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OCEAN CITY HISTORIC DISTRICT GUIDELINES 

PURPOSE 

These Guidelines are intended to assist property owners, the Historic 
Preservation Commission, and all others in the implementation of the purposes of 
the Historic Preservation Ordinance of the City of Ocean City, New Jersey. 

Contained in these Guidelines are r ec ommendations for the most appropriate 
historic forms, materials and methods, addressing the Elements of Design, which 
are common to all Building Types and Styles, and the Elements of Design for each 
Building Type and Style found in the Historic District of Ocean City. 

To be of greatest value, these Guidelines are as specific as possible, 
recognizing the number and variety of structures within the Historic District. 
It is still necessary to be general in many respects, and no set of guidelines 
can replace sensitivity and good judgment on the part of owners, designers and 
reviewers . 
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OCEAN CITY HISTORIC DISTRIC T GUIDELINES 

HISTORY 

In order to better understand the historical significance of Ocean City, 
and particularly the Historic District, a brief review of the history of the 
city is included in these Guidelines. While not intended to replace or repeat 
more detailed histories, which are available elsewhere, this outline intends 
only to include the historical highlights. 

Two books contain excellent histories of Ocean City. They are A History of 
Ocean City, New Jersey, by Harold Lee and Peck's Beach, A Pictorial History of 
Ocean City, New Jersey by Tim Cain. 

The island on which Ocean City is located was known since the eighteenth 
century as "Peck's Beach", up until the time of the settlement of the City in 
1879. Indians used it as a fishing ground, and it is known to have been used by 
whalers as a base of operation. The name Peck's Beach may be associated with a 
known whaler named John Peck, who worked off the island in the late seventeenth 
and early eighteenth centuries. 

Prior to settlement and development, the otherwise barren island was used 
for cattle grazing, with the cattle either ferried or driven over the Bay from 
the mainland. 

The first recorded real estate transactions appear to date from 1695, and 
then in 1726, and may represent sales of the same acreage to more than one 
person. 

The first reference to a structure on the island is detailed in the 1752 
will of Richard Somers, which bequeathed to his son John, "the half of my right 
that is the island, below the house. 0 

The first permanent residents were Parker Miller and his family. He was 
sent to the island in the 1850s as an agent for a marine insurance company. By 
1859, he had built his home at a location which became the southwesterly side of 
Asbury Avenue, between Seventh and Eighth Streets. 

Ocean City was settled in 1879 by the brothers, Ezra, Wesley and James 
Lake, after two clergymen, William B. Wood of Philadelphia and S. Wesley Lake of 
Pleasantville, decided to establish a Methodist meeting camp similar to Ocean 
Grove to the North. On September 10, 1879, the Lake brothers, accompanied by 
another clergyman, William H. Burrell, sailed to the island. 

A bronze tablet on the old cedar tree on the Tabernacle grounds attests to 
the spot where the Lake brothers and Reverend Burrell made the prayerful 
decision to settle and develop the island as a Christian resort and camp meeting 
ground. Assisted by their father, Simon, Lake and Reverend Wood incorporated 
the Ocean City Association on Oct. 20, 1879, and renamed Peck's Beach, New 
Brighton. 

At the first Corporation meeting in November, the board members once again 
renamed the town, this time naming it Ocean City, in admiration of the town of 
Ocean Grove. Ocean Grove had served as the model for Ocean City's prohibition 
against the manufacture and sale of alcoholic beverages, this in addition to the 
barring of all commerce on the Sabbath. These original founding principles 
still affect life in Ocean City today. 
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The original core of the City, and present center of the Historic District, 
is the Tabernacle Grounds, where the open wooden Auditorium was built in 1881. 
Around the grounds, at the present 5th and 6th Streets running from the Ocean, 
at present Ocean Avenue, to the "ridge", at present West Avenue, a wooden 
boardwalk was constructed. This boardwalk ran about 1000 ft. towards the bay 
where a pier was constructed for steam .ships to dock, at present 2nd Street. The 
area between 5th and 6th Streets and between the Ocean and the Bay was reserved 
for the Tabernacle, tents rented to visitors and other public uses. 

The first streets had been laid out and named in 1880, based upon a survey 
of the island by William Lake, brother of the founders. Thus the then most 
easterly streets became Wesley Avenue, then Central Avenue, Asbury Avenue and 
West Avenue, the most westerly streets, extending from 4th Street to 9th Street. 
During 1880, the Association sold 508 lots to private purchasers for a total 
amount of $85,000, averaging $167.00 per lot. 

The Ocean City Association governed from 1879 until 1884, when the 
community was incorporated as a borough with a mayor and four councilmen. Rapid 
growth was acknowledged by incorporation ns a city in 1897. 

By 1881, a Railroad Committee was delegated to negotiate railroad access to 
the island. The West Jersey and Seashore Railroad completed a branch through 
Carson's Inlet in 1884. The depot was located near West Avenue between 8th and 
9th Streets. In 1898 the South Jersey Railroad built a seaward line to Ocean 
City. Linked with most developed areas, the railroad added great stimulus to 
the sale of lots and construction. 

The first "highway" to the island, ca 'lled "The Turnpike" was opened in 1883 
and connected the south end to Beesley's Point. The bridge and roads to 
Corson's Point were built in 1913-14 and rebuilt in 1932-33. 

Capitalizing on its idyllic island setting and family environment, in great 
contrast to the much more "open" and boisterous nature of much of the Jersey 
shore, Ocean City flourished. The northern part of the island, with the 
Tabernacle at its center, was substantially developed between 1879 and the 
1920s. 

In the nineteenth century, the land area extended between the Ocean, this 
located at present Ocean Avenue, to about West Avenue, on the Bay front. 
Therefore, the earliest development was confined to this area. Between 1879 and 
about 1898, the ocean front was relocated two blocks eastward, by natural 
forces. The marshland between West Avenue and the Bay was made buildable by 
filling. 

On 1927, a fire devastated the area between 9th Street and 10th Street from 
the Boardwalk to about Wesley Avenue. Since no structures in the area survived, 
any present development dates from after 1927. 

The original, wooden Auditorium or Tabernacle was damaged in a hurricane in 
1944, but was rebuilt. In 1957, it was torn down and replaced with the present 
brick edifice. 
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HISTORIC SURVEY 

As the result of a historic resource survey of Ocean City, a Historic 
District has been established for a portion of the City. The extent of the 
Historic District is determined by the Survey and is shown on the accompanying 
maps. A Historic District has been established, and Ordinance No. 89-24 has 
added Section 1800 to the Zoning and Land Development Ordinance of the City of 
Ocean City. Section 1800 is entitled "Historic Preservation" and covers 
Historic Preservation regulations, and establishes a Historic Preservation 
Commission to administrate the Historic Preservation regulations. 

The purpose of the Historic Preservation ordinance, is stated therein, and 
is included in a subsequent section hereof, as are definitions, which are also 
used in this Guideline. 

Historic Districts which ·gain historic significance by being a cohesive 
collection of structures are products of their time. Therefore, they represent 
examples of design and construction from a particular period. A structure in 
original form will exhibit the elements of design and construction which were 
utilized at the time of the structure's construction. 

Many early, and otherwise historically significant, structures have been 
altered through the years. Alteration may be compatible or non-compatible with 
the original structure. If the alteration so changes the structure so as to 
present an appearance materially different from, or which conceals the essence 
or feeling of the original design, the structure may lose its Historic 
significance. This situation affects a number of structures in the Historic 
District. 

However, many of these early structures can be restored to an appearance 
which recreates the feeling of Historical quality consistent with the heritage 
of the structure, neighborhood and district. Many of the structures within the 
Historic District, which are designated as non-contributing could be restored so 
as to result in a structure which contributes to the District. 

The Historic District is historically significant since it retains much of 
the architectural and env ironmental quality that existed during the period of 
its historical significance, specifically 1879 through the 1930's, by which time 
the area was substantially developed. This "historical" quality and appearance 
has created the family-oriented appeal of the resort community, with a 
significant individual identity among the New Jersey Shore communities. 

Many other similar communities have lost the qua lit y of environment, and 
resulting quality of life, that still survives in Ocean City, primarily due to 
large scale redevelopment. Such redevelopment, if allowed, destroys the 
historical, family-oriented scale, and substantially changes the quality of 
environment and quality of life of neighborhoods and communities . 

Therefore, the preservation of the present qualities associated with Ocean 
City is dependent upon the preservation of its architecture and streetscapes, 
the reasonable restoration of non-contributing structures and streetscapes, and 
the compatibility of new construction. Only through the judicious and 
reasonable application of recommendations such as those contained herein, can 
the quality of life in Ocean City be assured. 
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Ocean City can be very proud of its heritage, and its present and 
historical role in the development of the New Jersey Shore. The Historic 
District contains one of the finest collections of single-family residences 
built in the area from 1879 through the 19301s. Although many non-contributing 
structures exist, many are non-contributing due to insensitive and non
compatible changes made through the years. Even with the non-contributing 
examples, many of which can be reasonably made to contribute, the Ocean City 
Historic District represents one of the largest such collections in ~he State. 

The determination of the historical significance of a historic resource, 
site or historic district is usually based upon the National Register Criteria. 
The criteria for evaluation is a concise statement of the qualities that a 
property must possess to be legally considered a historic property under New 
Jersey and Federal historic preservation law. 

The Ocean City Historic District meets the Criteria, specifically Criteria 
C, which states: 

"The quality of significance in American history, architecture, archeology, 
engineering and culture if present in district sites, buildings, 
structures, and objects that possess integrity of location, design, 
setting, materials, workmanship, feeling and association, and ... that 
embody the distinctive characteristics of a type, period or method of 
construction or that represent the work of a master, or that possess high 
artistic value or that represent a significant and distinguishable entity 
whose components may lack individual distinction ..•..•. " 
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ORDINANCE ESTABLISHING AN HISTORIC PRESERVATION COMMISSION AND SYSTEM OF 
HISTORIC PRESERVATION REGULATIONS BY ADDING SECTION 1800 ENTITLED "HISTORIC 
PRESERVATION" TO THE ZONING AND LAND DEVELOPMENT ORDINANCE OF THE CITY OF OCEAN 
CITY. 

WHEREAS, Ocean City has within its boundaries a number of sites of 
historical and cultural significance; and 

WHEREAS, the character, life-style, and quality of life in Ocean City 
depend in great measure on preserving such historic sites; and 

WHEREAS, the existence of notable and skilled local artisans' works is 
evident in Ocean City; and 

WHEREAS, the continued presence of historic sites is an important factor in 
the economy of Ocean City and the property values therein; and 

WHEREAS, tourism has been attracted to Ocean City historic structures and 
neighborhoods; and 

WHEREAS, the welfare of Ocean City is dependent in part on the preservation 
of its historic heritage for the reasons set forth above; and 

WHEREAS, the integrity of neighborhoods is threatened by demolitions; and 

WHEREAS, ongoing development in Ocean City can threaten the continued 
existence of such historic sites; and 

WHEREAS, Ocean City wishes t o establish an Historic Preservation Commission 
pursuant to N.J.S.A. 40:55D-107, ~-• to promote the preservation of 
historic sites within the City; 

NOW, THEREFORE< BE IT ORDAINED BY THE CITY COUNCIL OF THE CITY OF OCEAN 
CITY, IN THE COUNTY OF CAPE MAY, STATE OF NEW JERSEY, as follows: 

The Development Regulations and Zoning Ordinance is hereby supplemented by 
the addition thereto of Section 1800 entitled "Historic Preservation" to read in 
its entirety as follows: 

SECTION 1800 HISTORIC PRESERVATION 

1800.1 PURPOSES 

1800.1.1 To safeguard the heritage of the City by preserving resources that 
reflect elements of its archeological, cultural, social, economic, 
architectural, and historical heritage; 

1800.1.2 To encourage the continued use of historic sites and to facilitate 
their appropriate reuse; 

1800.1.3 To maintain and develop an harmonious setting for the historically 
significant buildings, structures, sites, objects, and districts; 

1800.1.4 To prevent the unnecessary demolition of historic resources; 

1800. 1.5 To encourage appropriate alterations of historic sites and 
improvements within historic districts; 

1800.1.6 To prevent new construction which is not in keeping with the historic 
sites or districts; 

1800.1.7 To encourage proper maintenance and preservation of historic settings 
and landscapes so as to protect the values of Ocean City as an 
attractive area for permanent and seasonal residences; 

1800.1.8 To protect and enhance property values; 

1800.1.9 To promote civic pride in , and appreciation of, Ocean city historic 
resources for the education, pleasure and welfare of its citizens; and 

1800.1.10 To foster beautification and private rei nvestment. 
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1800.2 DEFINITIONS 

1800.2. 1 Addition: An extension or increase in building size, floor area or 
height of a building. 

1800.2.2 Administrative Officer: For the purposes of this Article, the 
administrative officer shall be a person so designated by the Mayor. 

1800.2.3 Alteration: As applie d to a building or structure, a change or 
rearrangement of the structural parts or in the means of egress; or an 
enlargement, whether by extending on a side of by increasing in 
height; or the moving from one lo cation or position to another. 

1800.2.4 Application: Application is a request to the Historic Preservation 
Commission complete d on forms available from the Administrative 
Officer or the Commission, to review a proposal for addition, 
alteration, demolition or other work on any structure or property 
located in an historic district, for the purposes of obtaining 
certification by the Commission that the application is acceptable in 
terms of the review standards set forth in this Article. Application 
sha ll include review on a development application, referral of a 
permit and any other request for Commission action. 

1800.2.5 Demolition: The partial or total razing, dismantling or destruction 
of any historic site or any improvement within an historic district. 

1800.2.6 Hist ori c Distri ct: One or more historic sites and certain intervening 
or surrounding property significantly affecting or affected by the 
quality and character of the historic site or sites. 

1800.2.7 Historic Site: Any real property, man-made structure , natural object, 
or configuration of any portion or group of the foregoing which has 
been formally designated in the ~aster Plan and by ordinance of the 
City as being of histori cal, archeological, cultural, or architectural 
significance at the national, state or lo cal level. 

1800.2.8 Improvement: Any structure or any part thereof installed upon real 
property by human endeavor and intended to be kept at the location of 
such construction or ins tallation . 

1800.2.9 Integrity: The authenticity of a property 's historic identity, 
evidenced by the survival of physica l characteristics that existed 
during the property's historic or prehistoric period. 

1800.2.10 Interested Party: Any person, whether residing within or without the 
City, whose right to use, acquire, or enjoy property is or may be 
affected by any action taken under this Article, or whose rights to 
use, acquire, or enjoy property under this Article or any other laws 
of this State or of the United States have been denied, violated or 
infringed by an action or a failure to act under this Article. 

1800.2. 11 Inventory: A list of historic properties determined to meet specified 
criter ia of significance. 

1800.2.12 Master Plan: The Master Plan of the City of Ocean City dated [date 
not included in Ordinance copy provided to author], as the same may be 
amended from time to time. 

1800.2.13 National Regist er Criteria: The established criteria for evaluating 
the eligibility of properties for inclusion in the National Register 
of Historic Places. 

1800.2.14 Noncontributing: Structures or improvements that detract from the 
sig nificance of the district due to incompatible sca le, massing, 
siting, and/or materials. 

1800.2 .1 5 Ordinary Maintenance: Repair of any deterioration, wear, or damage to 
a structure, in order to return the same, as nearly as practicable, to 
its condition prior to the occurrence of such deterioration, wear, or 
damage with materials and workmanship of the same quality. Ordinary 
maintenance shall further inc lude replacement of exterior elements or 
accessory hardware, including signs, using the same materials and 
workmanship and having the same appearance. 
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1800.2.16 Permit: Any required City approval for exterior work to any structure 
or property in an historic district which exterior work will be 
subject to public view, including but not limited to, a building 
permit. Permit shall include but is not necessarily limited to a 
building permit, a demolition permit, a permit to move, convert, 
relocate or remodel or to change to use or occupancy of any structure 
or property in an historic district. Permit shall also include all 
exterior work subject to public view on fences , signs, porches, 
railing and steps for any structure or property in an historic 
district. 

1800.2.17 Preservation: The act or process of applying measures to sustain the 
existing form, integrity and vegetated cover of a site. It may 
include initial stabilization work, where necessary, as well as 
ongoing maintenance of the historic building materials. 

1800.2.18 Protection: The act or process of applying measures designed to 
affect the physical condition of a property by defending it or 
guarding it from deterioration, loss or attack, or to cover or shield 
the property from danger or inju ry. 

· 1800.2.19 Reconstruction: The act or process of reproducing by new construction 
the exact form and detail of a vanished building, structure or object, 
or any part thereof, as it appeared at a specific period of time. 

1800.2.20 Rehabilitation: The act or process of returning a property to a state 
of utility through repair or alteration which makes possible an 
efficient contemporary use while preserving those portions or features 
of the property which are significant to its historical, architectural 
and cultural values. 

1800.2.21 Repair: Any work done on an improvement that is not an addition and 
does not change the exterior appearance of any improvement, provided, 
however, that any such repairs must be done with materials and 
workmanship of the same quality. 

1800.2.22 Removal: The partial or complete removal of a structure. 

1800.2.23 Restoration: The act or process of accurately recovering the form and 
details of a property and its setting as it appeared at a particular 
period of time by means of the removal of later work or by the 
replacement of missing earl ier work. 

1800.2.24 Structure: A combination of materials to form a construction for 
occupancy, use, or ornamentation whether installed on, above, or below 
the surface of a parcel of land. 

1800.2 .2 5 

1800.2.26 

Survey: The formal catalog of documented historic properties and 
sites determined to meet specified criteria entitled "Ltitle not 
included in Ordinance copy provided to author)" and adopted by the 
Commission and incorporated into the Master Plan of Ocean City. 

Undue Hardship: (1) With respect to commercial property, including 
property rented for residential use, the inability of the applicant to 
realize a reasonable on the property without the proposed work; (2) 
With respect to property which is devoted to a not-for -profi t purpose 
and is exempt from local property taxes, the inability of the 
applicant to carry out such purpose without the proposed work; and (3) 
With respect to owner-occupied re sidential property, the inability of 
the applicant to continue owner-occupied residential use witho ut the 
proposed work. 

- 8 -



OCEAN CITY HISTORIC DISTRICT GUIDELINES 

HOW TO USE THESE GUIDELINES 

1. Locate the property in question by address, lot and block number. If 
within the Historic District, consult the individual survey sheet. 

2. Determine the age, historic style and any special features or comments . 

3. Property owners are encouraged to research the history and historic 
appearance of their property, since documentation is the best source of 
information regarding the historic appearance. 

4. Determine the nature of the work proposed. 

5. From Guidelines, consult "Common Design Criteria" and the "Elements of 
Style" section for the style of the property in question. Determine the 
specific style treatment for the element(s) involved in the proposed work, 

6. Refer to other examples of the same Building Type and Style to determine 
the most appropriate Elements of Style, as applied to the proposed work. 

7. For specific materials required for "reconstruction" or reproduction work, 
consult the "Materials and Methods" section. 

8. For new construction, refer to the "Standards for Review" in the Historic 
District Ordinance and the "General Criteria" section herein. 

9. Follow the procedures for application, per the Historic District Ordinance, 
as follows: 

1800.5 PERMITS - WHEN REQUIRED 

1800.5. 1 Actions Requiring Review. 

A Permit issued by the Administrative Officer shall be required, subject to 
the exemptions described in subsection (2) below, for any of the following, 
of in the event no building permit is required, before any work can 
commence on any of the following activities involving an historic site, 
property or within any historic district: 

(A) 

(B) 

(C) 

(0) 

(E) 

Demolition of any building, landmark, place, improvement or structure; 

Relocation of any building, landmark, place, improvement or structure; 

Change in the exterior appearance of any building, landmark, place, 
improvement or str~cture by addition, alteration, maintenance, 
reconstruction, rehabilitation, repair, replacement or restorat i on, 
which change is visible to the public. 

Any new construction of a principal or accessory structure . 

Changes in existing walls, fences, porches, railings, steps or signs 
or construction of any walls, fences, porches, railings, steps or 
signs, if subject to public review. 

1800.5.2 Actions Not Requiring Review. 

A Permit issued by the Administrative Officer is not required fo r : 

(A) Changes to the interiors of structure s ; 

(B) Changes not visible to the public other than a relo cat ion or 
demolition; and 
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(C) Repair, or exact replacement of any existing improvement provided that 
the work does not alter the exterior appearance of the structure. In 
the event, however, that previous noncontributing or disharmonious 
repair work is being replaced, such repair or replacement is pennitted 
only if the repair or replacement returns the structure to its 
original condition. The following are some of the activities which 
are permitted as repairs: 

(1) Identical replacement of existing windows and doors; 

(2) Repairs of existing windows and doors and the i nstallation of 
storm doors and windows that do not change their design, scale, 
or appearance; 

(3) Maintenance and repair of existing roofing materials involving no 
change in the design, scale, or appearance of the structure; 

(4) Structural repairs which do not alter the exterior appearance of 
the structure; 

(5) Replacement of existing clapboards, shingles, or other siding 
with identical material; 

(6) Maintenance and repair of existing clapboards, shingles, or other 
siding (including masonry) involving no change in the design, 
scale, or appearance of the structure; and 

(7) Exterior or interior painting of existing structures. 

1800.5.3 Emergency Repairs. 

When a structure or improvement requires immediate repair to preserve the 
continued habitability of the structure and/or health and safety of its 
occupants or others, emergency repairs may be performed in accordance with 
City codes, without first obtaining a Pennit. Under such circumstances, 
the repairs performed shall be only such as are necessary to protect the 
health and safety of the occupants of the structure, or others, and/or to 
maintain the habitability of the structure. A request for the Commission's 
review shal l be made simultaneously with the onset of emergency work, and 
no work in addition to the emergency repairs shall be performed on the 
structure until an appropriate request for approval is made and approval is 
obtained in accordance with the procedures set forth in this Article. All 
work done under this section shall conform to the criteria set forth in 
Section [ ]08 of this Article. 

1800.5.4 Informal Review of Concept Plan for Proposed Undertakings. 

(A) At the request of applicants considering action that may require 
Commission review, the Commission shall grant an informal review of a 
concept plan for the proposed undertaking. Neither the applicant nor 
the Commission shall be bound by any infonnal review. 

(B) In the case of very minor projects involving exterior repairs or 
alterations, the Commission, if the preliminary data and drawings are 
sufficiently complete, may recommend approval at an informal meeting. 

1800.5.5 Application Process. 

(A) Applications shall be made on forms available in 
Administrative Officer in Ocean City Town Hall. 
applications shall be delivered or mailed to the 
Officer at Ocean City Town Hall. 

the office of the 
Completed 
Administrative 

(B) Persons interested in obtaining Commission approval of proposed work 
covered by the provisions of this ordinance are encouraged to apply 
directly to the Commission for review and approval. At the request of 
any such person, the Commission shall schedule a hearing. 

(C) The Commission shall advise the applicant in writing of the time, 
date, and place of the meeting at which his or her application is to 
be reviewed. 
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(D) Applications shall include a completed application form which contains 
a precise written description of the proposed work o r activity and any 
of the following as may be required by the Commission: 

(1) Photographs of the existing structure or lot; 

(2) Scaled drawings showing the site plan layout, facade elevations, 
and specifying materials; 

(3) For new construction applications, a streetscape elevation drawn 
to scale, showing the new structure in the context of neighboring 
buildings; 

(4) For large projects, working drawings; 

(5) The Commission may require the submission of additional 
information reasonably necessary to reach an informed decision. 

(E) An applicant shall not be require to appear or to be represented at 
any meeting of the Commission at which the Commission will consider 
the application for a permit or the application for development. 

(F) The Commission shall issue a written report on any application for a 
permit , whether approved, approved with conditions or disapproved. 
Such written report may be stated in resolution form and shall be 
provided to the Administrative Officer wi thin the time periods set 
forth in this section. 

(G) If the Commission submits a written report on an application for 
development, it shall make c copy of said report available to the 
applicant. 

(H) When an approval has been issued, the Administrative Officer shall, 
from time to time, inspect the work approved by the Commission and 
report to the Commission any work not in accordance with such 
Resolution of Approval . 

(I) An Approval of a permit shall be valid for a period of one (1) year 
from the date of issuance unless reasonable extensions are granted by 
the Commission. 

- 11 -



) 

' 

' 

OCEAN CITY HISTORIC DISTRICT GUIDELINES 

STANDARDS FOR REVIEW 

1800.8 STANDARDS FOR REVIEW 

1800.8.1 In regard to all applications, the Commission shall be guided by The 
Secretar of the Interior's Standards for Rehabilitation and 

1s or1c u1 s, , an may 
erein by reference. 

are set forth herein for 

(a) Every reasonable effort shall be made to provide a compatible use 
for a property which requires minimal alteration of the building, 
stru cture, or site and its environment, or to use a property for 
its originally intended purpose. 

(b) The distinguishing original qualities or character of a building, 
structure or site and its environment shall not be destroyed . 
The removal or alteration of any historic material or distinctive 
architectural features should be avoided when possible. 

(c) All buildings, structures and sites shall be recognized as 
products of their own time. Alterations that have no historical 
basis and which seek to create an earlier appearance shal l be 
discouraged. 

(d) Changes which may have taken place in the course of time are 
evidence of the history and development of the building, 
structure or site and its environment. These changes may have 
acquired significance in their own right, and this significance 
shall be recognized and respected. 

(e) Distinctive stylistic features or examples of skilled 
craftsmanship which characterize a building, structure or site 
shall be treated with sensitivity. 

(f) Deteriorated architectural features shall be repaired rather than 
replaced, wherever possible. In the event replacement is 
necessary, the new materials should match the material being 
replaced in composition, design, color, texture, and other visual 
qualities. Repair or replacement of missing architectural 
features should be based on accurate duplications of features, 
substantiated by historic, physical, or pictorial evidence rather 
than on conjectural designs or the availability of different 
architectural elements from other building or structures. 

(g) The surface cleaning of structures shall be undertaken with the 
gentlest means possible. Sandblasting and other cl eaning methods 
that would damage the historic building materials shall not be 
undertake. 

(h) Every reasonable effort shall be made to protect and preserve 
archeologic~l resources affected by, or adjacent to any project . 

( i) Contemporary design for alterations and additions to existing 
properties shall not be discouraged when such alterations and 
additions do not destroy significant historical, architectural or 
cultural material, and such design is compatible with the size, 
scale, color, material and character of the property, 
neighborhood or environment. 

(j) Whenever possible, new addit ions or alterations to structures 
shall be done i n such a manner that if such additions or 
alterations were to be removed in the future, the central form 
and integrity of the structure would be unimpaired . 
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1800.8.2 In regard to applications for new construction, additions and 
alterations, in addition to those applicable standards for 
rehabilitation, visual compatibility factors shall be considered by 
the Commission. The following factors shall be used in determining 
the visual compatibility of a building, structure or appur tenance 
thereto with the buildings and places to which they are visually 
related : 

(a) Height of the proposed building shall be visually compatible with 
buildings and places to which it is visually related. 

(b) Proportion of buildings front facade - The relationship of the 
width of the building to the height of the front elevation shall 
be visually compatible with the buildings and places to which it 
is visually related . 

(c) Proportion of openings within the facility - The relationship of 
the width of windows to the height of windows in a building shall 
be visually compatible with the buildings and places to which it 
is visually related. 

(d) Rhythm of solids to voids in front facades - The relationship of 
solids to voids in the front facade of a 

(e) Rhythm of spacing of buildings on streets - The relationship of 
the building to the open space between it and adjoining buildings 
shall be visually compatible with the buildings and places to 
which it is visually related . 

(f) Rhythm of entrance and/or porch projections - The relationship of 
entrance and porch projections to the street shall be visually 
compatible with the buildings and places to which it is visually 
related. 

(g) Relationship of materials, texture and color - The relationship 
of materials, texture and color of a facade and roof of a 
building shall be visually compatible with the buildings and 
places to which it is visually related . 

(h) Walls of continuity - Appurtenances of a building such as walls, 
open type fencing and evergreen landscape masses shall form 
cohesive walls of enclosure along a street to the extent 
necessary to maintain visual compatibility of the buil ding wit h 
the building and places to which it is visually relate d. 

(i) Scale of building - The siz e of the building, the mass of a 
building in relation to open spaces, the windows, door openings, 
porches and balconies shall be visually compatible with the 
buildings and places to which it is visually related. 

(j) Directional expression of front elevations - A building shall be 
visually compatible with the buildings and places to which it is 
visually related and its directional character whether this be 
vertical character, horizontal character or nondirectional 
character. 

1800.8 . 3 In regard to application to demolish or move an historic building, 
landmark, place, or structure, the following matters shall be 
considered: 

(a) Its historical, architectura l and aesthetic significance. 

(b) Its use. 

(c) Its importance to the City and the extent to which its historical 
or architectural value is such th at its removal will be 
detrimental to the district and/or the public interest. 

(d) The extent to which it is of such old, unusual or uncommon 
design, craftsmanship, texture or material that it could not be 
reproduced or could be reproduced only with great difficulty. 
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( e) 

(f) 

( g) 

(h) 

( i ) 

( j) 

(k) 

( 1 ) 

The extent to which its retention would promote business, 
create new positions, attract tourists, students, writers, 
historians, artists or artisans, encourage study and interest in 
American history, stimulate interest and study in architecture 
and design, educate citizens in American culture and heritage or 
make the City a more attractive and desirable place in which to 
1 i ve. 

The probable impact of its removal upon the ambience of the 
historic district. 

The structural soundness and integrity of the building and the 
economic feasibility of restoring or rehabilitating the structure 
so as to allow for a reasonable use of same. 

Whether there is any threat to the public health and safety as a 
result of deterioration or disrepair of the building or 
structure. 

The technological fe asibility of rehabilitating the structure. 

The intended use of the property. 

Whether interference with the charitable purposes of any 
nonprofit or charitable organization will result if the building 
is not demolished. · 

The use for which the building was designed and the feasibility 
of utilizing same for its design use. 
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Excerpts from 
The Secretary of the Interior's 

Standards for Rehabilitating Historic Houses 

The Secretary of the Interior's 

Standards for 
Rehabilitation 
and Guidelines for 
Rehabilitating Historic Buildings 

U.S. Department of the Interior 
National Park Service 
Preservation Assistance Division 
Wa shington, D.C. 

For sa.le by the Superintendent of Documents, U.S. Government Printing Office 
Washington, D.C. 20402 

The Secretary of the Interior's Standards for Histori c !'reservation 
Projects with Guidelines for Appl ying the Standards were initially writ • 
ten in 1976 by W. Brown Mor ton 111 and Gary L. Hume . The Guidelines 
for Rehabilitating I !istoric Uuildings were revised and expanded in 1983 
by Gary L. Hume and Kay D. Weeks. The Standards for Rehabilitation 
were revised in 1990 following a public commen ting period. It should be 
noted that the minor revisions to the Standards for Rehabil itation will 
not affect thei r app lication so that a project which was previously ac
ceptable would continue to be acceptable . 
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DISTRICT /NEIGHBORHOOD 

Preservation of Historic Features (ma inte nance, repair , replacement) .... - . , . • • • • • • • • • • • • • • • • • • • - • • - • • • • • • • - - • • • • - • 49 
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Alterations/ Additions for the New Use . ... .......... .. • .. • . - • - • • - - • · - • • • · • · · · · · · · · · • · · • · · · · · · · · • · • • · · · • · · · · · · 5l 

HEAL TH AND SAFETY CODE REQUIREMENTS 
ENERGY RETROFITTING 
NEW ADDITIONS TO HISTORIC BUILDINGS .. 

INTRODUCTION 

The Secretary of the Interior is responsible for establishing standards for all program under Departmenta l authority and for advising Federal agencies on 
the preservation of historic properties listed or eligible for listing in the National Register of Historic Places. In partia l fulfillm<-nt of th is responsibilit y, 
the S.:creta ry of the Inte rior's Stilndilrds for Historic Pr<'S<-rvation Projects have been developed to guide work undertaken on historic buildings-there 
.ire scpnrn te stilndards for acquisition, prote ction, stabilizat ion, preserv ation , rt•habilitation , restoration, and reconstruction. Tht Standards /or 
Rehabilitation (codified in 36 CFR 67) comprise that section of the overall preservation project standards and addresses the most prevalent treatment. 
"Rehabilitation" is defined as "the process of returning a property to a sta te of utility , through repair or alteration , which makes possible an efficient 
contemporary use while preserv ing those portions and featu res of the property which are significan t to its historic, architectural, and cultural values." 

Initi a lly developed by the Secre tary of the Interior to determine the appropriateness of proposed project work on registered properties within the Historic 
Preservation Fund gran t-in -aid program, the Standards for Rehabilitation have been widely used over the years-particularly to determine if a rehabili• 
tati on qualifies as a Certified Rehabilitation for Federal tax purposes. In addition, the Standards have guided Federal agencies in carrying out their 
historic preservation responsibilities for properties in Federal ownership or control; and State and local officials in reviewing both Federal and nonfederal 
rnhabilitation proposals. They have also been ado pted by historic di st rict and plan ning commissions across the country. 

The intent of the Standards is to assist the long-term preservation of a property's sign ificance through the preservation of historic material s and features. 
The Standards pertain to historic bui ld ings of all materials. construction types, sizes, and occupancy and encompass the exterior and int erio r of the 
buildings. They also enco mpass related landscape features and the building's site and environment, as well as Mtached, adjacent, or related new 
construction. To be certified for Federal tax purposes, a rehabilitation pro ject must be determined by the Secretary to be consistent with the historic 
cha racte r of the structure(s), and where applicable. the district in which it is located. 
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THE SECRETARY OF THE INTERIOR'S STANDARDS FOR REHABILITATION 

The following Standards arc to be applied to specific rehabilitation projects in a reasonable manner , taking into consideration economic and technica l 
fcasibilit)' , 

(1) A propert)' shall be used for its historic purpose or be placed in a new use that requires minimal change to the defining characteristics of the 
building and its site and environment. 

(2) The historic character of a property shall be retained and preserved. The removal of historic materials or alleralion of features and spaces that 
characterize a property shall be avoided. 

(3) Each property shall be recognized as a physical record of its time, place, and use. Changes that create a false sense of historical development, such 
as adding conjectural features or architectural elements from other buildings, shall nol be undertaken. 

(4) Most properties change over time; those changes that have acquired historic significance in their own right shall be retained and preserved. 

(5) Distinctive features, finishes, and construction techniqu es or examples of craftsmanship that characterize a historic property shall be presei;ved. 

(6) Deteriorated historic features shall be repaired rather than replaced. Where the severity of deterioration requires replacement of a distinctive 
feature, the new feature shall match the old in design, color , texture, and other visual qualities and, where possible, materials. Replacement of 
missing features shall be substantiated by documentary, physical, or pictorial evidence. 

(7) Chemical or physical treatments, such as sandblasting, that caus e damage to historic materials shall not be used. The surface cleaning of struc 
tures, if appropriate, shall be undertaken using the gentlest means possible. 

(8) Significant archeol ogical resources affected by a project shall be protected and preserved. If such resource s must be disturbed, mitigation meas
ures shall be undertaken. 

(9) New additions, exterior alterations, or related new construction shall not destroy historic materials that characterize the property. The new work 
shall be differentiated from the old and shall be compatible with the massing, size , scale, and architectural features to protect the historic integrity of 
the property and its environment. 

(10) New additions and adjacent or related new construction shall be undertaken in such a manner that if removed in the future, the essential form 
and integrity of the historic property and its environment would be unimpaired. 

As st~ted in the def_inition, the treatment "rehabilitation" assumes that al least some repair or alteration of the historic building will be needed in orde: to 
provide for an efficient contemporary use; however, these repairs and alterahon must not damage or destroy materials, features or finishes that are 
hnportant in ?efining t.he. building's hi~toric char.acte_r. For example : certain trea~ents-if imprope _rly applied-may cause or accelerate physical dete
norat1on of h1stonc bu1ldmg. Dus can include usmg improper repomhng o_r extenor masonry cleaning techniques , or introducing insu lation that 
damages histonc fabnc. In almost all of these s1tuahons, use of these matenals and treatments will result in a project that does not meet the Standards. 
Similarly, exterior additions that duplicate the fonn, material, and detailing of the structure to the extent that they comprom ise the historic characte r of 
th e structure will fail lo meet the Standards. 

Technical Guidance Publications 

The National Park Service, U.S. Department of the Interior , conducts a variety of activities to guide Federal agencies, States, and the general public in 
historic preservation project work. In addition to establishing standards and guidelines, the Service develops , publishes, and distributes technical 

) infonnation on appropriate preservation treatments, includ ing Preservation Briefs, case studies , and Preservation Tech Noles. 

A C.1 talog of Historic Prrscrvalion Publications with stock numbcrs, pricc-s, ,ind ordc•rin>; information may be obta ined by writ ing: Preservation Assis• 
tancc Division, Technical Preservation Services, P.O. Box 37127, Washington, D.C. 20013-7127. 

GUIDELINES FOR REHABILITATING HISTORIC BUILDINGS 

The Guidelines were initially developed in 1977 to help property owners, developers, and Federal managers apply the Secretary of the !n· 
terior's "Standards for Rehabilitation" during the project planning stage by providing general design and technical recommendations. Unlike 
the Standards, the Guidelines are not codified as program requirements. Together with the "Standards for Rehabilitation" they provide a 
model process for owners, developers, and Federal agency managers to follow. 

It should be no ted at the outset that the Guidelines are intended to assist in applying the Standards to projects generally; consequently, they 
are not meant to give case-specific advice or address exceptions or rare instances . For example, they cannot tell an owner or developer whi_ch 
features of the ir own historic building are important in defining the historic character and must be preserved-although examples are provid
ed in each section-or which features could be altered, if necessary, for the new use. This kind of careful case-by-case decisionmaking is best 
accomplished by seeking assistance from qualified historic preservation professionals in th e pla.nning s ta ge of the pr~ ject. Such .P.rofessionals 
include architects, architectural historians, historians, archeologists, and others who are skilled in the preservation, rehab1htat 1on, and 

restoration of historic properties. 

The Guidelines pertain to historic buildings of all sizes, materials, occupancy, and construction types; and app ly to in te ri or and ex terior work 
as well as new exteri or additions . Those approaches. treatments, and techniques that are consi stent with the Secretary of the In terior's 
"Standards for Rehabilitation" are listed in the "Recomme nded" column on the left; those approaches , treatments, and techniques which 
could adversely affect a building's historic character are listed in the "Not Recomme nded " column on the right. 
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To provide clear and consistent guidance for owners, developers, and federal agency managers to follow, the "Recommended" courses of ac
tion in each section are listed in order of historic preservation concerns so tha t a rehabilitation project may be successfully planned and com
pleted-one that, first, assures the preservation of a building's important or "character-defining" architectural materials and features and, 
second, makes possible an efficient contemporary use. Rehab ilitation guidance in each section begins with protect ion and maintenance, tha t 
work which should be maximized in every project to enhance overall preservation goals. Next, where some deter iorat ion is p resent , repa ir of 
the building's historic materials and features is recommended . Finally, when deterioration is so extensive that repair is not poss ible, the most 
problematic area of work is considered: replacement of historic materials and features with new materials. 

To further guide the owner and developer in planning a successful rehabilitation project, those complex design issues dealing with new use re
quirements such as alterations and additions are highlighted at the end of each section to underscore the need for particula r sensitivity in these 
areas. 

Identify, Retain, and Preserve 
The guidance that is basic to the treatment of all historic buildings-identifying, retaining, and preserving the form and detailing of 
those archi tect ural materials and features that are important in defining tl ,e historic character-is always listed first in the "Recommended" 
column. The parallel "Not Recommended" column lists the types of actions that are most apt to cause the diminution or even loss of the 
building's historic character, It should be remembered, however, that such loss of character is just as often caused by the cumulative effect of 
a series of actions that would seem to be minor interventions. Thus, the guidance in all of the "Not Recommended" columns must be viewed 
in that larger context, e.g., for the total impact on a historic building, 

Protect and Maintain 
After identifying those materials and features that are important and must be reta ined in the process of rehabilitation wor k, then protecting 
and maintaining them are addressed . Protection generally involves the least degree of intervention and is prepa ra tory to other work. For 
example, protection includes the maintenance of historic material through treatments such as rust removal, caulking, limited paint remova l, 
and re-application of protective coatings; the cyclical cleaning of roof gutter systems; or installation of fencing, protective plywood , alarm 
systems and other temporary protective measures. Although a histo ric building will usually require more extensive work, an overall eva lua
tion of its physical condition should always begin at this level. 

Repair 
Next, when the physical condition of character-defin ing materials and features warrants additiona l work repairing is recommended. 
Guidance for the repair of historic materials such as masonry, wood, and architectural metals again begins with the least degree of interven
tion possible such as patching, piecing-in, splicing, consolidating, or otherwise re inforcing or upgrading them according to recognized preser
vation methods. Repairing also includes the limited replacement in kind-or with compatible substitute material-of extensively de teriorated 
or missing parts of features when there are surviving prototypes (for example, brackets, <lentils, steps, plaster, or portions of slate or tile roof
ing). Although using the same kind of material is always the preferred opt ion, substitute material is acceptable if the form and des ign as well 
as the substitute material itself convey the visual appearance of the remaining parts of the feature and finish. 

Replace 
Following repair in the hierarchy , guidance is provided for replacing an entire character-defining feature with new material because the level 
of deterioration or damage of materials precludes repair (for example, an exterior cornice; an interior staircase; or a complete porch or 
storefront). If the essential form and detailing are still evident so that the physical evidence can be used to re-establish the feature as an in
tegral part of the rehabilitation project, then its replacement is appropriate. Like the guidance for repair, the preferred option is always 
replacement of the entire feature in kind, that is, with the same material. Because this approach may not always be techn ically or economica l
ly feasible , provisions are made to consider the use of a compatible substitute material. 

It should be noted that, while the National Park Service guidelines recommend the replacement of an entire character-defining feature under 
certain .well-defined circumstances, they never recommend removal and replacement with new material of a feature that-although damaged 
or deteriorated - could reasonably be repaired and thus preserved. 

Design for Missing Historic Features 
When an entire interior or exterior feature is missing (for example, an entrance, or cast iron facade; or a pr incipal staircase), it no long er plays 
a role in physically defining the historic character of the building unless it can be accurately recovered in form and detailing through the proc-

ess of carefully documenting the historical appearance . Where an 'important architectural feature is missing, its recovery is always recom
mended in the guidelines as the first or preferred, course of action. Thus, if adequate historical,. pictorial , and physical do cument ation exists 
so that the feature may be accurately reproduced, and if it is desireable to re-establish the feature as part of the bui lding 's historical ap
pearance, then designin g and constructing a new feature based on such information is appropriate. However, a second acceptable option for 
the replacement feature is a new design that is compatible with the remaining character-defining features of the historic building. The new 
design should always take into account the size, scale, and material of the historic building itself and, most importantly, should be clearly dif
fer ent iated so that a false historical appearance is not created. 
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Alterations/ Additions to Historic Buildin gs 
Som e exterior and interior alterations to the histo ric building are generally needed to assure its continued use, but it is most important that 
such altera tions do not radically change, obscure, o r des tro y character-defining spaces, materials, features, or fin ishes. Alterat ions ma y in
clude providing additional parking space on an existing his toric building site; cutting new entra nces or windows on seco nd ary elevations; in
serting an additional Ooor; installing an entirely new mechanical system; or creating an atrium o r light well. Alteration may also incl ude lhe 
selective removal of buildin gs or other features of the environment or building site that are intrusive and therefore det ract from the ove ra ll 
historic cha ra cter. 

The construction of an exterior addi tion to a historic building may seem to be essential for the new use, but it is emphasized in the guidelines 
that such new additions should be avoided, if possible, and considered only af te r it is determ ined that those needs can no t be met by alt ering 
secondary, i.e., non character-defining interior spaces. If, after a thorou gh eval ua tion of int erior solutions, an exterio r additi on is still judged 
to be the on ly viable altern ative, it should be designed and construc ted to be clearly diff erenti ated from the historic building and so that the 
character-defining features are not radically changed, obscured, da mag ed , or destroyed. 

Add itions to historic buildings are referenc ed within sp ecific sections of the gu idelines such as Site, Roof, Structural Systems, etc., but ar e 
als o considered in more detail in a separate section, NEW ADDITION S TO HISTORIC BUILDINGS. 

He a lth and Safety Code Requirements; Energy Retrofitting 
These sections of the rehabilitation guidance address work done to meet hea lth and safety code requ iremen ts (for example , pr oviding barrier
free access to historic buildings); or retrofitting measures to conserve en ergy (for examp le, installing sola r collectors in an un ob trusive loca
tion on the site ). Although this work is quite often an important aspect of rehabilitation projects, it is usually not part of th e overall process of 
protecting or repairing character-defining features; rathe r, such work is assessed for its potential negativ e impact on the building's historic 
character. For th is reason, particular care must be tak en not to radi cally ch ange, obscure, damage , or de stroy character-defining material s or 
features in the process of rehab ilitat ion work to meet code and energy requirements. 

~pecific infonnation on rehabilitation and pre servation technolo gy may be obta ined by writing to the National Park Service, a t the addresses 
listed below: 

Pre serv ation Assistance Division 
Na tional Park Servic e 
P.O. Box 37127 
Wa shingt on, D.C. 20013-7127 

National Historic Pr eservation 
Pro gram s 

Western Regional Office 
National Park Service 
450 Golden Gate Ave . 
Box 36063 
San Francisco, CA 94102 

Division of Cultural Resou rces 
Rocky Mountain Regional Office 
National Park Service 
655 Parfet St. 
P.O . Box 25287 
Denver, CO 80225 
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Preservation Services Division 
Southeast Regional Offic e 
National Park Service 
75 Spring St . SW ., Room 1140 
Atlanta, GA 30303 

Off ice of Cultural Progr am s 
Mid -A tlantic Regional Offi ce 
National Park Service 
Second and Ch~stnut Streets 
Philadelphia, PA 19106 

Cultural Resources Division 
Alaska Region al Office 
National Park Service 
2525 Gambell St. 
Ancho rage. AK 99503 
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ARCHITECTURAL STYLES OF OCEAN CITY 

NATIONAL FOLK GROUP: 

Uable Front 
Gable Front and Wing 
Massed Plan, Side Gabled 
Pyramid 

VICTORIAN GROUP 

Second Empire 
Queen Anne 
Shingle 
Folk Victorian 

ECLECTIC GROUP: 

Colonial Revival 
Neoclassical (Classical Revival) 
Tudor Revival 
Spanish (Mediterranean) 
Craftsman 
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1880 - 1940 

1880 - 1910 

1880 - 1885 
1880 - 1910 
1880 - 1900 
1880 - 1910 

1880 - 1940 

1880 - 1940 
1880 - 1940 
1895 - 1940 
1915 - 1940 
1905 - 1930 



OCEAN CITY HISTORIC DISTRICT GUIDELINES 

ELEMENTS OF STYLE 

COMMON DESIGN CRITERIA - All Groups, Periods and Styles 

Since the great majority of the historic houses in Ocean City's Historic 
District were built during a rather narrow time frame from c. 1879 to the 1930s, 
with most built from 1880 to the 1920s, these structures share a number of 
significant similarities mainly due to technical limitations or popularity of 
certain materials or ~ethods. This is true even though a variety of styles and 
building types may be found. 

To avoid repeating these similarities for each group or style, a summary of 
those elements which are shared is included, as follows: 

Period: Since we know that no surviving structures exist from before 1889, and 
that the area of the Ocean City Historic District was almost fully developed by 
the 1930s, almost all of the historically significant houses (and other 
structures) fall into this time period. 

Form: By 1879, when the development of Ocean City surged, construction had been 
transformed from a hand-crafted to a mechanized technology, using light-weight 
(balloon) framing. Mechanization produced great standardization of materials 
and forms, encouraged by mass communications such as newspapers and magazines, 
and ease and speed of transportation by railroad. The forms of housing in the 
late nineteenth and early twentieth centuries became so popular, standardized 
and widespread that they were often referred to as "pattern-book" or "catalog" 
styles, since variations showed up frequently in such publications. Mass
produced lumber, windows, doors, sidings and other materials, including complete 
house packages and "prefabricated" houses were available from retail lumber 
yards and even mail order suppliers such as Sears Roebuck & Co. 

The historic houses, consistent with group and style, are found in a 
variety of forms, varying heights and configurations. The most basic form is a 
rectangular "box", with a pitched roof . Forms became more complex and larger 
although not necessarily in chronology. Some of the smallest houses were the 
earliest built, especially the tabernacle or camp meeting houses built by the 
Association. However, there were also a few larger houses and even hotels built 
in the first years of development. Once Ocean City expanded its development 
market from its camp meeting origins to a full-fledged ocean resort community, 
all forms of housing evolved, most of it simultaneously. 

One common characteristic of form is that almost all housing of the period 
uses rectangular shapes, although some of the Queen Anne influenced designs 
incorporate round towers or turrets. Also, "rounded" shapes are created by 
short .straight lines forming a polygon for a tower or bay shape for windows or 
parts of walls. It would be most unusual, however, to find a wing or -projection 
of a building intersecting at other than right angles, and it would not be 
expected to find an irregular polygon shape in either walls or elevations, or a 
curved wall on plans -or sections, except for the Queen Anne example stated. 
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Roof: During the construction time frame, and for all of the groups and styles 
represented, a form of pitched roof is found. Flat, or almost flat, roofs are 
often found on porches and projecting window bay structures during the historic 
period, and also in main roofs on some of the later groups or styles. These 
flat roof structures are a very small group, and are identified and treated 
separately. 

Roof shapes include gable, gambrel, hip or pyramidal. The roof shape is 
always consistent over intersecting wings, but more complex building type forms, 
particularly the Queen Anne styled houses, used combinations of roof shapes. 

For houses built before the 1920s, the selection of roofing materials is 
limited to wood shingles, sheet metal (usually standing seam), slate or metal 
shingles. Commencing about 1920, asphalt-composition shingles were used, often 
in fancy patterns and shapes. Also about that time, glazed clay and concrete 
tiles were used, most often in the Spanish or Mediterranean Revival styles, but 
sometimes appearing on some eclectic-styled buildings. 

Although some original roofs have survived, they are limited to the more 
substantial materials such as slate, clay or concrete tiles, and possibly more 
recent asphalt-composition shingles. 

Since re-roofing is a relatively high cost item, especially for wood 
shingles, slate or clay/ceramic tiles, re-roofing has generally been limited to 
asphalt-composition shingles. Wherever possible, original roofing should be 
repaired or replaced with the same historic material. Where roofing must be 
replaced and where re-roofing with a historic material is not possible, good 
quality asphalt-composition shingles may be allowed. The color should be 
neutral and complimentary to the exterior colors. Bright or unusual colors that 
would call attention to the roofing should be avoided. Diamond, hexagonal or 
other historic shapes are recommended . 

Through the years, some buildings have had decorative roof cornices, 
moldings, brackets, modillion blocks, etc., removed or covered, usually to allow 
or reduce maintenance. Where such detail has been removed, replacement should 
be encouraged, matching the original, if possible. 

Although certain roof shapes are strongly associated with a particular 
style (Mansard roof with Second Empire style, Gambrel with Colonial Revival, 
etc.) the roof shape is usually associated with the individual building type, 
since different roof shapes can occur within one style. 

Dormers: Roof dormers are a very old technique of providing light, air and/or 
additional headroom to a top story, especially under a low-eaved pitched roof. 
Very often dormers were added, and are still often added, to make an unfinished 
attic area habitable. Therefore, the presehce of dormers on the roofs of houses 
in the Historic District does not mean that they were original. 

Dormer shapes found in the Historic District include gables, shed, hipped, 
eyebrow, wall dormer, and gross-gable. The use of dormers and their types are 
as noted for each house group or style. 
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ELEMENTS OF STYLE - COMMON DESIGN CRITERIA 

Exterior Cladding Materials: By far, the most popular exterior wall surfacing 
material was horizontal wood cl-pboard, for use on predominantly wood framed 
houses. This siding was installed with corner boards, into which the siding 
butted. Early clapboard installations were usually nailed directly to the 
l ight- weight vertical wood framing members called studs, since the clapboard 
provided sufficient bracing to avoid the need for sheathing. Therefore, 
clapboard represented an efficient inexpensive exterior finish material. Along 
with the corner boards, heavy window and door surround frames are most common, 
usually 5/4" x 4". 

The second most common exterior cladding material is wood shingles (not 
shakes, especially hand-split, which are either early Colonial or later 
twentieth-century Colonial revival materials). As a basic wall material, they 
were usually square-edged and installed over horizontal lathin g strips or solid
wood sheathing boards. Patterns were sometimes formed by alternating the 
exposure in horizontal bands. 

Added decoration resulted from shaping the shingles into half-rounded 
(fish-scale) or other patterns, especially popular in gab le ends, bays or other 
features . The shingle sty le, Queen Anne, Folk-Victorian and Craftsman styles 
used wood shingles in a variety of practical and decorative ways. 

Some styles used a combination of clapboard and shingles, usually with the 
former on the first floor and the latter on the upper floor(s). Shingles were 
popular even though they required mor e labor for their installation (not as much 
of a factor as in modern times); however, the original material cost was 
probably lower since wood of lesser quality could be used for shing le s . 

Shingles were often installed with a "cove" effect at the bottom coursing, 
formed by blocking out. 

Early in the twentieth century, substitute exterior finish materials were 
developed and promoted to homeowners as requiring less maintenance than wood. 
Cement-asbestos shingles became popular for new work and re finishing over 
existing wood surfaces. Elimination of the need for painting was a selling 
point. In more recent years, prefabricated aluminum and vinyl sidings became 
popular for the same reasons, as did pre-finished large sized striated cedar 
shingles, which appear very similar to the cement-asbestos shingles. 

Often, perfectly good wood surfaces, especially wood clapboard, were 
covered. It is not unusual to find good usable wood clapboards (sometimes 
shingles) under later replacement materials when stripped off. Shingles seem to 
have survived more often without being covered. It is possible to find other 
wood siding types originally used, but such use should be carefully documented 
before considering any other ex terio r wood cladding materials. 

The use of brick or stone for exterior walls is very uncommon prior to 
about 1910, when t he revival styles, particularly Colonial Revival, became 
popular. Likewise for the use of stucco, which was usually applied over brick 
or clay-tile masonry walls. 

Each building group and style will have appropriate exterior wall choices. 

Modern sidings , or trad itional materials install ed in innovative ways, 
should not be installed. 
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ELEMENTS OF STYLE - COMMON DESIGN CRITERIA 

Aluminum and vinyl siding, if carefully selected and properly installed, ' 
) can be substituted for horizontal wood siding and even shingles, but only as a 

direct substitute for the sidings, and not to cover or replace important 
decorative detailing, and where the historic exterior finish material was 
horizontal wood clapboard or shingles. Aluminum or vinyl siding should be 
s~ooth, without simulated wood graining. If used, all wood trim, particularly 
decorative cornices, corner-boards, window and door surrounds, porch columns, 
railings, brackets, soffits, etc., should be retained, restored or 
reconstructed. 

No other materials should be accepted. 

Porch: Porches are traditional design features, universally American, probably 
resulting from the warmer than European weather, coupled with generally heavier 
rains. The great majority of houses built within the Historic District between 
1879 and about 1920 would have had at least a partial one-story front porch, 
with most extending at least the full width of the front. The porch, therefore, 
was an important feature which strongly influenced the architectural effect. 

Although some houses had enclosed porches or sun porches, sun rooms or 
solaria probably as original, others had their original open porches enclosed 
through the years, probably to create more year-round living space. 

If a particular building type had an open porch, as most did, such porch 
should be retained, restored or reconstructed. If fully or partially enclosed, 
and not originally enclosed, the enclosure should be removed and the open porch 
restored. 

Where enclosed porches are appropriate, same is indicated for each building 
type, group or style. 

Porch Supports and Railings: These will vary according to building type or 
style. With few exceptions, they should be wood. Some metal railings would be 
appropriate for the later revival styles and are so noted, As with applied 
detail~, the porch supports and railings often represent the strongest stylistic 
elements, especially on the earliest houses. 

Fenestration: Predominantly wood double-hung windows, except for some later 
revival styles. Wherever documented, the sash dividers should match the 
original pattern. As a rule of thumb, most windows from the National Folk, Folk 
Victorian or other styles prior to 1900, were either two panes divided 
horizontally over an undivided lower pane (2/1) or one single pane over one 
single pane (1/1). 

Some more "decorative" styles used multiple panes, six, nine or twelve over 
one. 

For divided lights, only a true divided sash system, exposed to the 
exterior, should be used, not plastic or even wood "grilles" applied to the 
interior only. Cladding of windows should be acceptable, if otherwise of 
appropriate type and style . 
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Many forms of decorative windows can be found, including leaded glass, 
stained glass, decorative dividers, etc. Surviving exa mples should be preserved 
or restored. Replacements, where documented or appropriate, should be 
encouraged . A number of commercial stock and custom window manufacturers offer 
suitable products, at competitive costs . The restoration of existing windows 
might also be feasible, and if they are original or of suitable style, should be 
considered . 

The installation of storm windows on historic buildings is always a 
concern, since such installations often have a negative impact upon 
architectural appearance. For late nineteenth- and early twentieth-century 
houses, such as those in Ocean City, storm windows were probably popular, if not 
common. Its summer resort heritage, with limited concern over winter energy 
conservation, may have some limiting effect upon their use, but they were in 
common use during the period. 

If storm windows are to be permitted, as well as the modern replacement of 
insulating glass, requiring real wood exterior dividers is not valid; however, 

, light-weight wood or plaster grilles should still be avoided, since they do not 
afford a "historic" appearance. 

Doors are on l y of wood, including storm/scre e n doors. Several types are 
used . Almost any type of wood paneled door, stained natural or painted to 
conform with the overall color scheme can be used interchangeably, since the 
doors were commercially manufactured, and rarely custom-made for an individual 
house. Modern doors, such as flush, flush with applied moldin gs, flush with 
gla z ing panels, "carved", or sand-blasted with "distressed" graining or other 
patterns or other variations should not be used. 

Storm/screen doors should be wood, not metal. Although the fancier 
"Victorian" styles are quite attractive, care needs to be used in their use, 
which should be acceptable for all styles except the Colonial and Classical 
Revival, Spanish and Mediterranean. They are mos t appropriate for the National 
Folk (in simpler form), Folk Victorian and Queen Anne styles. A number of very 
attractive, and authentic designs are commercially available. 

Applied Details: A great variety of applied details can b e found, since such 
detailing was often one of the few areas of artistic expre s sion in what were 
otherwise quite basic houses . Also, some styles were based upon expressing the 
abilities of the technology of the time; therefore, the ornate scroll-work of 
Folk Victorian, Queen Anne and sometimes in other styles, resulted . Even these 
sometimes intricate patterns are the result of a mechanized technology, with t~e 
mechanical saw and turning lathe producing all of the shapes. It is therefore 
reasonably easy to duplicate or reproduce these patterns . Although representing 
a non-structural cost, the effect is usually worth this consideration. 

Applied details must be considered for each particular building style or 
group. 
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ELEMENTS OF STYLE 

NATIONAL FOLK 

Period: (1850) 1880 to 1910. 

HISTORIC DISTRICT GUIDELI NES 

General Description: The National Folk houses represent, for the most part, the 
earliest group of houses built in Ocean City, and therefore are some of the most 
historically valuable. Every effort should be made to exert special care in the 
authentic preservation of what have become relatively rare examples of Ocean 
City's earliest architectural heritage. 

Because many of the National Folk houses were quite basic in size and use, 
a number have been demolished and replaced with larger homes or other buildings, 
or have sometimes been expanded, with variable results. It should be expected 
that the owners of the relatively few remaining houses of this group may become 
interested in expanding them. Every effort should be made to preserve and 
restore these examples, perhaps more than any other type of house or style. If 
physical change or expansion is not avoidable, it should be carried out in such 
a way that the original house remains clearly identifiable. 

The earliest of the National Folk houses also represent the change in 
building from the former hand-crafted technology to a full mechanized and mass
produced technology. Some historians connect the National Folk style with the 
Greek Revival style, popular earlier in the nineteenth century, but re
interpreted in light-weight wood frame (balloon) construction . 

Form: The forms of the National Folk houses found in Ocean City include: 

Gable Front - This is the most basic form and may originally be tabernacle 
or camp-meeting houses. 

Gable Front and Wing - This is a dominant form in the Northeast, but became 
popular only in rural areas of the Northeast and Midwest. It has a larger 
footprint and more complex room layout than the Gable Front form . 

Massed Plan, Side-Gabled - This form evolved to "Bungalow". 

Pyramidal - This is a two-story form, with more nearly square plans, 
popular from c. 1905-1920 . It has more complex roof framing, but fewer 
long-spanning rafters, thus was less expensive to build. 

Roof: The gable shape is the most common, but gambrel and pyramidal shapes are 
to be found (see individual Building Types). Pitched roofs of these shapes 
would have been covered with wood shingles or metal (probably standing seam). 
Metal shingles and slate would be possible, but not probable. During the early 
twentieth century, composition shingles of asphalt-impregnated felt became the 
most common roofing material, especially for the more modest houses. As re
roofing of the earlier wood or metal roofs became necessary, composition 
shingles were most often used; therefore, the predominant roofing material is 
presently composition (asphalt) shingles. 
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Wood roof shingles present a very authentic appearance, but should not be 
installed over an existing roof, which should be stripped off. Original wood 
shingle roofs were usually installed over spaced lath strips nailed to the wood 
roof rafters, and were usually about one inch thick by two to four inches wide. 
If such lath is found, it is very likely that the original roofing was wood 
shingles. 

Modern wood shingles do not seem to afford the fifty or more years that 
earlier wood roofs lasted, and to obtain a life-span of longer than perhaps 
twenty years would probably require periodic cleaning and treatment with a 
preservative, constituting a maintenance bother and expense. 

Wood shingles are not fire resistant, and in fire districts (urban 
locations) are considered to be a fire hazard by many fire officials, and are 
actually prohibited in many areas. For an acceptable substitute, a number of 
imitations have been developed, the most successful being light-weight concrete, 
molded and colored. These have been accepted for use in historic restoration or 
reconstruction, most notably being at Williamsburg, Virginia. However, they are 
heavier than wood, and structural adequacy should be checked. 

The metal shingles, patterned and colored to look like wood, are not 
realistic in appearance and should not be used. Other historic roofing 
materials, such as slate, metal shingles, clay and terracotta tiles, are not 
appropriate for the National Folk group, unless documented otherwise for an 
individual building. 

Metal roofs, to obtain an authentic appearance and to avoid a modern 
commercial appearance, usually resulting from a pre-finished aluminum or steel 
application, should be "standing seam" and painted. Such a painted roof 
represents continual maintenance, and therefore, makes metal roofs generally 
impractical for a private owner, except for instances where there is 
documentation of an original metal roof, and a "museum quality" effect is 
important. 

Dormers: Dormers were generally not originally constructed on National Folk 
houses, and are most likely later additions, if present. One of the most 
practical ways to expand a house is to add dormers and finish attic space. A 
number of such installations can be seen throughout the Historic District, as 
either original or added installations. 

Due to the historical significance of the National Folk house group, 
changes to the historic appearance should be discouraged. Where unavoidable, 
great care should be taken to minimize the impact of dormer additions. 
Therefore, dormers should be as few and as small as possible, for individual 
windows, and of a shed-or gable-roof configuration. Continuous shed dormers 
should be avoided. Wherever possible, dormers should be located on the 
unexposed rear of the roof. 

Large "dormer" additions that actually create a cross gable roof might be 
preferable to dormers, even if the historical appearance of another Building 
Type results. 

Roofing materials, windows, siding and trim should match those of the main 
roof. 
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Exterior Cladding Materials : National Folk houses were clad predominantly with 
horizontal wood clapboard siding with corner boards, window and door frames. In 
rare instances, vertical board-and-batten siding was used, as can still be seen 
at 604 Sixth Street, although this house is of the Folk Victorian style. 

In some instances, wood shingles, often in a decorative pattern, were 
installed in gable ends. Unless documented, it is recommended that such wood 
shingle installations be avoided, since care would be needed to prevent changing 
the appearance of a National Folk house to that of another style. 

Porch: National Folk houses almost always had an open one-story porch across 
the front and, sometimes, extending to one or both sides. In some instances, 
such as for Building Types A-4, C-2 and C-3, the "porches'' may have originally 
been enclosed as sun porches or "solaria". 

The open porch is a very important element of these houses, and every 
effort should be made to preserve them, or to restore them, if altered through 
the years. To create needed additional space, an addition to the rear of the 
house, rather than enclosure of the porch, should be considered. 

Porches should not be enclosed. 

Porch Supports and Railings: Style and detailing should be considered in 
conjunction with "Applied Details", which must be consistent. The porch 
supports, railings, trim and matching applied detailing were used for the 
National Folk houses for what limited "decoration" appears on these houses. 
Therefore, these details are often stylistically significant. 

Generally, the style was basic and simple, but can vary. Almost any style 
of trim can be found; however, use of the more ornate "Victorian gingerbread" 
would probably mean that the house belongs to the Folk Victorian style. Again, 
and especially for this most historically significant housing group, historic 
documentation should be the basis of reproduction. Lacking such documentation, 
it is recommended that the more basic styles be used, even though almost any 
style porch column can be used. The most common porch columns would be square, 
with bases and capitals of miter-cut mouldings. "Victorian" combination partly 
square and partly turned columns were also popular, used as a limited tribute to 
the "Victorian" period during which the Folk houses were built. 

Porch and stair railings can also vary in style, but always with a shaped 
top handrail. Square railings, particularly of structural dimension lumber, are 
not appropriate unless documented. The balusters or spindies can also vary. 
Originally, it was quite common for elevated porches and stairs to have no 
railings. However, any elevated porch or stairway with three or more risers 
must have an appropriate railing. The Building Code dictates the minimum height 
of the railings and spacing of spindles, and it must be followed. 
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The most common spindle would be square, approximately l½" x l½" or 2" x 
2", installed with a bottom rail, and should be installed directly under the top 
rail and directly over the bottom rail, not alongside (see detail). Examples of 
horizontal rails, instead of spindles, can be found and may be original. See 
115 Wes t Avenue (B-5), 411-3 Fifth Street (E-1) and 403-5 Wesley Avenue . These 
styles would probably not meet th e minimum spacing requirement, and will 
probably have to be phased out when replacement is necessary. The present 
Building Code requires rails for elevated open areas, called guard rails, of at 
least 42" in height and with "balu ste rs" or other construction which would not 
permit a sphere of four inches diameter to pass through. (Since Codes tend to 
change, this requirement, as well as all other Code requirements, should be 
verified at the time of application.) 

Turned balusters or spindles are common, and are also of "Victorian" 
derivation. 

Many railings have been replaced, possibly to meet Code requirements, and 
are constructed with square-edged stock dimension lumber, often with a 2" x 6" 
on edge at the top and nominal 2" x 2" balusters installed vertically and 
fastened to the long side of the top rail. Most of these are unf inished stained 
wood. These, and similar railings, are not compatible, and therefore should not 
be used. 

Fenestration: All windows are wood double-hung, with 2/1 sash. Doors are 
appropriate for the National Folk style. 

Applied Details: None, unless otherwise documented. 
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FOLK VICTORIAN 

Period: (1870) 1880 to 1910 . 

HISTORIC DISTRICT GUIDELINES 

General Description: The Folk Victorian houses are actually variations of the 
stylistically more basic National Folk houses in form, but with more applied 
decorations, taken from the Victorian styles which the Folk Victorian houses 
emulate, but in simpler terms. The mass-produced machine-made pre-cut detailing 
and woodwork were relatively inexpensive and many builders simply applied the 
more decorative trim directly to basic National Folk forms. Like the National 
Folk houses, the similarity of house forms and "standardized" detailing results 
in housing with a National identity. 

Form: The forms of the Folk Victorian houses found in Ocean City include gable 
front, gable front and wing, side-gabled and pyramidal. Basically the same 
house forms as National Folk, but with the addition of "Victorian gingerbread" 
scroll-work trim. 

Roof: Same as for National Folk, except that roof cornices can be more 
decorative, often with wood brackets. 

Dormers: Same as for National Folk, except that the trim can be more elaborate, 
as described under "Applied Details". 

Exterior Cladding Materials: Same as for National Folk , except decorative wood 
shingles were likely for gable ends. 

Porch: Same as for National Folk. 

Porch Supports and Railings: Similar to National Folk; however, detailing is 
more elaborate and decorative, usually of Italianate or Queen Anne inspiration. 
Porch columns a re usually either Queen Anne-style turn ed "spindles" or square 
posts with the corners chamfered. Often, "l ace-wor k" or scroll-work spandrels 
were installed as a frieze suspended from the porch ceiling, spanning between 
columns or posts. The e dge of the porch roof can be sty led similar to the main 
roof, including the installation of brackets. 

Rai lin gs almost always have a s hape d top hand r ail, and balusters are 
usually turned and se t on top on the bottom rail, although scroll-work panels 
are sometimes used in place of balusters (see 1641-43 West Avenue). An 
appropriate, possibly original, railing is of square balusters set to the sides 
of the top and bottom rails, capped by a shaped handrail. An example is 604 
Sixth Street (Building Type A-2). 

An outstanding examp le of "Carpenter Gothic", and the only surviving 
original example, is the above-referenced 604 Sixth Street. The "Carpent er 
Gothic" style genera lly faded in popularity about 1880, so this survivor might 
be considered "Transiti onal " in sty l e . A similar, but less extensive variatio n 
of th e gable-end roof treatment is 115 West Avenue, which ha s a spindle-work 
" fa n" . It is possible that a number of similar houses were also built, 
particularly as camp meeting or tabernacle houses, but were demolished to make 
room for l arger houses, or had their decorative detailing removed due to 

} deterioration, and/or to reduce maintenance costs. Research as to the possible 
original presence of this type of detailing on other ear ly houses shou ld be 
encouraged. 
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Fenestration: Same as for National Folk. Doors, especially screen doors, can 
be of the elaborate "Victorian" pattern, of which there are excellent 
commercially available examples. 

Applied Details: In addition to the decorative "Victorian" detailing described 
for roof cornices and porches, and the deco .rative "fan"-type gable end 
decoration described, other details can be found. 305 Central Avenue has a 
projecting upper front gable end with brackets and decorative moulding. 1620 
Asbury Avenue has a simpler stick-style open cross-work in the gable ends. 

Special Note: Building Types G-1, G-2 and G-3 are considered to be National 
Folk style, but are strongly influenced by the Queen Anne style. Each of these 
Building Types has a form of tower, with G-1 having a square, open base and a 
high, tapered four-sided spire-shaped tower. Both G-2 and G-3 have enclosed 
polygon-shaped towers, more like the Queen Anne houses. The major difference is 
that the G Types have the more regular front gable and wing form of the Folk 
Victorian houses, and not the extent of variety of wall treatments. The 
particularly decorative and interesting porch railing for 44 Asbury Avenue (Type 
G-1) should be noted. Note also the finial decorations on the tower. 
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ELEMENTS OF STYLE 

SECOND EMPIRE 

Period : (1855) 1880 to 1885 (1905) 

HISTORIC DISTRICT GUIDELINES 

General Description: This style depends upon the use of a Mansard roof, the 
distinctive form named for Francois Mansart, the seventeenth-century French 
architect. The style name refers to the reign of Napoleon III (1852-70), 
France's Second Empire, when the style was revived. This "high style" was very 
popular during that period and was used extensively in this country until the 
economic depression of 1873. The strong influence of this style is still seen 
in the group built in Ocean City (as well as throughout the country); however, 
the Mansard was applied to the large National Folk forms, and the results are 
more reflective of a folk style. The Ocean City Building Types of the Second 
Empire style are of the "H" group: H-1 through H-7. 

Form: All use forms of the National Folk houses . 

Roof: All use the Mansard form, which has steeply pitched, straight-angled or 
gently-curved sides, more wall than roof, topped Ly a flat or near-flat upper 
roof. The roof is the distinguishing element of this style. Roofing materials 
for the exposed sides would have been predominantly wood shingles, often in a 
decorative "fish-scale" or other pattern, but slate might also have been used. 
The use of slate, however, should be documented, since it would be expected that 
such roofs should have survived intact, but there appear to be none. Many of 
the Mansard roofs are now covered with asphalt composition shingles, like many 
others, representing re-roofing. The use of asphalt roofing is a practical 
consideration, considering the limits of wood shingles, as previously discussed, 

Roof cornices are most often decorative, showing Italianate influence, 
sometimes with brackets and dentil courses. 

Building Type H-4 has a single tower, a Queen Anne style influence. Type 
H-5 has two towers, one at each front corner. 

Dormers: Since the space contained under the Mansard roof is usually finished, 
or at least habitable, windows were installed. Due to the steeply-sloped roof, 
a dormer structure was needed to incorporate the windows. Therefore, in every 
form of the Second Empire style, dormers are to be found. The exception is 
Building Type H-7, which is not a true Mansard roof, but a simulated, later 
version. The dormers often had decorative "lace-work" or scroll-work applied 
pediment-type trim to the top fascia. 

Exterior Cladding Materials: This is the same as for National Folk houses, 
except for Building Type H-7, which is brick. 

Porch: Earlier versions have a one-story open front porch, which is at least 
the full width of the house, but in many cases extends to the sides. Exceptions 
are Bui lding Types H-6, which has open porches at two stories, and H-7, which 
has a partial one-story front porch at the entrance. 

Porch Supports and Railings: Detailing can be of National Folk, Folk Victorian 
or Colonial Revival styles, consistent with the other applied details on the 
house . 
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Fenestration: This is the same as for National Folk, except for Building Type 
H-7, which has nine-over-one wood double-hung, and other varied windows. Doo~s 
should match the National Folk, Folk Victorian or Colonial Revival of the 
balance of the detailing. 

Applied Details: These can be of the National Folk, Folk Victorian or Colonial 
Revival style, as noted for the Building Type . 
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Period: 1880 to 1910. 

HISTORIC DISTRICT GUIDELINES 

General Description: The Queen Anne style is one of the most distinctive, 
although variable, of the late Victorian styles . Named for the Queen of England 
who reigned from 1702 to 1714, the style has little to do with the architecture 
of that era, but draws its character by interpreting earlier Medieval forms in 
the light-weight wood technology of the late nineteenth century . This style 
breaks away from the mold of regular shapes in both plan and elevation. The 
freedom that the frame (balloon) construction technique afforded gave the 
designers the ability to express this freedom . The result is some of the most 
intricate, innovative and impressive house types. 

The Queen Anne design house has a few sub-types; however, only two main 
interpretations are found in Ocean City. Building Type 0-1 is more like what is 
sometimes referred to as "Free Classic" as to the type of detailing, which uses 
the Colonial or Classical Revival type of details. Type 0-2 is more like what 
is often referred to as "Spindlework", for its turned porch supports, and 
spindle-work balusters and frieze at the porch ceiling. 

Form: Queen Anne forms tend to be large, with irregular plans and complex 
shapes. Almost any architectural element can be found, used in a variety of 
combinations. Although of a clearly identifiable style, the individuality of 
these houses requires that a common or standardized description be avoided . 
Extreme care should be exerted to preserve the original form, and any 
restoration or reconstruction should be based upon careful documentation of the 
individual house, Additions, or any proposed work, which would change the 
architectural integrity of the house should be avoided. 

Roof: Following the complex plan it covers, all sorts of roof forms are found 
in varying combinations. Again, generalizations should be avoided, and the 
original roof shape, material, cornice and other detailing should be based upon 
careful research and documentation. Roof material would originally be wood 
shingles, with slate possible. 

Dormers: Dormers are often found in a variety of si zes and locations. Like 
other features, base restoration or reconstruction should be based upon careful 
'research and documentation. 

Exterior Cladding Materials: Horizontal wood clapboard is predominantly used, 
with wood shingles, often in decorative patterns, also often used. Again, it is 
most important to base any restoration or reconstruction upon research and 
documentation. 

Porch: Porches are a dominant element, and are usually one story high, located 
on the front, but often extending along one side. The "Free Classic" versions 
of Building Type 0-1 often are rounded at the corner, tying into a tower located 
behind and above. The porch on the "Spindlework" Building Type 0-2 is 
"squared". All porches are open, although some examples have par t ially enclosed 
porches, which appear acceptable. Reconstruction should be based upon research 
and documentation . 
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Porch Supports and Railings: The "Free Classic" versions of Building Type 0-1 
use Colonial or Classical Revival styled columns and railings. The 
"Spindlework" Type 0-2 used the turned posts and spindle-work balusters, 
brackets and friezes. Restoration and reconstruction should be based only upon 
research and documentation. 

Fenestration: Most windows appear to be undivided wood double-hung; however, 
some of these might be replacements. Unless documented otherwise for an 
individual house, one-over-one sash would be appropriate. 

Applied Details: Many forms of decoration, or decorative use of common 
materials, are found. There is such variety and individuality of treatment that 
it is most important that the architectural integrity be pr e served and enhanced, 
based upon careful research and documentation. 
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Period: 1905 TO 1930. 

HISTORIC DISTRICT GUIDELINES 

General Description: Originating in California, the Craftsman style was 
popularized throughout the country, for smaller homes, by pattern books and 
popular magazines. The variations built in Ocean City are typical of the 
vernacular types that became widespread. Very high-styles and intricately
detailed versions were built in California, but few elsewhere. The one- or l½
story versions became popularly known as bungalows, or the Bungaloid style. 
Houses of these styles were widely promoted, not only though pattern books and 
magazines, but were also sold as complete pre-cut packages to be assembled by 
local labor on site. They quickly became some of the most popular and 
fashionable smaller houses. 

Form: The Craftsman houses are generally one or l½ story high, although some 
are two stories, sometimes by the main level being raised one story above grade. 
Plans are of regular shape, rectangular with either the long or the short axis 
facing the street. The classical bungalows, Building Types C-1 and C-2, are 
side gabled. Many of the building types in Ocean City which were influenced by 
the Craftsman style, are really very eclectic, and intermixed elements or 
details of other styles. 

Roof: The Craftsman style roofs are generally less steeply pitched than those 
of other styles, but usually emphasize the roof overhang, probably the result of 
heavy rains and the hot sun of California. The dominant roof shape is the 
gable, either front or side, but side gabled for the distinguishable bungalow 
styles. Combinations of hipped/gable roofs are found, such as on Building Types 
C-3 and C-4 and others, and these are more eclectic designs, combining feelings 
of Folk, Colonial Revival and even Shingle Styles. Roof edges can be closed or 
open with open rafters. Functional-looking stick-work angled brackets are often 
found on projecting gable ends, especially decorative on the larger versions of 
Building Type E-14. 

Dormers: The bungalow, Building Types C-1 and C-2, have a large center dormer, 
either shed-roof or gable-roof, on the eave side. These dormers are an 
important part of the design, functionally and aesthetically. Continuous shed 
dormers, where existing, are probably not original unless documented otherwise; 
however, if the original roof line is not lost, the addition of a shed dormer 
might be acceptable on an exposed elevation (see sketch). Roof materials would 
have been wood shingles, unless documented otherwise. 

Exterior Cladding Materials: The most common exterior wall surfacing is 
horizontal wood clapboard siding, with wood shingles also popular . Stucco is 
sometimes found (see 824 Atlantic Avenue, Building Type C- 2). Although stone, 
brick and concrete block were known to have been originally used for this style, 
these materials should be used only for restorations or reconstructions in Ocean 
City if documented as original. 
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Porch: Many of the Craftsman houses have a full-width open front porch, 
sometimes extending to one side (Building Type C-1). Some have enclosed 
porches, sun porches or solaria (Building Type C-2). Building Type C-3 has an 
interesting enclosed entry porch at a corner. Wherever possible, open porches 
should remain so, or be restored if inappropriately enclosed; however, a porch 
enclosed to result in an appearance similar to 824 Atlantic Avenue (C-2) would 
be acceptable. The roof edges are often open with exposed rafter ends. 

Porch Supports and Railings: One distinguishing design element of the Craftsman 
houses is the heavy wood or stucco-covered tapered columns, usually extending 
down to railing height and supported below on heavier square masonry piers to 
the ground. Reflecting the eclectic nature of the design, it is possible to 
find heavy round tapered wood columns extending to the porch floor, with the 
extended masonry base, more Colonial Revival style in appearance. Sometimes the 
column bases are covered with shingles or clapboard. Railings are generally of 
Colonial Revival style, although the balusters are sometimes heavier. 

Fenestration: Wood double-hung windows with divided-light upper sash over 
undivided lower sash seems most common. Stylized Palladian windows are 
sometimes featured (see 1100 Central Avenue). Other feature windows with 
decorative sash division patterns also occur (see 1104-06 Ocean Avenue). Large 
glass areas for enclosed porches can be divided or undivided; however, if 
undivided, a divided-light transom is usually installed above same. 

Doors, if solid, are of the Colonial Revival style panel design; however, 
divided-light glass panels are often used. Sometimes, the glass divisions are 
in a decorative pattern. Matching side-lights often occur at entrance doors, 
and divided-light transoms are sometimes used. 

Applied Details: A variety of decorative (sometimes functional) details can be 
found, and research/documentation should be the best basis for same. A 
simulated front balcony can be found on 242 Wesley Avenue, which also has a 
full-width "arched" effect for the open porch. 824 Atlantic Avenue has a very 
attractive "pergola" at the side, as well as very sympathetic planters and 
excellent use of divided-light transoms. 
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Period: 1880 to 1940 (continuing). 

HISTORIC DISTRICT GUIDELINES 

General Description: The Colonial Revival style is one of the earliest of the 
"eclectic" style groups. Based upon the forms and details of American Colonial 
style architecture the eighteenth and early nineteenth centuries, these forms 
and details are re-interpreted in the materials and methods of the late 
nineteenth and early twentieth centuries. This style has maintained great 
popularity even today, particularly in the northeast of our country, which has 
the strongest Colonial heritage. 

Similar to other styles in Ocean City, this style is generally in a folk 
interpretation, with influences of the Colonial Style in form and detail. It is 
not uncommon to find other style elements intermixed, such as with Shingle or 
Queen Anne Style, both of which were influenced by the Colonial Revival Style. 

The use of the Colonial Revival Style was not so much to build accurate 
historic reproductions, but to achieve the more symmetrical formality of th _e 
original. Therefore, authentic eighteenth or early nineteenth century detailing 
is rarely necessary, or even desirable. Houses of this style in Ocean City are 
of Building Type I, J and R. The influence of detailing is seen in the Folk 
forms of Q-la and Q-lOa. The Southern Colonial influence, with the broad porch 
or veranda, sometimes with even some Colonial Revival (Nee-Classical) feeling in 
the details, is seen. 

Form: Colonial Revival houses are almost always of a massed plan with a center 
hall or simulation of same, and usually very symmetrical in plan and massing. 
These houses are almost always two or 2½ stories high, except for Building Type 
J-1, which isl½ stories. Due to lot configuration, a number of these houses 
are oriented with the gable end facing the street, and with the entrance front 
on the side, or sometimes through a porch at the gable end "front". 

Some of these houses, Particularly Building Types T-4 and T-5, are large 
rooming-house buildings, usually located on corner lots, having multi-level 
porches on at least two "front" elevations. As noted, these have a Southern 
Colonial feeling, resulting from the extensive use of the open porches. This 
form is, of course, very popular at resort locations. 

Roof: The dominant roof shape is the gable; however, the gambrel roof is also 
very popular. Roofs are usually steeply pitched, with f ull attics or finished 
space, serviced by dormers . Roof materials would have been wood shingles; 
however, most have been re-roofed with asphalt composition shingles. 

Dormers: Generally, dormers are either individual, single window, gable roofed, 
in a regular symmetrical pattern along the long eave side, or continuous shed 
dormers along the long eave side. The shed dormers would be later additions in 
some cases, but are an acceptable form . 

Exterior Cladding Materials: Siding can be horizontal wood clapboard, with or 
without corner boards, wood shingles, or a combination with shingles on upper 
levels and clapboard on the lower level . 

Porch: The porch can vary with the building type, which should be checked for 
the individual structure. Detailing is, of course, of Colonial Revival style. 
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Porch Supports and Railings: Columns are usually round, tapered, of classical 
order, but usually of Doric style, with heavy, but plain bases and capitals. 
The size of the columns is important, usually at least twelve inches at the 
base, with a slight taper to the top. Most columns are not fluted. Sometimes, 
columns are grouped, particularly at corners, such as for Building Type J-6. 
Some later versions (more recent than those of the period of historical 
significance) used square columns (2 Ocean Avenue, Building Type J-1), with the 
overall effect being acceptable; however, column replacement for historical 
examples should be round, unless documented otherwise. Turned "Victorian" 
columns should not be used. 

Porch railings can vary considerably, and the unacceptable styles are 
probably the most worthwhile to deal with here. Victorian spindle-work or 
scroll-work balusters should not be used, since these are of a totally different 
style derivation. The balusters are often used for stylistic impression, 
sometimes reflecting a maritime motif. Care must be used in trying this type of 
design, since an unacceptable effect could easily result. The most appropriate 
railing for the Colonial Revival style, if no other documentation exists, is a 
shaped top rail, heavy square or rectangular bottom rail, and 2" x 2" square 
balusters spaced per Code, set into the bottom of the " top rail and the top of 
the bottom rail. 

Other decorative rail patterns that can be considered are those at 2 Ocean 
Avenue, 226 Wesley Avenue (an early, more Victorian influence), 1646 Central 
Avenue (although a Shingle Style house), 608 Twelfth Street (although spacing 
must be per Code), and 16 Ocean Avenue. 

Fenestration: Original eighteenth and early-nineteenth century Colonial houses 
had wood double-hung windows, with multi-pane sash. This pattern is unusual for 
the Colonial Revival style, which usually has multi-pane sash over an undivided 
bottom sash, 6/1, 9/1, 12/1, etc. Large windows, operable or fixed, especially 
for enclosed porches, should have divided lights in an appropriate proportion 
(see 1401 Asbury Avenue). 

A variety of decorative windows can be found, including Palladian 
reproductions, fan lights (especially in gable ends at attic), hexagon, round 
and oval. Good quality, reasonably authentic reproductions of these windows are 
also available. 

Doors are almost always six- or eight-panel wood, sometimes with glazed top 
panels. Divided-light transoms and side-lights are collllilon, often with a very 
decorative door surround and often with a pediment top. Some versions have the 
door surround extended to form a porch or portico at the entrance. The formal 
entrance is a very significant element of the Colonial Revival Style. 

Some excellent reproduction doors and entrance products are available, at 
competitive prices. 

Applied Details: 
generally found, 
structure should 

Except for detailing covered above, no other applied detail is 
although research and documentation for the individual 
be the ultimate guide. 
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General Description: The distinguishing feature of the Shingle Style is the use 
of wood shingles for roof and wall surfacing, with continuous shingles at the 
corners (no corner boards). Sometimes the wall shingles occur at the upper 
floor(s) only, with clapboards at the lower level. The Shingle Style houses 
built in Ocean City are not the high-styled, larger versions, sometimes 
associated with well-known architects of the period. Rather, these are 
vernacular houses, of folk origin and form, which use the shingle motif as an 
influence. The result is often more eclectic than pure shingle style. 
Influences of Colonial and Classical Revival (Nee-Classical), Craftsman or even 
the more basic National Folk styles can often be seen. Building Type L-1 has 
all of the elements of the Shingle Style, but has strong Colonial Revival lines, 
and if rendered in clapboard siding or brick, would be of the Colonial Revival 
Style. Building Type M-1 has more of the Shingle Style feeling, particularly 
through the use of multi-level eave lines, and a continuous roof covering more 
than one level. Building Type Q-1 is different yet, with the basic pyramidal
roof National Folk form, changed by adding a second-level porch, but it also has 
the elements of a Shingle Style house. 

Form: These are generally of a massed plan, front or side gables, not so much 
of the National Folk group, but resembling more the Colonial Revival massing, 
except for Building Type Q-2, which has a modified National Folk form. 

Roof: The roofs are always finished with wood shingles, and are generally 
steeply-pitched of a gable form, although Building Type Q-2 has a pyramidal
shaped roof. Multi-level roofs, with eaves at different levels (M-1), are quite 
common; however, the more 11 formal 11 and classical lines of the Colonial Revival 
gable roof, with gable dormers and one-story "pent" roof, are found for Building 
Type L-1. 

Dormers: Building Type L-1 has regularly-spaced gable-roofed dormers on its 
gable roof, making the dormers very significant and formal in the composition. 
M-1 has random sized and located dormers, based more upon function than 
formality. Q-2 has no dormers. 

Exterior Cladding Materials: These always have wood shingles, at least for the 
upper floor(s), without corner boards. The lower level sometimes has horizontal 
clapboard. 

Porch: This is an important functional and design element, of more the Colonial 
Revival derivation. Generally, porches are not found along the long elevation, 
but on the narrower gable end, which is often oriented to the street. The 
exception is Building Type Q-2, which has full-width front open porches, more 
like the National Folk houses on two levels. The side porch of L-1 is enclosed 
to form a sun porch or solarium. M-1 has a one-story enclosed porch, which is 
an entry porch, with an open porch above it. 
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Porch Supports and Railings: Enclosed porches can be built-in as part of the 
main structure, with over-sized windows, or can be detailed with column 
supports, in-filled between with large window areas and solid apandrel panels 
below. Open porches and articulated enclosed porches generally have supports 
and railings of the Colonial Revival style. 

Fenestration: Windows are wood double-hung, with almost any glazing division. 
1/1, 2/1 or multi-paned over one can all be found. Windows for enclosed porches 
should have divided lights. Large undivided single sheets of glass or jalousie 
or metal windows should not be used, and where existing, should be replaced. 

Applied Details: Although generally limited, applied details should be of the 
Colonial Revival style. 

- 42 -



OCEAN CITY 
ELEMENTS OF STYLE 

TUDOR REVIVAL 

Period1 1890 to 1940. 

HISTORIC DI STRICT GUIDELINES 

General Description: This style is unmistakable for its steeply-pitched gable 
roof, often with cross gables, and half-timber wall effect used for decoration 
(not used structurally). The in-fill between "timbers" is usually stucco, but 
can be brick, or a combination. Other features include tall windows, often in 
groups and with multi-pane glazing, sometimes leaded glass. 

The best example, and perhaps the only trus classic example in Ocean City, 
is 1145 Central Avenue. This structure is dated 1903, and it represents what 
appears to be a relatively intact original example of the Tudor Revival Style. 
As such, all details must be based upon research and documentation for any 
restoration or reconstruction. 

Another, more modest, example of the Tudor Revival influence, although 
really quite eclectic, with more of a Colonial Revival form, is 860 Plaza Place. 
This home uses rusticated horizontal wood lapped siding over a rusticated brick 
first-level wall finish. This house may, in fact, date from after the period of 
historical significance since variations are still built today; however, it is 
of interest for its somewhat innovative, if modest, attempt at stylization. 
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General Description: Distinguishing elements include a full-height porch with 
its roof supported by massive classical columns. Although the overall plan may 
be somewhat irregular, the architectural composition of principal elements is 
balanced and symmetrical around the porch or portico. The Neo-Classical houses 
of Ocean City tend to be large "mansions" or manor houses, or of the hotel or 
rooming-house type. 

The popularity of Neo-Classical designs is attributed to the World's 
Colombian Exposition held in Chicago in 1893, which was ba sed upon classical 
architectural themes. In Ocean City, as in the rest of the country, it was not 
as dominant as some less ornate styles and was generally used for large 
residences and institutional buildings. Some of the largest and most impressive 
houses in Ocean City are of this style, although they are very limited in 
number. The Neo-Classical houses of Oce an City, Building Types T-1, T-la, T-2, 
T-3, T-4 and T-5, are some of the most substantial and significant, and each 
must be considered individually. Any work must be based upon careful research 
and documentation. Fortunately, they seem to be among the best-preserved 
structures . 

Form: These houses are generally of lar ge-scale, massed plans, but with a clear 
balance and symmetry of plan and elevation. All are at least 2½ stories, with 
some four stories high. As noted, these designs depend upon a massive, full
height porch, with colonnaded combinations of one-story and multi-story porches. 
The eclectic nature of this style shows itself in the round corner towers of 
510-16 Eighth Street. 

Roof: Roofs are generally of a basic hipped shape, but with a variety of 
dormers, gables and other forms in various combinations. Roof edges are 
emphasized with decorative cornices, with heavy mouldings and often with heavy 
modillion blocks and/or <lentil courses. Roofing materials would be wood 
shingles, slate or metal, but documentation should be the basis. 

Dormers: Dormers occur in many different sizes and typ es, often on the same 
structure, and cannot be generalized for their style. Therefore, documentation 
can be the only basis. 

Exterior Cladding Materials: Siding can be horizontal wood clapboard, wood 
shingles, brick or stucco, sometimes in combinations. Because of the high style 
and significance of these structures, only research and documentation should be 
the basis for any restoration or reconstruction of exterior materials. 

Porch: A very significant and dominant element, the porch is a major part of 
the design, especially at the principal elevation(s), and it is associated with 
the formal entrance, as previously noted. Porches are located at more than one 
level and are usually functional, not purely decorative. The porch element 
reads architecturally as a colonnade, be it located as the dominant feature at 
the entrance or surrounding the building. 
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Porch Supports and Railings: The columns of the main entrance portico are 
usually heavier than the others, and are tapered round or square . Some rest 
upon masonry bases, which extend from the ground up to the railing height. Some 
examples continue to the porch floor. All are of true classical order, some 
with elaborate Corinthian capitals. Since the columns are such a dominant part 
of the design, documentation only should be the basis of any restoration or 
reconstruction. Railings should also be based upon documentation, but basically 
of the more popular Colonial Revival types. 

Fenestration: Most commonly used are wood double-hung windows with multi-pane 
upper sash over individual lower sash . Many variations of windows, many very 
decorative, can be found. Again, only research and documentation should be used 
as the basis for restoration or reconstruction of windows and doors. 

Applied Details: Such detailing is often rich and varied, and should be 
considered only based upon research and documentation . 
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OCEAN CITY 
ELEMENTS OF STYLE 

SPANISH REVIVAL 

Period: 1915 to 1940. 

HISTORIC DISTRICT GUIDELINES 

General Description: The interest in what we refer to as the Spanish Revival 
Style dates back to 1915, when the Panama-California Exposition was held in San 
Diego. This Exposition was designed using the influence of Spanish Colonial 
architecture and the wide-spread publicity of this Exposition, and its 
innovative (at least for other than the Southwest) architecture, inspired its 
use on a national level. 

This style is truly eclectic in its roots, using a particular style 
influence in a variety of sizes and forms, also associated with other style 
influences. The dominant elements of the Spanish Revival Style are the use of 
glazed "Spanish" clay tile roofs, usually in red or green color, and stucco as 
the wall finish. The use of the arch form, especially in colonnades or for 
windows is also common. 

Form: No particular form patterns are associated with this style; however, two 
general types occu r in Ocean City. Building Type U-1 is a large hotel-type 
structure, four stories high, and of a rectangular massed plan, with an "arched" 
colonnaded porch on all sides. 

Another, single-family version of the Spanish Revival Style is Building 
Type W, of which there are a few located in Ocean City, most in very good or 
excellent condition. This type has a massed plan with the entry at one side and 
a one-story enclosed porch with an open porch at the second level. 

Roof: The roof is generally of a hipped shape, with the dominant clay-tile 
roofing material . No other roofing material is appropriate for this style. The 
roof edge projects to form a wide overhang, and the soffit is accented with 
decorative shaped simulated exposed rafters. Decorative heavy carved brackets 
often appear at roof corners and at the roofed entrance portico. On Building 
Type W, the floor joists of the porch extend through the wall to be exposed, 
with their ends scroll cut. All roofs, including those over porches, bay 
windows and other projections are covered with the same clay tile. 

Dormers: Dormers are not a strong design element, and may not appear originally 
on any example in Ocean City; however, research and documentation should 
determine this. 

Exterior Cladding Materials: Walls are generally stucco . Brick can be used for 
column supports of elevated porches. 

Porch: For Building Type U-1, a continuous colonnaded open porch occurs on all 
sides, with square stucco columns integrated with flat arched "lintel" supports 
between columns. This porch is elevated one story above grade, with an open 
brick-faced lower level, and banded brick columns supporting the porch above. 

For Building Type W, the porch is enclosed at the first floor, as a sun 
porch or solarium, and faces the street. Constructed as a wing, but as a volume 
rather than enclosed "open" porch effect, it uses large round-headed windows for 

I its sun porch effect. The porch above is open, with the railing formed by 
extending the stucco wall to the railing height . A small open "stoop" can occur 
at the entrance door. 
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Porch Supports and Railings: For Building Type U-1, wrought iron is used and is 
very appropriate. Often, fencing around the property matches the railings used 
for stairs and porches, and decorative touches such as post lights and entry 
gates add refinement and interest. 

For Building Type W, the open porch railing is as described above. 
Railings at elevated entries are of wrought iron. 

Fenestration: Windows are wood double-hung, with no glazing division. Large 
"French" doors, especially at porches, would have divided lights, as do the 
large windows in the enclosed porch of Building Type W. Solid wood doors were 
usually obtained as stock commercial items, and were of the Colonial Revival 
style paneled type, although heavy wood "batten" types would also be 
appropriate. 

Applied Details: Generally, only as described above, but research and 
documentation should determine. 
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BUILDING TYPE DESCRIPTIONS 

"A" -- A-1; A-2, A-3, A-3a, A-4 

Period: 1880 to 1920s. 

Form: One-story, two-bay. Smaller versions one room wide by two or more rooms 
deep. Linear plan - narrower than deep probably based upon original 25' lots. 
Similar to "Shotgun" houses of the South. 

Style: National Folk. Building Type A-2 is transitional Carpenter Gothic. 

Roof: Front gable. Material - original wood shingles or metal; asphalt 
shingles common replacement. Pitch: 5/12 to 6/12 

Dormers: None. 

Exterior Wall Cladding Material: Original horizontal clapboard. Possibly 
board-and-batten (see 1!604 6th Street "Gingerbread House"). Possibly shingles. 
Possibly composition or asphalt shingles (especially diamond pattern). Residing 
with any typical materials. 

Porch: One-story, separate roof lower than main roof. Full front width, 
original open only. Full-width awning very common. 

Porch Supports and Railings: Early examples (1880 to 1900): can be National 
Folk style or late Victorian style. Later examples (1900 to 1920): can be 
shingle, stick, Colonial Revival . 

Fenestration: Typically wood double-hung windows with undivided sash, but more 
typically 2/1 or 9/1 . Doors are stock panel type, often with divided-light 
glazed panel. 

Applied Details: Could have stick or Craftsman-styled brackets, exposed rafters 
for later examples. Earlier could vary from very plain to crusted Victorian. 

General: Early examples very possibly original Tabernacle or Camp House, which 
are quite rare and endangered. Possible that others have been so expanded or 
remodeled so as to be unidentifiable. 
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BUILDING TYPE DESCRIPTIONS 

"B" -- B-1, B-2, B-3, B-4, B-5 

Period: B-1 - 1880 to 1890; B-5 - 1880 to 1900+; B-2, B-3 & B-4 - 1890 to 1920. 

Form: l½-story, earlier two-bay; later three-bay. Linear plan - one to two 
rooms wide by two or more rooms deep. 

Style: Earlier B-1 & B-5 - National Folk, but have Victorian trim, such as 
scrollwork, bracketed column posts, scrollwork verge boards, gable end fan, etc. 
Later B-2, B-3 and B-4 - Eclectic Folk, can be detailed in Colonial Revival, 
Shingle or Classical Revival styles. 

Roof: All are front gable, steep to moderate in pitch. Roofing material 
originally wood shingles, but could have been metal. Type B-4 has front hipped 
gable. 

Dormers: None originally, but added on some. Can be compatible. 

Exterior Wall Cladding Material: B-1 and B-5 original horizontal clapboard, but 
wood shingles might be original and would be compatible. Later versions either 
clapboard or wood shingles. Later versions c. 1920s could be original 
composition shingles, especially diamond pattern. Residing with typical 
materials prevalent. 

Porch: Full width front. B-1 - one-story, shed or hipped. B-5 - !½-story 
projection of main roof. B-2, B-3 and B-4 - extension of main roof, flat 
ceiling, forming "permanent" front. 

Porch Supports and Railings: B-1 and B-5 - National Folk or Folk Victorian 
style. B-2, B-3 and B-4 can be Folk Victorian, shingles, Colonial Revival or 
Classical Revival style. 

Fenestration: B-1 and B-5 - 1/1 or 2/2 wood double-hung windows. Doors - Folk 
Victorian or National Folk. B-2, B-3 and B-4 can be 1/1, 2/2, 6/1, or 9/1 
double hung. 

Applied Details: B-1 and B-5 - appropriate with none, but can have scrollwork 
verge boards. B-2, B-3 and B-4 - appropriate for period and style. 

General: B-1 and B-5 - Early examples most probably original camp houses. 
Endangered . Possible that others have been so expanded or remodeled so as to be 
unidentifiable. B-2, B-3 and B-4 - Quite common as original resort house form. 
Many intact examples of various style influences. 
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BUILDING TYPE DESCRIPTIONS 

"C" -- C-1, C-2, C-3, C-4, C-5 

Period: 1905 to 1930. 

Style: Eclectic, Craftsman, known as Bungalow or Bungaloid Style. Details can 
be Classical Revival, Craftsman, Colonial Revival. 

Form: l½-story. Generally massed plan with longer dimension along eave line. 

Roof: C-1 and C-2 - side gable. C-3, C-4 and C-5 - front gable. C-1 has 
partial front shed dormer. C-2 has partial front gable dormer. C-3 has shallow 
pent roof on front. C-4 has pent roof on front full depth of porch. C-5 same 
as C-4, but with hipped gable at front. 

Dormers: Common, probably original on most. Style matches main front dormer, 
-if any. 

Exterior Wall Cladding Material: Can be original horizontal clapboard or wood 
shingles, also in combination with shingles on upper area and clapboard on 
lower. Some examples of stucco (see #824 Atlantic). Residing with typical 
materials common, but not prevalent. 

Porch: Examples of all appear to be found in open or enclosed porches, although 
open porch more common, especially originally. Some enclosures not original, 
and can be compatible or non-compatible. Some examples of C-2 and C-3 have no 
porch (#824 Atlantic, #1100 Central). 

Porch Supports and Railings: Predominantly Craftsman influence, since bungalow 
form is such style; but details can be National Folk, Classical Revival, stick 
and Colonial Revival. "Victorian" scrollwork details, turned posts, brackets, 
etc. Not appropriate since this type is of later period. Common porch column 
can be heavy masonry or frame base with half-height wood column above. 

Fenestration: Windows usually wood double-hung, multi-pane upper sash above un
divided lower sash (6/1, 9/1, 12/1). Multi-pane transoms popular. Also 
decorative "stick work" dividers found (ifa824 Atlantic). Doors of Craftsman, 
Classical Revival, stick and Colonial Revival styles. Large multi-pan glass 
panel doors common . 

Applied Details: Can be basic National Folk, Craftsman, stick and Colonial 
Revival. Important to be consistent within style. 

General: Many of this type are intact, and are good representations of the 
"bungalow", an important American building type of the early twentieth century, 
and continuing in popularity in many varied styles. 
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BUILDING TYPE DESCRIPTIONS 

D -- D-1 

Period 1880 to 1905. 

Style: Late Folk Victorian, Italianate influences. 

Form: Two-story, two-bay, massed plan. Front narrower than depth. 

Roof: Shallow-pitch front gable. Heavy cornice all sides, with medallion 
blocks. 

Dormers: None. 

Exterior Wall Cladding: Horizontal clapboard only. Residing with typical 
materials. 

Porch: One-story, slightly-pitched roof, extends to side. Open porch only. 

Porch Supports and Railing: Victorian wood columns, scrollwork brackets and 
railings. 

Fenestration: Wood double-hung windows, 2/2 divided vertically. 1/1 possible 
original, also. Doors typical for late Folk Victorian. 

Applied Details: As noted for roof cornice and porch supports and railings. 

General: Rare but significant building type of earliest development. Possible 
that some buildings originally of this form, but altered to be unrecognizable. 
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BUILDING TYPE DESCRIPTIONS 

" E" -- E-1, E-la, E-lb, E-2, E-3, E-3a, E-4, E-5, E-6, E-6a, R-7, E-8, E-9, 
E - 10, E-11, E-12, E-13, E-14, E-15 

Period: 1880 to 1930s. 

Style: Earlier examples from c. 1880 to c. 1905 are typical National Folk 
style, but examples of Folk Victorian detailing can be found. Later versions 
are of eclectic revival period and details can be of Classical Revival, Colonial 
Revival, stick, Craftsman or Prairie influenced details. 

Form: 
front. 

2 to 2½-story massed front gable . 
Front is narrower dimension, 

All have one-story open porch across 

E-la has porch extended to one side only. 
E-lb has two-story front porch, width of house front. 
E-2 similar to E-1 but wider. 
E-2a similar to E-2 but front has simulated gambrel roof with continuous 

shed dormers both sides. 
E-3 similar to E-1 and E-2 but is full 2½ stories high. 
E- 3a similar to E-1, E-2 and E-3 but has side gable. 
E-3 similar to E-1, E-2 and E-3 but has front hipped roof with gable 

"dormer". 
E-5 similar to E-4 but with hipped gable-front "dormer". 
E-6 similar to E-3a but side gable and front porch extend to side. 
E-6a similar to E-6 but porch extends to both sides. 
E-7 same as E-6 but has Colonial Revival details. 
E- 8 similar to E-6 but has cross gables. 
E-9 large version has full front gable and full cross side gables, often 

duplex or double house. 
E-10 has main r oof gable on narrow side and cross gable on longer eave 

side; porch wraps around at least two sides. 
E-11 similar to all E Group forms, but has hipped gable main roof. 
E-12 similar to E-6a but has side dormer(s). 
E-13 similar to E-lb but has partial "pent" roof in gable front. 
E-14 similar to E-3 but of Craftsman style and is usually large double 

house; can have full or part width enclosed porch or "solarium" on second floor 
front above the porch roof. 

E-15 has gambrel front roof. 

Roof: Generally front gable except where noted and with dormers where noted. 
Pitch usually 12/12 or more. Cornices, eaves detailed for particular style. 

Dormers: Vary per building type. Can be original or added, except nineteenth 
century versions generally had no dormers, or small single-window dormers. 

Exterior Wall Cladding Materials: Buildings built prior to c. 1905 most likely 
had horizontal wood clapboard. Later versions can be clapboard, wood shingles 
or combinations with shingles above clapboard. Residing with usual materials 
prevalent. 

Porch: Significant part of individual building type, as noted. 

l Porch Supports and Railings: Buildings built prior to c. 1905 used National 
Folk (basic) or Folk Victorian details. Later buildings can have Classical 
Revival, Colonial Revival, Craftsman, stick or Prairie influenced details. 
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Fenestration: Prior to c. 1905, wood double-hung windows, 2/2 most common, but 
1/1 can be found. Later can be 1/1 (very common), 6/1, 9/1 or 12/1. Revival 
styles often have diamond pane or other decorative patterned sash . Doors 
appropriate for style and period. 

Applied Details: Consistent with style and period. 

General: One of most basic of National 
and adapted for all stylistic detailing. 
throughout the country. 

Folk forms, evolved to many variations, 
Similar examples can be found 
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BUILDING TYPE DESCRIPTIONS 

"F" -- F-la, F-lb, F-2, F-3, F-4, F-5, F-6, F-7, F-8, F-9 

Period: 1880 to 1920s. 

Style: Earlier examples from c. 1880 to c. 1905 are typical National Folk 
style, but examples of Folk Victorian detailing can be found. Later versions 
are of eclectic revival period and details can be of Classical Revival, Colonial 
Revival, stick, Craftsman or Prairie influenced details. 

Form: National Folk, often referred to as "4-Square". Original massed plan, 
almost square. "F" Group all have pyramidal form. All are at least two 
stories, but can extend to as high as four stories. Main floor can be at grade, 
or elevated from just a few feet to one full level above grade . All have an 
open front porch, usually one story high and located at the main floor level, 
although some second-floor porches can be found (may all be later additions). 
Some versions have the porch extended to one or both sides. 

F-la is most basic form of type, from two to three stories high, 
symmetrical pyramidal hipped roof and main-level porch width of front . 

F-lb similar to F-la but is four stories high. 
F-2 similar to F-la but porch extended to one side. 
F-3 similar to F-la but has hipped roof dormers all sides of roof. 
F-4 similar to F-3 but porch extends to one side. 
F-5 similar to F-lb but has small gable "pediment" dormer on front and has 

porch extend to one side. 
F-6 similar to F-4 but always has porch at main level, one full level above 

grade. 
F-7 is larger version with gable "pediment" dormer at front center roof and 

two side hipped-roof dormers; usually double house or rooming house. 
F-8 similar to F-3 but of "Mediterranean" influence style. 
F-9 is large apartment or rooming-house version, usually having open porch 

on two or more sides at main level, usually 3½ stories high. 

Roof: As noted, this group is based upon symmetrical hipped "pyramidal" roof 
form, sometimes with dormers which usually have hipped roofs matching slope of 
main roof . Roof edge treatment will match styles of building. F-8 has clay
tile roof consistent with Mediterranean style. 

Exterior Wall Cladding Materials: Since the great majority of examples of this 
form were built c. 1910 to 1920s, none show Victorian influence. Earlier 
examples, prior to 1905, would have horizontal wood clapboard siding . After c. 
1905, any combination of horizontal wood clapboard siding and wood shingles 

· would be found, often with shingles on upper floor(s) and clapboard on the main 
level (and below). F-8 has stucco exterior, consistent with Mediterranean 
style. 

Porch: As noted, all examples had an open porch, one story high, at the main 
level, for at least the full width of the front. Grade level porches, where 
main porch level is elevated, is sometimes enclosed, but all may be l ater. 

Porch Supports and Railings: Earlier examples, between c. 1800 and 1905 are of 
basic National Folk detailing. From 1905 through 1920s, detailing is most often 
of Craftsman influence. 
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Fenestration: Early examples, from c. 1800 through 1905, have wood double-hung 
windows, 2/2 or 2/1, divided vertically. Later examples are usually single 
undivided 1/1. Doors appropriate for style and period. 

Applied Details: Consistent with style and period. 

General: One of most basic and popular National Folk forms, very popular in 
pattern books of late nineteenth/early twentieth centuries. Similar examples 
found throughout the country. 
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"G" -- G-1, G-2, G-3 

Period: 1880 to 1910. 

Style: The building type is one of the few to be found in Ocean City that was 
built during a single style period, that of the Queen Anne style. However, the 
"G" type represents more of a transition in design from National Folk, using the 
more basic forms, most often the configuration of the E-6 Type, with the 
addition of a tower element. 

Form: The "G" Group buildings are all of an "L-shaped" plan with cross gable 
side projecting wings toward the rear, and with a tower structure within the 
"L" . 

G-1 type usually has a square-shaped tower recessed somewhat. Often, the 
upper level·of the tower is open. 

G-2 type has the tower located at a front corner, resulting in a basic 
rectangular building foot print. The one-story open porch, present on all "G" 
forms, extends along one side for the G-2 form. The G-2 tower is usually 
"rounded". 

G-3 similar to G-1 but the main roof is gambrel in shape. 

Roof: Main roofs as noted under "Form" above. Tower roofs follow form of tower 
below, are steeply-pitched and project wall above main roof, usually topped with 
a finial. Cornices are usually heavy, often with open rafters . 

Dormers: None. 

Exterior Wall Cladding Materials: Earlier examples built c. 1880 to 1905 have 
horizontal wood clapboards. Later versions can be all wood shingles, or 
shingled upper level above clapboard lower level. Gable ends often have 
decorative patterned wood shingles. 

Porch: Always one story high at least full width of front, but usually 
projecting to one side. Always open. 

Porch Supports and Railings: G-1 and G-2 usually Folk Victorian with very 
decorative scrollwork or spindle-work. G-3 usually of Colonial Revival details. 

Applied Details: Typical for style. Stick-work sometimes applied at gables. 

Fenestration: 2/2, 2/1 wood double-hung windows usual for G-1 and G-2. 1/1 
·usual for G-3. Decorative divided sash often used in towers. Doors appropriate 
for style and period. 

General: Very common National "Pattern Book" style, which can be found 
throughout the country. 
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"H" -- H-la, H-lb, H-2, H-3, H-4, H-5, H-6, H-7 

Period: 1880 to 1909. 

Style: The "H" Group buildings are all of Mansard roof, "Second Empire" style, 
or at least influenced by this style. Of the "Victorian" period, detailing can 
be of Folk Victorian (earlier examples), Classical and Colonial Revival (later 
examples) styles. 

Form: All are 2½ to 3 stories, except H-7, which is two stories. 

H-la is three stories with an "L"-shaped plan, with a one-story open porch 
which extends beyond both sides of the front. 

H-lb is three stories, with a simple massed rectangular plan, and a one
story open porch recessed into the first floor. 

H-2 is three stories with a projecting one-story front porch extending 
beyond the front to one side. 

H-3 is similar to H-2 but of a larger "rooming house" form with a porch 
projecting beyond the front on both sides. 

H-4 is similar to H-2 but has a tower projecting on the front. 
H-5 is similar to H-3 but has towers at both front corners. 
H-6 is similar to H-la but has open front porches at the first and second 

floors. 
H-7 is two stories with an "L"-shaped plan, simulated and abbreviated 

"Mansard" roof, the entrance to the side, recessed into the "L" and protected by 
an open porch with roof railing. 

Roof: The "Mansard" shape is the basis of this type. The upper "flat" section 
of the roof is of a built-up composition material. Exposed Mansard shape 
originally covered with wood shingles, often in decorative shapes and patterns, 
or slate with many original installations or authentic replacements surviving. 
This style has a heavy roof cornice formed by overhanging the Mansard roof 
beyond the wall line. Often, heavy shaped wooden brackets can be found. 

Dormers: All examples except H-7 have roof dormers or dormer windows for the 
upper floor, which occurs with the enclosure of the Mansard roof . Due to the 
steep slope of this roof type, the dormer projection is very slight; however, 
the gable roofs of these dormers are often very finely detailed, forming some of 
the most interesting details in these types. The number and locations of 
dormers vary depending upon the overall size (width) of the building. 

Exterior Wall Cladding Materials: Except for H-7, which is brick, all were 
originally horizontal wood clapboard siding. Many have been re-sided with 
modern materials. 

Porch : Significant part of this type with variations as noted. Always open. 

Porch Supports and Railings: Since this type spans from the late Victorian 
(1880 to 1900) to the early Classical Revival (1900 to 1909) periods, detailing 
can be Folk Victorian for the earlier examples to Classical or Colonial Revival 
for the later examples. 

1 Fenestration: Wood double-hung windows -- 1/1, 2/1 or 2/2 -- are most common, 
except for ·H-7 which are Colonial Revival 9/1. Doors appropriate for period. 
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Applied Details: Consistent with style and period . 

General: One of the most popular national residential "styles" of the period, 
similar examples of which can be found throughout the country. H-7 is later 
Colonial Revival form which can be found, used for l arger examples of apartment 
houses and communal/residential buildings . 
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"I" -- I-1, I-2, I-3, I-4 

Period: 1880 - modern. Historic examples most likely from c. 1900. 

Style: The "I" Group buildings all have gambrel roofs. Because the gambrel 
roof is generally associated with the Colonial Revival style, this group belongs 
in this style, except that I-3 has some Craftsman influence, with exposed 
decorative rafter ends at eaves and soffits. 

Form: All are two stories, except I-1, which is three stories. All have the 
top story contained within the gambrel roof. I-1 and I-2 are front gable, I-3 
and I-4 are side gable. All are rectangular shaped massed plans. All have one
story full-width front porches. I-1 and I-4 have projecting open porches. I-2 
has an enclosed front porch. I-3 has an open front porch recessed under the 
Mansard roof form. 

Roof: The gambrel roof is the basis for this type. Original roofing was wood 
shingles, slate or clay tiles. Except for I-3, eaves and cornices are usually 
unadorned, but of the heavy profile of the Colonial or Classical Revival styles. 

Dormers: All have roof dormers. I-1 has i ndividual gable dormers, as does I-3, 
but I-3 has an over-sized center dormer. I-2 and I-4 have continuous shed 
dormers formed by extending the upper roof slope over same. 

Exteri or Wall Cladding Material: Originally horizontal wood clapboard siding. 
Re-siding with typical modern materia ls is fairly common. 

Porch: As noted, all have front porches as referred to under "Form". 

Porch Supports and Railings: All are of Colonial or Classical Revival sty le. 

_A~p~p_l_i_e_d_D_e_t_a_i_l_s: Except for I-3, applied details are not appropriate for this 
style. I-3 has an exposed-rafter treatment at cornices and eaves, which may be 
applied decoration or the exterior of the actual structural system. 

Fenestration: 1/1 common, but predominantly multi-pane double-hung wood -- 9/1, 
6/1 or similar l arge windows, as in enclosed porch, divided lights. Doors 
appropriate for style. 

General: Very common national "pattern book" style, which can be found 
throughout the country. 
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"J" -- J-1, J-2, J-3, J-4, J-5, J-6, J-7, J-8 

Period: 1880 - modern. His toric examples, except J-1, most likely from c. 1880 
to 1930s . 

Style: The "J" Group are all of gable roof Colonial Revival style. 

Form: 
shaped 
larger 

J-1 and J-8 are l½ stories. All others are two stories, rectangular 
massed plans. J-8 has front cross gable in the entrance. J-5 is a 
3½-story rooming-house version. 

Roof: As stated, all have gable roofs. Except for J-4, all have side gable. 
J-3 has hipped gable ends. J-6 has shallow-pitched hipped roof. Materials 
would have originally been wood shingles, slate, possibly clay tile, and 
composition shingles for the later versions. 

Dormers: Except for J-4 and J-6, all have individual gable dormers, varying in 
number and location. 

Exterior Wall Cladding Material: Except for J-7 and J-8, horizontal wood 
clapboard siding or wood shingles are appropriate. J-7 and J-8 are brick. J-8 
has "rusticated" horizontal wood clapboard siding in gable end s. 

Porch: Except for J-7 and J-8, all have front porches. J-1 is formed by the 
projection of the main roof over the full-width one-story porch, with a "sweep". 
J-2 and J-3 have a full-width one-story front porch, with a shallow-pitch hipped 
roof. J-4 has open front porches (at the gable end) at the main level and at 
the second floor level. J-5 has open porches at grade level and at the elevated 
main level on two sides. J-6 has a partial-width one-story front porch. J-7 
and J-8 have no porches. 

Porch Supports and Railings: All are of Colonial or Classical Revival style. 
J-6 has multiple columns. 

Applied Detail s : Not a ppropriate for style. 

) Fenestration: Typical for Colonial 
sash for wood double-hung windows. 
similar are appropriate. 6/1, 9/1, 

Revival style: multi-pane upper sash or both 
Decorative fan lights, half-rounds and 
12/1 and variations are usual. 

General: Very common national "pattern book" st y le to be found throughout the 
nation. 
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"K" 

"K" has been omitted. There is no Building Type "K" • . 
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"L" -- L-1 

Period: 1880 to 1890 original, rebuilt c. 1920s? 

Style: Eclectic-Colonial Revival (but with Shingle Style influence). For 
description, see "Colonial Revival" Style under the "Elements of Style" section. 
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"M" -- M-1 

Period: 1880 to 1890. 

Style: Shingle influence. 

Form: 2½ story rectangular shape massed plan, some with side wing projections. 
Front gable, with front porch at main and second floor levels. 

Roof: Steeply-pitched (12/12 or more) front gable roof. "Flat" roof over 
porches. Main gable roof may extend dormer over side wing, which isl½ stories. 
Original material is wood shingles. 

Dormers: Variable and random sizes and locations. 

Exterior Wall CLadding Material: Horizontal wood clapboard siding or wood 
shingles. 

Porch: Lower level is enclosed, upper level open. Entrance through lower level 
enclosed porch. 

Porch Supports and Railings: Colonial Revival round columns. Railings are 
enclosed "lattice" pattern . 

Applied Details: Not appropriate for style. 

Fenestration: Wood double-hung windows with multi-pane upper sash and single
pane lower sash. 6/1, 9/1, 12/1, depending upon window size. 

General: Very common national "pattern book" style to be found throughout 
country. 
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"N" 

Period: 1890 to 1909. 

Style: Eclectic-Neo-Classical. 

Form: 2½-story rectangular shaped, massed plan, with projecting cross gable and 
bay-shaped front gable projections. 

Roof: Basic shape is hipped, with gables as noted above. Some variations could 
have open soffits and exposed rafters. Roofing most appropriate of slate. 

Dormers: Small gable roofed. 

Exterior Wall Cladding Materials: Horizontal wood clapboard siding, although 
variations could be in stucco or brick. 

Porch: Open porch for half the front width, projecting to one side. 

Porch Supports and Railings: Colonial Revival style. 

Applied Details: None appropriate. 

Fenestration: Wood double-hung windows with undivided sash. Doors are solid 
wood Colonial Revival style, paneled. 

General: Somewhat uncommon style, but possible in many variations. Generally, 
used for substantial houses, of good to high quality. 
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"O" -- 0-1, 0-2 

Period: 1890 to 1909, most likely 1890 to 1900. 

Style: Late Victorian, commonly referred to as "Queen Anne" style. 

Form: 2½ to 3½ stories, 
may be partly enclosed. 
windows. 

large complex massed plan, with main level porch which 
Typical Queen Anne "turret" and multi-story bay 

Roof: Typical Queen Anne style has complex roof shape with combination of 
gable, hipped, hipped gable, and round or angular turret forms. 0-1 has rounded 
elements, such as turret and porch. 0-2 has angular elements. Cornices and 
eaves are heavy, with brackets and possibly modillion blocks. 

Dormers: Usually large and overstated where incorporated into complex roof 
forms. Can be gable or hipped roof. 

Exterior Wall Cladding Material: Can be horizontal wood clapboard siding or 
wood shingles or combination. Often clapboard occurs at lower level, with 
shingles at upper levels. Often, decorative patterned wood shingles occur in 
gable ends. Wherever possible, documentation should be basis of materials and 
patterns. 

Porch: One-story open porch wraps around at least two sides. May be partially 
enclosed. 0-1 has rounded porch form. 0-2 has squared or angular form. Great 
variation in configuration of porches. 

Porch Supports and Railings: Since this type is from the late-Victorian period, 
all details are of the Queen Anne style, including porch details. However, 
transitional details are common, particularly tapered round columns of Classical 
or Colonial Revival style. 0-2 has more Folk Victorian style influence, with 
turned columns and scrollwork brackets. 

Fenestration: Generally 1/1 wood double-hung windows, although d i vided lights 
found for large window areas such as enclosed porches. Decorative, sometimes 
colored-glass, feature windows are common. 

Applied Details: Generally limited, but examples of stick-work can be found, 
especially in gable ends. 

General: This type is particularly significant in the District, and many are 
well preserved or have been authentically restored. As such, any work on these 
should be based upon careful research of original designs to authentically · 
replicate same. Stylistically, variations of this style can be found 
nationally. 
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" P" -- P-1, P-2 

Period: 1890 t o 190 9. 

Style: P-1 is Folk Victorian, P-2 is of Second Empire influence. 

Form: Large rooming-house type, rectangular shaped massed plan, four stories 
high, usually with main floor one level above grade . 

Roof: P-1 has shallow-pitched hipped or "pyramidal" roof. P-2 has a Mansard 
roof enclosing the upper level. Shallow hipped roofs are of built-up 
composition finish. Mansard roofs originally wood shingles or slate, although 
many have been recovered with composition shingles. Cornices appear to be 
plain, but brackets and modillion blocks would be appropriate. 

Exterior Wall Cladding Materials: Originally horizontal wood clapboard siding, 
but re-siding with all typical materials is cormnon. 

Porch: All have porches at grade and main levels, the grade level often with 
restricted headroom. All extend across the full front, and extend to one or 
both si de s. 

Porch Supports and Railings: Columns are round, tapered Colonial Revival style 
or square posts with scroll-work brackets of Folk Victorian style. Railings can 
be of National Folk, Colonial Revival or Folk Victorian style. 

Fenestration: All have wood double-hung window s . 
sash, later may have undivided sash. Doors are of 
or Colonial Revival style. 

Earlier ver s ions have 2/1 
National Folk, Folk Victorian 

Applied Details : Generally none, unless otherw is e documented. 

General: This type is most appropriate for urban areas, particularly resorts, 
because of the rooming-house (apartment house or hotel) configuration. 
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"Q" -- Q-1, Q-la, Q-2, Q-3, Q-4, Q-5, Q-5a, Q-6, Q-7, Q-8, Q-8a, Q-9, Q-10, 
Q-lOa 

Period: 1890 to 1930s. 

Style: Eclectic-Folk with late Folk Victorian, Colonial Revival, Classical 
Revival, and Craftsman influences. Has "Southern" feeling with open front 
porches at multi-levels, particularly appropriate for a shore location . 

Form: All variations of this type have open front porches at least at two 
levels, sometimes at three levels, except Q-1 and Q-lOa which have enclosed 
porches. All are simple rectangular massed plans with front narrower than 
depth. Q-2 has a floor plan wider than the porch. Q-3 has a double-house plan. 
Q-1, Q-2, Q-3, Q-6, Q-7, Q-8, Q-8a and Q-10 are two stories high. Q-4 and Q-5 
are 2½ stories high. Q-la, Q-5a, Q-9 and Q-lOa are three stories. Q-la has the 
upper floor level projections over two levels of porches. 

Roof: Many variations of hipped roofs dominate this type, but front gable is 
used for Q-8a and Q-10. Q-lOa has a gambrel roof. Q-1, Q-la, Q-2 and Q-3 have 
hipped or pyramidal roofs. Q-4 has a projecting "flat" roof over porches and 
hipped gable at the front of the main roof. Q-5 and Q-5a have hipped roofs with 
center hipped-gable-roofed dormers. Q-6 and Q-7 have hipped roofs with large 
center gable-roofed dormers formed by extending side roof slopes over the 
dormer, and creating a pent-like roof at the front under the dormer. Q-8 and Q-
9 have a hipped gable front roof. Q-8a and Q-10 have front gable roofs. Early 
versions would have wood shingles and later versions would have composition 
shingles. 

Exterior Wall Cladding Material: Horizontal wood clapboard siding or wood 
shingles are both appropriate, with possibly the upper floor of wood shingles 
above a lower floor of clapboards. Re-siding with typical materials is common . 

Porch: As noted, all of this type have open porches for at least two levels, 
except for Q-10 and Q-lOa, which have enclosed porches at both levels. Q- la has 
its upper level extending over two levels of porches. Q-3 has porches for only 
part of the front width. The multi-level porches give a distinct appearance, 
reminiscent of Southern architecture, and often found at shore locations. This 
connection is understandable since porches are desirable in warm-weather 
locations, found in the South and for traditional summer use at shore locations . 

Porch Supports and Railings: The style of this type is basically eclectic, with 
all style influences of the period to be found: Folk Victorian, Colonial and 
Classical Revival, and Craftsman. Therefore, variations of porch detailing of 
these styles are common. For some of the later versions, partial masonry column 
supports, or enlarged wood shingle-covered column bases are found below Colonial 
or Classical Revival tapered round wood columns above . 

Fenestration : Again, due to the eclectic nature of this type, almost any 
variation of wood double-hung windows can be found. However, multi-paned sash 
are usually used only in the upper sash, with the lower sash not divided. Doors 
are appropriate for the period and the dominant style influence. 

Applied Details: Consistent with the dom in ant style influ ence of the individual 
structures. 
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General: This type is varied, but more reflective of its use at its shore 
location, with the open feeling created by the use of multi-story porches. This 
type would not be as likely to be found in non-Southern or non-shore locations, 
compared to many of the other styles or types, particularly the older 
variations. 
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"R" -- R-1, R-2, R-3, R-4, R-5 

Period: R-1, R-2, R-3 and R-4 after 1909, estimated c. 1910 to 1920 . R-5 c. 
1890 to 1909 . 

Style: Eclectic-Colonial Revival. 

Form: Can be 2½ to 3½ stories depending upon the location of the main floor and 
the height of the roof eaves. All are simple rectangular-shaped massed plans . 
R-1 has wider front than depth, all others have narrower front than depth. All 
have multi-level porches. 

Roof: R-1 has side-gable gambrel. R-2 and R-5 have front-gable gambrel. R-3 
has front gable. R-4 has hipped roof with large front gable dormer, forming 
"pent"-shaped roof at front. R-5 has front-gable gambrel. Materials originally 
metal or wood shingle, mostly replaced with composition shingles. 

Dormers: R-1 has partial front gable-roofed dormers. R-2, R-3, R-4 and R-5 can 
all have continuous shed dormers on the eave sides. 

Exterior Wall Cladding Material: Can be horizontal wood clapboards, wood 
shingles or a combination. Possible to have wood shingles on upper level above 
clapboard on lower level. Decorative patterned wood shingles can also be used 
in gable ends of roofs and dormers. Re-siding with typical modern materials is 
fairly common. 

Porch: All have open porches, except R-5 which has enclosed upper porch, at two 
levels for the full width of the front. Some have open deck or terrace at the 
top level, but these may not be original. 

Porch Supports and Railings: Consistent with period, all are Colonial Revival 
or Classical Revival. Columns are heavy tapered round or square, supported on 
rectangular masonry bases of varying heights. Railings are shaped but 
balustrades may be turned or rectangular . 

Applied Details: None. 

Fenestration: All wood double-hung, with either undivided sash or multiple 
upper panes above undivided lower sash. Decorative half-round and Palladian 
windows found (see R-5). 

General : This is an interesting transitional type, which combines the national 
folk forms wit h the more regional detailing reminiscent of Southern or shore 
architecture. The use of multi-level porches strongly influences visual 
appearance. 
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"S" -- S-1 

Period: 1890 to 1909. 

Style: Vernacular Neo-Classical influence. 

Form: Similar to Q-la, but double house and 3½ stories high. 

Roof: Shallow-pitched hipped or pyramidal shape. Original material probably 
metal or wood shingles. 

Dormers: Small front dormers, large gable-roofed side dormer(s). 

Exterior Wall Cladding Material: Can be horizontal wood clapboard, wood 
shingles, or a combination with shingles above clapboard. 

Porch: Open porch at three levels on front and side. 

Porch Support s and Railings: Columns or stylized double-rectangular shape for 
upper two levels, supported on larger rectangular solid column sections at lower 
level, which lower sections may be partly or all masonry, or partly or all 
covered with wood shingles, if shingles are used as the exterior wall cladding 
material. 

Fenestration: Wood double-hung windows with undivided lights, but more commonly 
6/1 or 9/1. 

Applied Details: None. 

General: Very "Southern" appearance, very appropriate for shore use. Extensive 
use of open porches creates strong identity. Not a form to be generally found 
nationally in most urban contexts. 
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"T" -- T-1, T-la, T-2, T-3, T-4, T-5 

Period: T-3 is 1890 to 1909, all others after 1909. Estimated general period 
is c. 1910 to 1920s. 

Style: All represent Eclectic-Neo-Classical . 

Form: All are large estate-type residences or rooming-house type . Basically 
rectangular massed plan, with variation of bay projections, upper floor towers, 
and a variety of porch configurations . May be 2½ to 3½ stories high . 

Roof: 

T-1 has side gable. 
T-la has hipped roof with large front gable-roof dormer and hipped-roof 

side dormer. 
T-2 has shallow-pitched hipped roof. 
T-3 has basic hipped roof with complex combination of gable dormers and 

"turret" at corner. 
T-4 has hipped-flat combination roof, with porch roof projection and 

hipped-roof dormers. 
T-5 has regular rectangular-shaped hipped or pyramidal roof with hipped

roof dormers on all four sides. 

Dormers: As described under "Roof", above. 

Exterior Wall Cladding Material: T-2, which is an earlier version, is all 
brick. All others, later in period, are combination of horizontal wood 
clapboard siding and wood shingles, often in decorative patterns. Since the 
buildings of this type are so significant to the Historic District, it is 
important that original materials be preserved, restored and/or reproduced, 
based upon research of the individual structures as required. 

Porch: Very dominant element. T-1 and T-la have open front porches for two 
levels. T-2 has a covered full-width porch at the elevated main level, a partly 
uncovered porch at the third level, and a partial central-columned two-level 
open porch, covered by a projection of the main level of roof. T-3 has a front 
porch similar to that on T-2, but extending to the sides at the main level. A 
tower projects over the porch roof at one corner of the upper level. Some 
variations have part of the higher central porch enclosed. T-4 has an open 
porch at two levels for part of the front and side(s), roofed by a projection of 
the hipped main roof. T-5 has a main-level porch entirely across the front and 
sides and only a partial open second level porch on the front. 

Porch Supports and Railings: Are of generally high Classical Revival style and, 
like other exterior finish and detailing, should be preserved, restored and/or 
reproduced, based upon research of the individual structures as required. 

Fenestration: Wood double-hung windows, with variety of configurations. 
Windows should be replaced only with pattern of original, by matching the 
existing original or by researching the original appearance of the individual 
structures. Doors should be appropriate for the style. 
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Applied Details: Are often elaborate and high-styled. Since such details, 
where originally used, are important parts of the architecture, these should 
also be preserved , restored and/or reproduced, based upon research of the 
individual structures as required. 

General: These are some of the largest and most impressive of the residences in 
the Historic District , and every effort should be made to protect these valuable 
resources in authentic appearance. 
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"U" -- U-1 

Period: 1915 to 1940. 

Style: Eclectic-Spanish Revival. 

Form: Three to four stories. Large rectangular massed plan hotel or rooming 
house. Various bay and rectangular projections. Main floor usually elevated to 
second level. 

Roof: Main roof is rectangular shallow-pitched hipped or pyramidal. Bay 
projections and larger rectangular projections and porch match the main roof. 
Distinguishing material is clay tile. Cornices are wide with shaped brackets 
under soffits of all roofs. 

Dormers: None. 

Exterior Wall Cladding Material: Walls of ground level may be brick. Upper 
walls are stucco. 

Porch: Open porches at grade level and main level extend to all or most 
perimeters . 

Porch Supports and Railings: Grade level column supports may be brick to match 
the walls at this level. The main porch columns are flat stucco finish forming 
flat "arches" between columns. Railings are usually decorative and distinctive 
wrought iron. 

Fenestration: Generally wood double-hung windows with single-light sash, but 
decorative windows are possible, if not limited. Doors are appropriate for 
style and may have separate or built-in decorative wrought-iron grilles. 

Applied Details: Window shutters are common. Integrated lighting fixtures, 
planters, fencing. 

General: This type is particularly significant in the Historic District, and 
the few examples are generally well preserved or have been authentically 
restored. As such, any work on these should be based upon research of the 
original designs to authentically replicate same. Stylistic variations can be 
found nationally. 
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"V" -- V-1 

Period: 1890 to 1940. 

Style: Eclectic-Tudor Revival. 

For description, see "Tudor Revival" under "Elements of Style" section. 

I ., 
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"W" -- W-1 

Period: 1915 to 1940. 

Style: Eclectic-Spanish Revival. 

Form: Two-story rectangular massed plan main section, with slightly narrower 
one-story wing on front and possibly on rear. On lots with narrow frontage, the 
house is sideways, with the long dimension front-to-back and the entrance on the 
side. The front wing is an "enclosed" porch at the first floor with an open 
porch at the second floor. 

Roof: Regular-shaped hipped or pyramidal roof. Heavy molded main roof cornice 
with modillion block and large carved double brackets at the corners. The floor 
of the second floor porch has joists extended beyond the wall and decorative 
scroll sawed ends. The roof over the entry is usually very decorative with 
scrollwork bracket supports. 

Dormers: None. 

Exterior Wall Cladding Material: Stucco. 

Porch: Enclosed at main floor, open at second floor . 

Porch Supports and Railings: Built as part of wall system, not free-standing or 
separate structure. 

Fenestration: On main section, wood double-hung windows with undivided ligh t s. 
Porch usually divided-light large double-hung or casement windows with half
round "fan"-light windows above. Entry door appropriate for style. 

Applied Details : As described . 

General: This type is particularly significant in the Historic District, and 
the few examples are generally well preserved or have been authentically 
restored. As such, any work on these should be based upon research of the 
original designs to authentically replicate same. Stylistic variations can be 
found nationally . 
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"X" -- X-1 

Period: c. 1910 to 1920. 

Style: Eclectic-Classical Reviva l. 

Form: Large three- to four-story estate type or more likely rooming house type, 
with rectangular massed plan. Distinctive feature is open porch at all floor 
levels, which creates a "Southern" appearance, appropriate for a sho r e locat io n. 

Roof: Flat is shallow hipped. May have a parapet, often stepped at the center 
front, with decorative cornice and shaped brackets. 

Dormers: None. 

Exterior Wall Cladding Material: Horizontal wood clapboard siding, although 
wood shingles might be appropriate and should be researched. 

Porch: Dominant feature, as noted, at front of all levels. Main level usually 
elevated. 

Porch Supports and Railings: Large rectangular multi-story columns, creating 
three bays, u sua lly covered with wall cladding material. Column base is usually 
masonry to height of foundation: brick or rusticated brick. Rai lings 
appropriate for Classical Revival style, although variations are possible. 

Fenestration: Wood double-hung windows, either undivided or 6/1 or 9/1, 
depending upon size. Doors appropriate for style. 

Applied De tails: None . 

General: This form generally is the result of commercial resort development, 
with its rooming-house or small-hotel configuration, located close to the ocean. 
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1· ,1 2•,1 4· l "xl2 "x15" ::y, ', 

- 110 -

Ho . 657 

Brocket 
Helqht · 49• P,oJecllon: 30'" 
Wid,h: 3" 

.~-,. ' .. 
'- · . _, 

. . ~ 

· (' 

I 
,, ' 

J. 

t ..... . 

. . 

~; ,:; 
r1 
t2-
l 

{: 
. 
. 

I 

cou rt es y Fypon 

cour t esy 

No . a ,· 

No. '5'J 

Curi, ' ' 
12· 7 . 

H o, &!l 
Vic tcri ~ 
14 112· x 

No. &:· 
(11.,-: •1•• 

1/',',., •t· ,· 

Pre .'?~'. 

Ho . 6 ~ ' 
P·,, ti, , , 

w -1:•• . 
P,..:.o .. 

The Ol d Wagon Fuc L1• 



OCEAN CITY 
BUILDING COHPONENTS: 

VICTORIAN STYLE: 

-------A- --- ----i 
. 64 

Gable Decora llon 

.-'"· : 
:,:,Cl;•: •!' 

No. 720 
Gable OocoreUon 

courtesy 
The Old Wagon Factory 

_e112 __ 0 11n 20_~ 

9/12 0'1~ . . J\1/J" 

:-·- 1 ~~~? _ ____ !_~::_ ____ __1)2;':~ __ 
12/12 36" 1~_---
12/12 36' 

Nolet Wid th (A-dlmonslon) can bo reduced. Spoc1ly . 
Larg11r p llcho~ evallable. Spoc ify . 

Pitc:h A B 
___ 6~!.~-- 103•-,,-- -~7 -,11·- -

7/12 -- 9G---- - -2f:==:: 
-- -si12- --- aav,?· 30" 

9/12 86° J2 'f•" 
-- ,Oi12 ~~ _ _ 3~'.!!-: _ _ 

12/12 67-Y• " 34'/, 
-- 1Sli _2 __ 59•1•· 54 112'" 

~8112 so· 45-. --

< · . .,J 

No. 721 
Gable Oecorol!on 

Gable Vent. 

I 
I r 

B 

l 
A -- -- ( 

cou rtesy Fypon 

A Cir11,1~ 1 r c11t1w111I will .ul:>rr, Um p♦ld1 of yo111 ,oor Ctumt,n l1rn11 0111 lf•/ 1l1t , n•; 111 - ,., , · 
tJrnw1nu/pl 111h~•aph lo, r.m,10111 (l t,r,1c 

A 0 

GlT 100 Gfl 101 

~~ 
Gl: J' 1oi1 

Gol.tlc an,1 n;tJgll Ton T1c.i1n1('nls w,11 he 
c us1om rtlndo lo your sncc1hca110,1s 

ART 101 

nm 100A 

~ 

,.1 ' · 
I\ I 

1>•-
Ci l I 1 

Rnr 101A ~ 
RRT 100 

c:::V'✓', . 

V\\0 am~ ~. 

LJ ~ 

Gahlc Top Turn ings 

GTT 105 GTT 106 

GTT 104 GTT 107 

courtesy Mad River Woodworks 

111 -

>i u 
Pru 100 
J'dM !, 'hi 

PFN 102 
s· (J,11 1" h l 

l ' i 

r•; ,. 



( 

OCEAN CITY 
IlUII,DING COHPONENTS: 

VICTORIAN STYLE: 

COfbels are on ltJlP,0plia1o trensiHon lo r you, t'111?s or mn ns a1d 1001. 

COL 107 
1 y,-.rx9 .. 

CSL 111 
S'l,"xr "24" 

COL 101 
4"xlrx14 " 

[r 
COi. 100 

1 v,~x7 .. x9" 

CSL 112 
3't, "x5W'x 14" 

CBL !OS 
1Yt"x7" x9 ' 

c;;:lJ 
COi. 109 

J Y,"x!",Y,"x l 1 '/," 

CSL 113 
3Y,"xSW'x 18 .. 

'f ur11inis 

CDL 106 
I Y,"xr x9 .. 

)] 
CO i. I 10 
2~',"x:r.u-

CBL I 14 
3"x l it"x l2" 

Ovr IUlfll?d p10duCIS Are handc,~tlnd W!lh St>litl -r'IO I lmgt r-jolncd - slock and 1am1natt)d W•lh 
plo:;hc ro sin glun Our 1u,ninos ndd o 11cl1noss 1oyou1 $u1,nuruh11gs lha l will m.i ko you lhn on ... y ol 
yow h1onds nnd riOtUhbOfs; lhOy w ill bO unique 10 you. not tho 111:,ss -produ cco ve,s tons loun d In 
mos\ lumoc, yarus. 

TN 104 TN 105 

'!\aruc(l P os(s 

T Ul' II C(l 

N ewels 
5¼ ")(5 ¼ .. 

TN 106 

r,,Mol Shown 
f'IN IOI 

5¼· 

5¼ ' 

PS r 100 

Turnc ,I nalus(cr s 

r- 2¼ "'x2'/.'' x294

----, 

] 
TnN 11lN lnN 111N TnN TllN Tflr-J 
10 1 102 10J 10, 10::i IOfi l( !l 

rsr 102 PSr 101 

11\ N Trll-1 
t on !OS 

112 -

R unuinc 'R'i·im 

ts0c:'.5Q~s?.:5~~ ~~,._gl 
RT 100 ¼"xS.s AT 101 V."x5 " 

~,._'._) _:,/~~ 
RT 102 :wx5W" 

nr ,o~ W MSY," 

nr 106 ¼"x5¼'" 

Oc11til 

Of"11III It- ii VC1$:l llin l 1i111 lh:, l l1n!; bCf"IIU!;N I \ont,on1r1,t ti.a eves ol e p11cl1Cd 1nul ilft<I I0 rnr-.rui r , 

cmhnls OS 6 con lhl U.JltOl'I lJ\ U10 g! rl\)fllhrcad lhom o 

' \ 

0 0 0 D D O O D D q D !0OIY,x,v,· 

0 10 1 I Y,"xS½· I □ 0 0 DD ODDO DD O [] a 
ODDD DD DDI D102 1½" x5 1/i' 

Top ... J Bottom H,n,I H.a. 

G;:) L-::..::~.-~ 
1n 101 

l'l\ ' •l"i" 
lor ....,..,,,t1 r1u2 ..,,1, 

ull o, p "•I 

n rn I0J 
11\' ■lll. ,......,.,,, .. ,,,..,, 

ut ro, p•k •I 

0, 
LJ 

om 100 ,._.,,111· 

CJ 
1n 1n1 

w. Aoc-...d r,~ r,°"VI 

D 
o,,811'1101 A IOl 

_,..,,. L .J"'·, 
r_· ___ _j 

' '" 102 111",J"" 

e,n IOI 
1" · •l l\ " 

courtesy Mad River Woodworks ·· 

·- ·- - . -- ·-- - ·-·--- ------ ---- ---- -- --

court es y The Old Wago u Fac t ory 



OCEAN CITY 
BUILDING COMPONENTS: 

VICTORIAN STYLE : 

courtesy Shak e rtown Shingles 

Mid 1111101 WrOfJWl'.11► 1 ,;u rr•"'.'5 lfi, lnch 1;hiug!1ts 11lr11,rn:•(I Ill I\ or, lr,cl !in 6 111,-ho:;, lo p<o,:/Lrca 1 
tr rp~ '' "I' • u ~l o, ,.., p~llrm '.h•ouqt >nul fn1 1o~s.nns of h,,01 hr :iuly nr•1f du•nb;1,1y. wr ol ll'I , ... ,1,,. Y.ld 
~!•t., ,._,1, • . nl~n. •t •p(' rh ln 11,,.111•1<1 at:luafty p1rJr, ,,.,1 ,..')nrl lh Im ,,. l<'li lr (l l()"O">Yrly I~ p <ov!'ln hy U,11 m,,,.,y 
,.,,., Vu;lo1irrt1 ho1111a wll!II o ~c,, 100 Y""'' 111<1 In rm•" '"" 

Rcdwootl 
Pickets 

W'lf2V,"x .'.)G'' 

~~"x3'/, ~xJ G" 

Snwtoull, 

Oclagon 

Olnoonal 

/\rrow 

llound 

Hexagon 

Oionion<J 

Fish Scale 

lla llr:o vo 

Squa,e 

P,ckc-1 t 011CC!~ oro n w oy 10 croolo your .. sµot:i:il pf;1r.n" nmJ t, rf11g n11hnur.ror111?11I 10 your homo . 

courtesy 
Had River Woodworks 

- 113 -



( 

OCEJ\N CITY 
BUILDING CO.MPONENTS: -

VICTORIAN STYLE: 

Spandrib ecSd a louch ol elcg.-nco to your poi ch. ent ry o, orchw ay 

BS 100 l"xl2 " 1• balls 

SAS 100 1"x 14" 

)]]]fil 
SS 10 1 1"•0 " 

Ba ll 
Sv1mJ1•ils 

OS I OJ I " x I 2"' I w· balls 

]Jlltt[ 
BS I 0 4 1 "xO" 1 Y," balls 

SII S 101 1"•14 " 

if~JLff[lf1~t~I 
,, SS 102 1"x l2" ~ ~ flfilHH\;~':s; 

§pandril EuJ 
Treatmen ts 

1"xl1/,"xl 0"or 14"' 

courtesy 

--- --- ~ 
SS 104 l "'xl5 " . 

SET 100 SEI 101 SEI 102 SET 10:, SEt 10• 

Mad River Woodworks 

5awn ll alusl.c 1·s 

i o 1,i,n d<'r.ks, porch('!. h:,lcooi l"!, nn rl :::lnirwny, will\ Vwtnll ,111 r.h:um . .,...,. n llf' 1 t..l.,, n t· ~ 
M;td ru ... t?r WOO(IN()fk S u•f'J nnl y lh('I bn~I nvnl la!Jlo k llu -d,lmJ 1:ltJnt r('lc.Jwr,111.J lo, u , .. ' · 

111:,1,ulnlt nrnl llUf tl•t 'l i(/111 '"""';' UU'I 011tJh1n1, 

SOA 100 SUI\ 101 SB/\ IOJ SOIi IOS 

SB/\ 105 SBA IOG SBA 107 S0 /1100 SO,\ : · : 

S awn Newels 

Nr.w11t-:, s.iwn QI' lurn('d, ~ 
oiler lhtll "\ytJ/cnmo 

homn " tr.r.1,110 

r ,n;a1 
F,nial Nol Included Sho""'n: 

Pf N 102 
(page <4} 

SN 100 SN 10 1 SrJ 107. 

i 
i 
I 
I 
' L. 

cou r tesy The Old Wagon Factory 
- 114 -



OCEAN CITY 
BUILDING CO.MPONENTS: 

VICTORIAN STYLE: 

Style 12J 

II; I f 

i~ ~~ ~) 
. 111111111111111.; 

= 1111 :r~ ~~ ~.-: 
II Slyle 120 

:■; t ; 

11 ; 
. . . lii'. ·; : 

!,· !J ., . 
:.: :, 

-'.,:-····'" ....... _.. d 
II Style 118 

courtesy 
The Old Wagon Factory 

- 115 -

Our lt 11ri !wn< rt u '"" " tl(1 , 11'1! l (H''.l~:J lf'I :H· h rfl l 1/01')1 pn tl1>•rtS f1flj u 11/11 jq 1!111 IIJfoO <t (nl/ , c:l•>m I• /J11•II I,, / 11 

yo ur l"~IH r 1hu1"w ,:1:,. .'l ,,m 1 ~h•l'P<'•! ,'llu1p '11.1.mh~IJ rm,1 UJ/l rl~ le,, r.111,111,'J rn ~1.-.,1rn10 I Im 1.h ii, r.n .11 01,1)' 
1,r.,l'r-n ""II 11111•pl/ -. ,11, rou 1 ,1,.,u I:, ,.., ~·1, ln -,1nllf'1I ;11!(!1 l1111• lut•Q fn C:<"\nv1?1t you1 s crrr,n doo, lo 3n Aff• 

w eall1'lf Slorr,1 (}001. II plt•••tJll)'l!S rirm cl mny bo (H'J::;ily a llnchf' IJ t>y yo11• l(IC/11 {l lf'l~'.'I s:l1op 

so 100 SD 101 SD 102 SD 103 

SD 104 so 105 so 106 SD 107 

co urtesy Mad Rive r Woodworks 

Style 128 

~t 
· 11111111111111 :-
'I···,;;. -'~;~f -u, - ...... _, . 

. •.' .. -, ) :. 

Slyle 134 



OCEAN CITY :.t::a.a 
BUILDING COMPONENTS: ·[]@'•,·· ◄ • ' • 

VICTORIAN STYLE: :! : .--= . -·r -
~:.:) . ,, . ·-:: . / ; '.· 

ENTRY DOORS -□·--.:□:'..,· : .. :_ , . .,: :. ' . , . . 

!flCJt1: -
1:rI~1i' 
i!u1J11I 
[ 

l - - -- - . . 
-· .. _.:. ,·:' . . ' 

--l1JI: :1!l !, - ·----~ I ~. -, . 

', 

··-----··• ~ --- ·-,-· 1 · ' • I _ • I . ' . . ·, / 

~~~I • ·} 
□II. , . : · ,•, ':, 

i , . : ·. 
' ~ -', ' . . ; · , . 

□· □: 

co urt esy Mo rgan Product s 
- 116 -

-~:r;·, . .I[-i 
. ' 

·n r· 
'~ 1-
"",.?; ' :: '- . . 



OCEAN. CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

COLUMNS 

No 1,1 \•,..I-'••"• No I.H le ,.,pl• o l W,nd , 

c~)Urtesy Sc hwer<l 

' - (J, ,,i, I 11l, ,111, 1( l io'l,c 111 '.HI :_ ·:..1 . . I ,,,,.,/ 
I IJ 'll , 1/ 

'\',,l.1 111: " 
' ,. \., I \l .. 11t, I r. 
" 

r 
ljfJI 

II' 
·'1, 
Ii, 

1i: it 
':I 

! j 
! 

, 

1
11 ; 

I I I I Jj 
.. ,,.,,, 

I il I 
111 

), 

I 
If 11 

'I 

' I 
'\ 

rj•!/ I fl! I 

t I I I l 
I I . I I 

t l I J ! 
-· 
' 

' "-·-· ·- -,-· ·· : .:: 
-r 1, ,.11, 

_ .. ...._ __ ...L....:.'''"''' 

·Colo nia l Reviva l or Neoclas sical . 

N eoc las sic al 

.......... ? •...• , 

< 11111p,,.,i,i1111 <:,1p1t.1I n11>\1111c.·tl t111 c; (NL·t.:k :...11,uh.J} 

Hl,1 11<1: 1 

111,I lt l h 

t .,f,111111•,11.1111w .111,.,,.,.,1111!.11 I l111u1,: t.111 lw ,!lh'fl •tl ,,1 111.u ;i 

11111111,1: 1l l".t1l 1·111I, mto,1 1,1, 1· -.J,,1 11nHd 11,I H11111 u -1:1111, 1l u- N 

,11111 , · 11·,11111 

I 

- 117 - courtesy Wort h ington 



CEAN 
CITY N'fS . 0 COHPONE • BUILDING 

REVIVAL STYLE: 
COLONIAL STYLE: 
NEOCLASSICAL., 

Ho. 89 2 

8rackel ,. 
Ho ighl: 13V• 
Wldttl : 1'h" .. 
ProJoctlon: 12 

No. GOO 

Bracket 
Haigh!: 18" • 
ProJocllon: 10'~ 
Wldlh : 71/4 " 

No. 693 

Brocket .. Width : 1 v,• 
tle i9ht: 8 

'

·~T,n,,.,,,,. • . , ...... ,I 
'""9 r ... • 

. •, 

. ' . 

·.::;.· ··1· 
~I 

~- '7 ... --:o,_ 
. . '.; 

.P 
Pro/ocllon : B" 

Ho . 650 

i--:r i . 
l ,, 
17 
! 

K ee erockol 3v,• ProJ.: 15½" 
H:lghl: 19" Wldlh: 

No . 159 

Knao B,oc~e~ th: 3\12"' ProJ.: 11• Height 16 

N o. 140 

Porch Brae~e~ ,c 3½"' 
l ◄ I/J" X \4~ 

courtesy Fypon 

No. 669 

Aoogh wan 
Brockel 
Height: 8½" 
Widlh : 71/,'" 
Prolectlon: 9" 

No . 89 1 

Leaf Brecke1. 
Haight 12V, 
W idth : 5 ¼ • • 
PioJoctlon: DYi 

~ii 
054A ' 
Bre ckel 
Height: 12• 
WKilh : 10• ,,. 
Pro/Pellon: 0 

No. 694 

Wo ll Bracket 
HelgM: 9½"' 
Width: 3YJ" • 
Projection: 2v, 

. . t"l 
I. I I ,; u. ..... ~ ,, 

1/'•. '·· , 

f¾0-... ··,, 
I , "'" .._ .... r/A::~::\ , ·:& ·~ 

.. -.~~ . j 
Uo . 601 y 
Brocket 
He lghl: 12½" 

. W\dlh : 151/," l' .. 

ProJoct!on: 17 7• 

No. 6 87 

Holghl: 311J• • 
ProJecllon: O . e• 
o,ackel Width. 

Ho. 688 

Breckel T 
Holght : 1ev,· 
Width: F;.• 
Projection: 8¼ • 

12· 

l 

118 

' r~------ .. - )-'l)"< \ 
I::\ , 
( . . I .· /_.,v • --4......:;.,,-
No.61l4 

Foney Brnckot 

Holghl: 7~ ..... ProJ.: 15¼'" 
Width : I O 

928 
Molding UH with No. 

Ho . 636 

Bra clir;ol 
Height 4 1/,• 

1 

• 

WJd\h: 8'/1. Prof.: 81/1 

. ' 
,. 694 W•U Btockol 

Pho t o •how• No. 87 7 E (pal,) and 
Ith No. 877 A, No. 

:o. 077S , •Ill. 

£
,., 

Ho 0 70$ ~-I 
• lh Well Brockel .. r 

$moo ,. Vl1dlh : 3V2 Hoight: tO V. .. 
ProJoelton . 5 • 

N o. 670 

Ro ugh Wal l e,oc kot 
He ight: 10• 
W idth: 3'h'' • 
Projection: SV, 

No. 897 

a,oekol 
Hoight: 1H4" 
Width: 2V,• • 
Pr0J8cli on : 8 

No . 890 

- . 

Fancy Br!e~~/\dlh: 9 '/• . Pre:. 
Heigh!: 

8 
:,, g2g Moldl:'\, Use with No. 

Ho. 695 

Fancy Brec~e t 1,:Hh: 3'.', .. ProJ. Height: gv~ w 

H o. 8 7 8 

Pie In Brock at h· 4 • 
Heigh t: 15-v~· _wld t . 
ProJecllon: 14 



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

: .:~~_; ____ _ 
-~ . V 4 •q-

No. BOG 

Oonrn Block 

, 
,...., ... '; - '· ••, ... ·· 

Height: a• W..1th: 9" ProJ&cllon: 14" 

\"- • f. 

No. eo& 
Oontll Block 
Holght: 6V,., WJdlh: 10'" ProJectlon; 81/z" 

No , 806 

Oontll Block 
H&lghl: 101,0" 
Wldlh: 10½" 
Projac1ton: 1 e • 
Coped 10 male with 
No. 909 Fucla Molding 

,l 

Nf), 807 

Oonlll Bloc!( 
Hoighl : 6½" Wldlh: 81/,'" 
Projocllon: 11 ½" 
ProJ&ctfon may bo trlmmod to omal1or at1e 

Ut:N I IL t:H.lll,; .r\~ 

ii,1'.~=~~tt~~D:~~~iffiw5Bi~1:Ji.Z 

·----
t.fo. 815 

Oontil Block 
Holght: 3~)" 
Wtdlh : 4>/,~ 
ProJocUon: 9" 

ProJ. 

No. 016 

Dont ll Block 
Height: 3¼ ,. 
Width: 31/•" 
ProJectlon: 41/, • 

f->--L-r-Widlh---j 

T~ 
Hoigh l 

J_~ 
No, U0:2 

OenUI B~t.:I< 

COP ING 
Blocks can b~ coped to 
follow ing shapos. 

v.- Cove 

15'" " Bod 

He,. 820 
(p. o In ca1a\og) 

No. 039 

Oenllt Block 
Ha lghl: 5l/," 
WldU1: 71/, .. 
ProJoctlon: 1 o• 

No. 12098 

Dentil Bloc k. 
Holg-hl: 7 1/t" 
W ldl h: 91/4" 
ProJoctlon: 7" 

~ 

~ 
~ 

' 

-'i -
No. 003 

DMW Block 1 

He ight: 61/4" ·c . "f 
Wid th : 4¼" 
Project/on: 5" 

No . 81.C 

Donlll Block 
Holgh l : !i1/," 
Pro jection: 6'l," 
W lcHh: <IW' 

)'""·· ··-

No, 804 

Oontll B lock j ~ 
Holghl:6" ~ 
Width: 41/•" 
Proj octlon : 5½'" 

N o, 013 

Oonlil 01ock 
H oigh l: 6 '/ , 4 

P10J9ct io n: 6 ·Y•· 
Wldlh: s• 

Proj. 
1,o-1---l~Wldth-1 

No . 001 

"4/f. .ij 
p 

Melchos 8018 
Ho. OOt LP ,8 (6112) pitch Ho. oot RP-G 
No . 801 LP-7 (7/12) pitch No. 00 1 RP-7 
No, 001 LP•& (0/12) pitch Ho. 801 RP-8 
No, 80t LP·8 (9/12) p itch No. 801 RP,9 
No, 801 LP,fO (10112) pitch Ho . 801 AP-10 
Ho. 801 LP,1:l (12/12) pllc h No. 801 RP,12 

.,· 

No. e21 

Dentll Block 
H&lght 3' 
Width: 41A' 
ProJeC1fon: 5½" 

Matches No. 821 
Ito, 821 LP-8 (6112) pl!ch No, 021 RP-8 
Ho. 8:'J:t LP,7 (1/12) pitch Ho. 821 RP,7 
Ho, 82 1 LP -8 (8/12) p itch No, 821 AP,8 
No. 821 lP-O (9112) p itch Ho. 821 ftp.9 
Ho. 82 1 LP-10 (10112) p itch No. 821 RP ,1 0 
No. 821 LP,12 ( 12/ 12) pJtch No. 821 RP - 12 

courtesy 
Fypon 

- 119 



OCEAN CITY 
nuILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
·NEOCLASSICAL . STYLE: 

BRACKETS 

i 
I I 

••l----> 
I~ 

No. 675 

Fency B,oekot 
Holghl: 20 • 
Wldlh: 81/◄• 
Projection: 11 • 

courtesy Fypon 

No. 659 

Bracket 
Hotoflt: 31• 
Pro/octlon: 21'h" 
Wd lth : 6 .. 

tJo . 852 

Bracket 
Haight: 35'h " 
ProJocuon: 25" 
Wldlh : tn ••• 

No. 877 
B,ack et 
fiOl[Jhl: 18" 
Wldlh : 21/.," 
ProJecUon: e¼• 

- 120 -

No. 65.11 

Bracket 
Holghl: 35• 
Prolocnon : 20Y, • 
Width: 10 • 

' 

No , 6515 
Brackol 

I 

Hofghl : 20'" 
ProjocUoll· 5¾'• 
Wid th: ◄¼• 

No. 653 

Breckel 
Hotght 30. 
Projecllon : 32 1/• • 
W ldlh: 10" 

Photo chowa Dr•clf.ot No. 053 

A~ " - ., .r~~ 
f' j - -····· .. ---·- ... ~ -'.~~~/t ·/·j '.~~~, ,..,(•. ,' 'J; 'Jl1\~ I 

"ti ; . ;., / ( ' . 
. ... 1.t · 

i :,i ( ::.·1 ; ; 

.. ,},: i :fil ; 

·-

. -~•I ' :>< . 
' • l' J I , ; ,, l 
' , •• ..t. ' ......... ' 

I . . . ·\ 
I ' ;· \ /\ . ,:\ 

No.695 
Brackol 
Holght: 21 •,.;" 
Wldlh : 1i 1t' " 
Pro/ec:flon: 1• 



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

SPINDLE ••• BALUSTER .•• MEDALLIONS •• , HAPPY MAN 

Ho . 1216 
Belua!or 
Holght: 241/2" 
Bollom Block 

.:,,· . 

6:Y•" X 6:Y•" )( 4 1/J• 
Top aroc~ 

6!f1• X 6 1/1• X 3• 

Sond for 
eoporolo 
boluslor 
ahoel 

No. 1217 
Top Rail (0' and 10' lengths) 
Haight: 5 1'2" 
Top: 12• 
Bcttom: 9" 

Ho . 1208 
Full Splndlo 
6r,•• >< 5¥•" X 40 1'2• 

Ho. 1200.E ,. 
Holl Splnd lo 
6¥0'" X 27/,~ X 40 1/:i• .• 

' ~' . ' . 

w 

courtesy Fypon 

Duwlng s how,,.....o. 1216 
Bahate" with No. 1217 Top Roll 

Colling 
Modalllons 

THE GRAPE LEAF 

Ho. 3012 128 diameter; 1'1, " projec1ion 
No. 3019 10· diam oto r; 1 '/,' proiOC:lion 
No. 3024 24" diamotor; 1¼" project ion 

THE CLASSIC 

No. !!012 12· diomoler ; 1· proJ~citon 
No, 201 O 18 " diarnoler; 1 • pro;r_,clion 
No. 2024 24" d1amo1or; 111.· projodion 

Photo show• Ho. 121G 
Oalu•to r wUh No. 1217 R a iling 

No . 418 
Happ~ Mnn 
18!)• " X 20" 

No, 423 (Full Round) 
Happy Woman 
Bnso: 6 1h ' OlamBtor 
Ho ight: ,s· 
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Photo •how• Ho . :J:39 F 

i . ~ 
1- .. ~ · 

No. 1053 
Aol90d Panel 
Shullor 

1'/a' )( 18" 
H(llghls: 39 .. , 47". s,·. ss·, 

59'. 63". 
67", 71", 
74", 81' 

~-- -<1 
·.'. ;;: 

{.~ 
Ho . 1050 QL-14 
Ho . 1050 QL- 10 
Ho. 1050 Qt..-18 
Shullar Top 
Aadh,1s: 14 ", 16'", 18" 

/_j-~ 
[J 

□ ·-

.:, 

Photo show• No. 1 050 Raised Panel 
Shuttor , Deluiu, E.nt,.onc• Foatu,o 
and No. 850 WJndow Head 

No, 1052 QL,14 
No . 105"2 Ol--16 
H o . 1052 QL-1D 
f'iadh..is: 14". l6 " , 18" 

," ".f? 

-- -- '.: 

-:~·:--.. ~ ; 
,; : .. ~-~ii 

;:cE~1 

No. 1052 
Louvorad Shuuer 
, • )( 10· 
Hr,1gh1s· 47', S I" , 55 • 

r,o·. o,r·, 12· 

t· t 2 4" 
H~lgt1t: 5 1., 72" 

1 V• '" X 32 • 
Helght 72 · 

NO, 1052 QR- 14 
NO. 1052 QR-18 
HO. 1052 Qfl- 18 
Rad iu s: 14- , 16·, 18' 

,_ .1 
,•;, 

;:·: ~, 

No. 1D!U 
Lo uv11,nd Shutto r 

1· >< 10· x 01, .· 
IIOIIOfll Po11ol 
Ho ioht: 2s · 

•· · 1, 

! • ~ 

Ho. 1050 a n 
No. 105 0 QA 
No. 10 S0 OR , 
SnuHtH Ir ; 
A;"1d11..,: \-t'. •( 

No. 105:1 
Aalsod ;.., - ~: 
Shu:l(lr 

~ 1/1J" X ~d . 

HGll)hls _ ;:.• 
51", 55" , ~;· 
67'. 1 1·, 1:.· 

1%. >< 16' 
Heigh t; ;; :•. 

4 :-· . 

1 1/o" )( 1~· 
Heighls 3:;•. 

ss· . 
,:;;-· 



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSI CAL.STYLE: 

Photo •hows No . 809A Arch wllh Ho. 75 
Ro aeno. 

Photo 1howa No . 1022.A Arch w ith 
No. 1020 Plh:1•tor. 

Ph oto •how• Ho. 1021A Clo••d 
A rc h wUh Ho. 1020 Pltaat•r and 
••o. '150 Win dow Pono l. 

courtesy 
Fypon 

A RC H S U RROUNDS 

No. 1022A Areh 
Malche& No. 1020 Pilaster 
Nole1 1.O. 24" - 40'" . Keystone moldod/linod t:, arch . 

1.0. 52" end groater. Koystono supplied os Hpero te pleco 
lo be m on Job. 

No . 1022/\, No. 1022AP havo 23/, • vortical o.-.lonslon s for lollowlng 
clzos only. 

• l.0,_25t;' e", 201V,•, 37 tf,", .41Gf,"' ,◄8'". 

No. 1022AP A rc h 
Ma!chos No. 102~ Pilaster 
.··, ....... 

• ,' __ sp,ing Uno-- -~ 
· 2'" e)(lension ' II 

No. 809A Arc h 
Molchos Moldlng Mo. 000. 

~ ~,.,. .. ( ' ·1 
D 

-- Spring Lino---
3" oxlcns 1on 

- ·s 11 .. • · ►I l◄-

No. 1010A Flat A rc h 
No . 1010A Frei Arch malcho:i No. 1010 Boa,d 1112" x S•t, ·. 
•tfotcu Fl.JI Arch can bo supplied 1· thick and le:.s lh an 5 112• 
wldo. 

Photo ■how• Ho . 070A with 
No. 070 Motdlng . 

122 -

N o. fJ77 A Arch with 
800 9unburel •nd 
N o. 413 Koya1o n e. 

No, 1021A Clou,d Arch 
28'", :i:r. JG· 1.0. Mokiod a~ one ploce All othors cuslom f1no:J 11<1 
comb ination , of 1022A arch and 800 hall circle sunbu rst. Ask : .... r 
details. 

I 

I 
! i 
I' 
I I 

No. 1020 Arch r11~.ator 
Lnnglh . 9" Gild 16' 
to bo u,ort wUh: 

No . 102 IA Cl osr-d Arch 
No. 102:?A Arch 
No. 1022A P Arch 

No . 1020 Pll nth Oloek 
1O1/z .. )( 2 ';,• >< 10• 

,,,-.~ 

(:

/ ,' '\ i 

, ---Spring Uno- --•• ! 
I "' extension 

!· 
3 111" _... , i•

N o. 870A Arch 
Matches Molding No . 878 . 

_.,,.-.•·,:,.:...---· - .... 

\1 .\ -- Spring Line-- 11 

1 •• 
3• oxlo n~lon J Ii 

I~ 

No. 877A Ar c h 
s•1,·-.. 1 14-

Matches Mold1og No. 877. 

Photo ahowe 102tA with No, 1020 
Arch P ll• •t o r. 



( 

OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

;.t 
No.010 I◄--- A 
Wtndow Hood 
Protecllori: 4y,• Holghl: 9-v,• 
Broasl Board; 1" 
Wldl h: 1oe chert dimens ion A bolow. 

---►I 

t • . . ., .... 
·,·1 

:R..,,..,,.JF·.,_-,.-, 
: ------; · _.· . . ··----- . -~ 
•' ·· ·-: \ . ' : ·;, ", ; . : 
-:/: .. - - -.:r;. -; . ···! - - . 

Ho . 850)( 
I◄--- A 

W1ndow Headn<oys1one 
Projec11on: 4 1'2" Height: 9~,• 
Breos1 Board: 1" 
Wldlh : .ee chart d imension A bok>w. 

:~I::-·-:·:.! 
\ , -: . .. 

.... ' ,: •. :>r-... ,, . . 
·:' -.· . 
No. 852 i ,-- - -
Window Hoad 
Projection: 3•1,• Height: io • 
BroAol Boord: t • 
Width : 18& chart dlmonsloo A bo low. 

,;. -·.-· 

No, 855 
window Head 
Projoctlon: Vt•• li elghl: 5• 
Broast Boar d: 1 • 
Width: see chart dlmenalon A below. 

• 

A 

A ---►I 

··,::.::· 
_, ·l:~~f1t_<:x:-· :·,~-;,• 
.-1- --- --A ----- --t 

No . 851 
Win dow Head 
Ptojecllon: v, ,• Haight 9• 
e,oast Board: t,. 
Width: Soa Cho.rt dlmonslo:i A below 

-------A------+' 
No , 857K 
Window Hoad/Kay stona 
Pr0JocIion: 4:y,.• Heigh t 11• 
Breasl Board: 111,· 
Wldlh: sea chart dlmonslo n A below . 

'- ·. : --_-1:..:-f--ur [ ·· · · I f 1/-,--;T 
!+------ -- A------ • 

No. 857KA 
Window Head/Keystone 
Projac llon: 4:y,.• Height: 11" 
Srcesl Board: 11/11" 
Width: au c hort dimension A bolow. 

~.-:-:. ;::::===·=·=--~-::--=-:;-::::-=======---
.. . -~....:..__:_:__J' 

No . 858 - --- A 
Window Head 
Projaclion : 5" Haight 14• 
Oreest Board : 1::r,.• 
Width : see chafl dimension A below . 

courtesy Fypon 

Photo ahow• No . 858 WJndow Ha:ad wllh Mo, 1050 
R•l••d ?anol Shuttor \\ 

\ 
WIDTH 

No .875K 
Window Hoad/Koy, Ione 

I 

Projocl lon: 1~,· Ho1g111: s•:..,• WkHh: up lo 204• 
No. 875K melcho s No . 875 Moldi ng 

\ \ 
WIDTH 

Ho. 1 70K 
Window Head/Keystono 
Projection: ,:v,· Heigh t: g• Wid'th: up to 204" 
No . 070K matcho s No. 870 Molding 

, 
, 

B 
_.,,.. r,, _ 
l ··-· l T 

8¼" 

.l 

No . 05::J 
Peaked Window Hoad 
ProJocllon: 4 • 

A 

~ -· 
l+-12"_..I .. ~·,... 

T ~/ ,.~ 
7" V'./~. % ,1/ 
..1. A'/2 /~-?" .,,.. .// 

8 

l T~ 
I I 

,_ ___ _ _ A _____ ......, 

No. 700 

Oo,mo, Head 
P,ojocIlon: 3" 

I 
I 
! 

-----WIDTH 
No . 0!10 
M!lnlol Window Head 
Aool pr&-ftnl!:.hod wilh copper pa lnl or wllt,out. Spaei..,, 
Projoci lon: e• Ho lght: 10• Wid th: 36•, _.o•, ◄4•, 76" 

01hor sizes olf'allobla. 

,,,,,·1-----49"------11•~~ 

Ho. a◄o 
Window Hood 
Projocll on: 6~•• 

-~ d " 

;o , 

Olhot a!zH ,vatlab!e. 

_.:f.;f >.-:, :, :::.-: ~--
j..,_ _ ___ _ 

A ------
rJo. 840 
Window Hond 
Projoct lon: 7 1/ ,i• Holghl: 15" 
Breast 8o~d : 1 •1 .. • 
Width 40" lo 65 11 .. • 
AvailablC! wi:hout sldo bracltcts & centor docorat!on 

No. 8 59 
Window Hoad 
Projection: 3114• Heighl: 1011 .. • 
B,cast Boa1d: 11/e" 

l 
B 

! T 
8'1, ' 

_i 
+---- --- A ------ -

Ho . 0~4 
Sogmont Window Ho ad 
P10Joct1on: 4" 

32" _ 3JY11° 36" 37'111° 4'J. J st •••·, 
B 10111 19· Hr 1911 .. • 10-r .. • 20· 20 117• 201,· 21 .
A 42" 44• ,19• 72• ! 
8 21¼" 2FY• '" 22 11,• 29 " 

Pho lo oho w .o Ho . TOO Oo,mo , He • d. 

123 -



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSI CAL.STYLE: 

LOUV ERS 

No. 080 KH-38 No . 660 KH-00 
No. 660 KH-42 
No . 660 KH -48 
Holf Keystone Louv;;1r 
Oiameror: 35• . 42•, 49• , 60 .. 
PrOJ8Clion : 2 '.'2° 
Spcc ity closod or open with screon 

-
•,"-:,-_·· 

\~ 

i . ·-. ., _\, 
No. OOOH -22 
N o. 060H -32 No . &OOH-44 
No. eeoH -36 No. OGOH-48 
Ho. 660 H-40 No, 660H-60 
Half Louver 
Oiamele~ : 22•. 32 ", 36 .. , 40•, 44• , 49•, 60 " 
Projocllon: 111, • 
Spoclly clo.sed or opon wllh ecrotn . 

Photo sh ow • Ho. a 15 Moldlng . 
Ho. DOIS Molding with No, OGOK Louver. 

. co urtesy 
Fypon 
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r /f?:77;, 1 ~, 

11&. ~ if~ 1/ 
A ---- j◄-- A -- - • j 

No . 8 80 
Half Circl s Sunbu rst 
Projeclion: Seo "O" 

Photo eh ow a No. 877E wl1h Ho. 877EH 

,.-·,-- . ,.r 1: j~..::.:....,_ 1
- • • / / II 

No. 877 EH 
Leng1h: e· 
Wldl h: 5111 ' ProjecHon : 1:Y,• 
Marches mo ld ing No , 877 

N o. 0775 
Length : 50 31'•" anr1 sn•· 
Wtdlh : 5 11, • P ,01ec11on: FY. · 
Ma !ches molding No. 877 

17 c r No. B77E rmlr 
0001/Window Molding 
Longt h: 8' 
Match es moldin g No. 877 
(co mes wil h Jnstall otion Instruct ion) 

,. I 

No . 1 82 
Hal/ Clrcl9 Fan 
Pr ojec tion: H, ... 

DOOR /WINDOW TRIM 

Dra win g •h ow• 
No . 877E eld• 
plec•• with No . 
877 Moldlng 

Drawin g •how• 
No . 8 77E aide 
plec••• No. 077 
M otdlng ond No • 
853 PoD ked Win • 

c ~ 1 1,/ ~ ~~ 
11-- - A --- · • 

No, 805 
S ogment Sunb urst 
P, ojeC11on: Soe "E" 

No. 7 60 R 
Window/Ooo, Trim 
Height: gr wil h rose11e er•~::.· ~ ·1. -:::

Mal chu Moldiog No. 761) 

N o. 7 50 R 
Window /Door Trim 
Melghl: g2 · wil h ,osott e a:!.?·:.:·~ 
Wldlh : 5' /•" 
Malchos Moldln g No. 750 

D 
No . 755R 
Win dO'W/OOQt Trim 

i-r:,· 
: , l._. • 

Height· es · v,i1h rosette a::z.::.·~ 
Wid m: 3 11•· 
Malchos Mok!ln'J Uo. 75S 

No. 753 R 
WindowlDoor Trim 

/r 

Holghl: 92" with rosette aI Ia: fi &-1. 
W idl h: 6'/•" 
M alc hes Mold lng No. 753 

N o. 7 54R 
Wln dow/Ooor Trim 
t-1010111: s s· with rosoue ana~.! "~ 
Wld lh: J •t•• 
Malcluu Molding Uo. 754 



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

WOODSTONE FANLITErn SYSTEM, 
FANLI TErM FOIL"1AT PROGHESSIONS & 

T RANSVERSE & GOTHIC AHC SEGMENT ILLUSTRATION 

R(V(RS( ARC S(GMc,EccN_;_T ___ 7";& ::;;:.., 

MlJ~_c_l N'--- ---,,-7"';'7 7 

ARC S(G~!_:I _T ·---..,,, ,r~ 

SILL HORN 

SPRINGLINE _ ~ll-;,;:-;:,;--c:c-.:.:--;c,_c:c-.;c_ ,;:=-;;;='F/:::j:=f::::;=:f=li== 
HUB c,r ' 

1 QII~ 

lH[ Sl"'RINr1L1N( or ll!r C(f{1(.RL!I( 
ARC IS USUAll Y I/? lH( 
DJS r 11r,cc or r11c D/\R r 11.cc 
IJIOl H BCLOV hi[ 101" or 

CP LRI LR2 tOJ ii 
HPr~u CL2 I 

f r> • A~'( (llllfR l •(IINI l)II ":l"PJN{ill ll[ 
J tPr "H\ 19/((lllfRlll( P[~IM[l[R rAC( 
t.J?I • LITE ROV ■ I 

1 H( aor I OH RIIJL r AC( 

S(( HQLOIUG PROr /LCS 
L r sr;u SYST(M. r □R 
HOR( lNf"ORMA TJON 

l'- ----SASH VIOTH ' 

f----- J AM! VIOh·i 

'------RO \oo'IO IM 

'----- IQfM \,/'(OIH- - ---' 

LRZ "' Lil( RUv IIZ 
un ~ LI TE RUV •J, flt 
( I I ~ t<RC S[Gti[tll C(IIT(RL !11( • I 
CLZ : M~C S(CMLNI C(N l(RL\rl ( •Z, ( lC -

FANLITE FORMAT PHOGRESSIO NS o.o~ @ .. $~ 

@ .. ~~ •
·~~$i ~ 

~ . 
II~•, 

$ ... ~~ ,Ii_, -·~~ ~ 
~ / ,-.,., 

~u---~"·•• ·" 

~ ~ 11\ll @ .. ~ ~ A-~·~ \ J 0-1,, ~ 

.,., .. 

TRANSVERSE 
ARC SEGMEITTS 
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OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

courtesy 
Fypon 

WINDOW/DOOR HEADS 

·L .. - ~~~?· -, ,__ 
' I--

No . a,4 Wlndcw Ho ad 

H o. 10 08 Peaked P ed lmont 
With Ho . 8!52 Mantol (r•lum ed ) 

Sparrow Entranc e 

- 126 -

No . 8SJ Pe ak •d Window Hoed 

~ ·., 

E a gle Entr•nc• 

Sparrow Enlranc• 

No . 8 59 Wind ow H••d 
and No. 10 50 Shu-tt•r• 

De lu xe Enlrance 

C.,dl n• I Entra nce 



OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL.STYLE: 

FVPON CUSTOM 
MOLDED MDLLWORK® 

Custom Millwork Is avalla ble from FYPON. Moil or Fax 
specifications to FYPON, Inc. 

Door 1\--e•lmant Luwury C ondo 

No. 10 

Downing Door T1oa1mon1 
Pro1ec1ion: 3Y• .. includo:1 Koys1ono 

No. 15 

Poak w11h ttoll circle cut cul 
Projoclion 2• 

HDSTOR!C RESTORATBON 
Fypon leads the way in restoration. 20 years experience. 

Drnwln91 show outhcrrtlc dclnllg opproved by coritr;1ct .-;r 
Send dctnll ol your rcstorotlon for quolo. Meny dc'l ;g f"1, , ... -,·:•-:·• 

No. 953 
Recess Panel 
15 1/::.,• X 23 1'2• 

"' 907 r:, . .,.r-: , :> 

t.4,~ ·: . :; 

.,._ ____ No. 911 Crown and Bloc k Mold .ng 

No. 905 
r;:::::;:::;:::;:::;:::;:::;:::;:::;:::;:::;:jj ◄- Combination 

L Molding 
No. 1010 Board 

No. 909 Fascia Molding 

◄---- No. 912 Egg and Dorl Molding 

Po,tlco, Hartford, CT 

No, 16 

Barre l Vault 
1.0. 36 ' 
Sh!ppod os lwo 90° ArC!I 

t~o. 953 
- --- Recess P?- -: 

Recess Pane: 
12112" X 1r 

l0 1i," X 17" 

◄---- No. 631 Leaf B·a: ~~· 

---- No. 933 Mc!cf:ig 

No. 623 
Mold ing . 
be lwoori 
Brackels 

No. 818 
Oonlil-► 

Molding 

No. 619 
Molding -+-

Cap and D••• Trootment by FYPON " • 6 ,on d for Detnll. 

courtesy 
fypon 
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OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSICAL. STYLE: 

No. 845 
Oenlll Moldlng 
Length : 18' Holghl : 6'" P·oj ectlon : 1''2 .. 
Oenlll ; 211 .. • x 2:Y .. • Spaco: 2 11 .. • 

Mal ches Molding No. 845 

Na. 545 1,.p.a 
No. O•U LP,7 
No, 0415 LP,9 
No. G4S LP ,9 
Ho. 049 LP,10 
Ho. 84!1 LP,12 

J,,?o.844 

Lenglh : 8' 

(6/12) pllc h 
(7112) pitch 
(8112) pilch 
(9/12} p!lch 

( 10/12) pitch 
(12/ 12} pi\ch 

l1>ngth: 16' Holght: e• Projeclion: 3 1/4• 
Oeulil: 3112• x 3Yz'" Space : 3:Y•· 

No, 921 
Oonlll Molding 
Lenglh : 16' Height: 41/1• Projoctlon; 1v,• 
OentH: 3 1/z• x 4 111• Space: 2~1• 

courtesy 
,Fypon 

No. 845 RP.e 
No. 045 RP-7 
No. 04~ RP -8 
No. 845 RP-9 
No. 845 RP , 10 
No. 84!1 RP•12 
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MOLDINGS 

FYPON produces a v,lda variely of lnsldo and OUl<j\do 
moldlngs . Tho~• shou!d be lns1nlled tightly wllh FYPON 
adhesive. in occordonco wilh ln5trucllons found on 
oa ch pioco. For del11illng or blocking osk for o sampfo 
pi ece. Cusforn dosigns are a'lailob le. Sond pro lil e tor 
a quolo. 

NOTE: Molding lo:19ths m:\y vt1ry u;i to four lnchos. 

For all Joints use FYPON Ad hes ive. 

No , 830 
Crown Oentll Moldlng 

· LonQlh: 18' Helghl: 6 11;,• ProJectlon: 3~•" 
Oa~!il: 11/a'" x. 2• Spact : 1 V:t• 

No.820 
Crown 01 nl il Molding 
Length: 18' Heighl: 31/1"' ProJe-cUon: 2 1

/ •" 

Oen 111: 'f•" x 1- Spoco: :y,. .. 

Ho . 911 
Crown/Pta ln Fascia 
Length: 16' Height 9" Proleclion: s• 

)'t') 
No. 911A 
c,owntFasc le wll h applied piec e 
Length: 18' Hetght 9" 

~ 
' \ 

···---

FYPON Blocks. Batts, Bips. Rosellos . Siar co.n be applie d by FY
PON. Speci fy d oco,a llve piece. Pholo .shows Crown/Fascia with · 
attached bk>cks. 

Hate1 to reduce cost opply ploces ot Job site . Ordor 91' Crown/ 
Plaln Fascia end docotat ivo piocos soparatoly. 

Photo •how■ Ho. 804 Clo•td 

FYPON mold ings con be made t, 
var ious curves. Sp ecify radiu s. 

No.840 
Oenlll Moldlng 
longlh: 16' Helghl: ◄Y,• Projection 111.• 
Oen lll: 111i• x 2• Spac e: 1 1✓i• 

Ho. 040 LP -8 
No. 840 LP •T 
No . 840 LP •B 
No. 840 LP ,9 
Ho. 840 LP -10 
No. 840 t.P , 12 

;-, .. 
l , ..._ 
1· · ....... 

Lonu th: o· 
(61121 pitch 
(7/ 12) pitch 
(8/12) pilch 
(9/ 12) pitch 
(10112) pitc h 
(12/ 12) pitch 

Ho . 840 RP 
Ho . 84 0 RP 
No. 840 RP 
No . 84 0 RP 
Ho . 84 0 AP 
No . 840 RP 

. ·~-:-,..-·~-~ !-. . __ 

No . 888 
Molding 
longth: 16' Heigh!: 11 v.• P,o;ocllon: 71/t 

No . D59 
Molding 
Longth : 10' Ho!ghl: 12!\'ie .. ProJecllo n: 4:r'•• 

No . 839 
Trlglyph Mo lding 
Lenglh: 16' Melghl: 13'h .. ProJccllon: 2'" 

/J ~ 
'l) ·--- ~ 

. ------~ 
No . 1020 ~ ~ 
Molding ••• " ·· •- ~ •--- -~ Leng1h. 18' Holghl. 10" Prolectlon. 2 1h " 



( 

OCEAN CITY 
BUILDING COMPONENTS: 

COLONIAL REVIVAL STYLE: 
NEOCLASSI CAL.STYLE: 

::~~ 1;1f---. 
I 11----

courtesy Morgan Products 

EXTERIOR DOORS 
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OCEAN CITY 
BUILDING COMPONENTS - MANUFACTURERS 

COLUMNS 

Pagliacco Turning and Milling 
P. 0. Box 225 
Woodacre, California 94973 
(415)488-4333 

A. F. Schwerd Manufacturing Company 
3215 McClure Avenue 
Pittsburgh, Pennsylvania 15212 
(412)766-6322 

Worthington Group, Ltd. 
P. o. Box 53101 
Atlanta, Georgia 30355 
(404)872-1608 

DOORS, STORM and SCREEN 

See "WINDOWS and DOORS, STORM and SCREEN" 

HARDWARE 

Baldwin 

Corbin Architectural Hardware 
225 Episcopal Road 
Berlin, Connecticut 06037 
(203)225-7411 FAX (203)828-7266 

Schlage Lock Company 
91 Clinton Road, Suite 2A 
Fairfield, New Jersey 07006 
(201)808-0033 FAX (201)808-0595 

LAMP POSTS 

Brandon Industries, Inc. 
4419 Westgrove Drive 
Dallas, Texas 75248 
(214)250-0546 

LATTICE 

Cross Industries 
3174 Marjan Drive 
Atlanta, Georgia 30340 
(404)451-4531 FAX (404)457-5125 

MILLWORK 

Whittier-Ruhle Millwork Co. 
Mount Olive, New Jersey 07828 
(201)347-6100 
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Stock & custom wood 
columns, railings & trim 

Classical wood columns 
& lamp posts 

Columns (wood) 

~
'I 

Traditional-Styled 
Locks & Hardware 

Vinyl Lattice 

Windows, doors, trim, etc. 
columns, stairs, shutters 
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ORNAMENTATION 

Adriatic Wood Products, Inc . 
675 Berriman Street 
Brooklyn, New York 11208 
(718)272-5890 

Bendix Mouldings, Inc. 
37 Ramland Road South 
Orangeburg, New York 10962 
(914)365 - 1111 FAX (914)365-1218 

Chadsworth, Incorporated 
P. 0. Box 53268 
Atlanta, Georgia 30355 
(404)876-5410 

Cumberland Woodcraft Co., Inc. 
P. 0. Drawer 609 
Carlisle, Pennsylvania 17013 
(717)243-0063 Outside PA (800)367-1884 
FAX (717)243-6502 

Driwood Moulding Company 
P. O. Box 1369 
Florence, South Carolin a 29501 
( 803)669-2478 

Edon Corporation 
1160 Easton Road 
Horsham, Pennsylvania 19044 

HISTORI C DISTRICT GUIDELINES 

Mouldings 

De corative moulding s 
& trim 

Columns (wood and comp.) 

Architectu r al and period 
millwork fixtures and 
decorative treatments 

Mouldings 

Column covers & cornices 
(fiberglass) 

(215)672-8050 (800)523-2539 FAX (215)672-9014 

Focal Point, Inc. 
4870 South Atlanta Road 
Smyr na, Georgia 30080 
(404)351-0820 -

Fypon Molded Millwork 
22 West Pennsylvania Avenue 
Stewartstown, Pennsylvania 17363 
(717)993-2593 FAX (717)993-3782 

Mad River Woodworks 
P.O. Box 1067 
Blue Lake, California 95525-1067 
(707)-668-56 71 

Manor Millwork 
433 Central Avenue 
Westfield, New Jersey 07090 
(201)232-6266 
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Molded ceiling orn aments 
and panels 

Stock & Custom millwork 

Mouldings 
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ORNAMENTATION Continu ed 

MFG - Molded Fiber Glass/Union City 
55 Fourth Avenue 
Union City, Pennsylvania 16438 
(814)439-3841 FAX (814)439-2284 

Moultrie Manufacturing Company 
P. O. Drawer 1179 
Moultrie, Georgia 31776-1179 
(800)841-8674 FAX (912)890-7245 

Ornamental Mouldings, Limited 
P.O. Box 336 
Waterloo, Ontario, Canada N2J 4A4 
(519)884-4080 FAX (519)884-9692 

Outwater Plastics, Incorporated 
4 Passaic Street 
Wood-Ridge, New Jersey 07075 
(201)340-1040 (800)631-8375 

Russell Enterprises 
2600 Boyce Plaza Road 
Pittsburgh, Pennsylvania 15241 

HISTORIC DISTRICT GUIDELINES 

Molded architectural shapes 

Gates, columns, lanterns, 
furniture, etc. 

Architectural wood mouldings 

\ 

Mouldings, columns, ornaments, 
plastic and metal 

Door and window trim, 
louvers, mouldings 

(412)257-1090 (800)637-1076 FAX (412)257-1046 

Selrite Millwork Corp. 
581 Rahway Avenue 
Union, New Jersey 07083 
(201)964-1555 

Vintage Wood Works 
513 South Adams Sreet, #2052 
Fredericksburg, Texas 78624 

Western Turnings 
5301 Vasquez Boulevard 
Commerce City, Colorado 80022 
(800)525-6657 

ROOF SHINGLES, TILE and SLATE 

Ethernit, Inc. 
Village Center Drive 
Reading, Pennsylvania 19607 
(215)777-0100 (800)233-3155 

Gory Roof Tile 
1100 Park Central Boulevard 
Pompano Beach, Florida 33064 
(305)978-2700 (800)223-8453 
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Mouldings, windows, doors 

Spindles, railings, etc. 

Simulated slate 

Tile and simulated shakes, 
shingles, olate 
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ROOF SHINGLES, TILE and SLATE Continued 

Ludowici-C e ladon Company 
111 East Wacker Drive 
Chicago, Illinois 60601 
(312)329-0630 

Supradur Manufacturing Corporation 
P.O. Box 908 
Rye, New York 10580 
(914)967-8230 (800)223-1948 

Vande Hey - Raleigh 
1665 Bohme Drive 
P. 0. Box 263 
Little Chute, Wisconsin 54140-0263 
(414)766-1181 

SHUTTERS 

Cellwood Shutters 
See Whittier-Ruhle Millwork Company 
under "MILLWORK" 

Vixen Hill Manufacturing Company 
Emerson, Pennsylvania 19520 
(215)286-0906 FAX (215)286-2099 

Webb Manufacturing, Inc. 
See Whittier-Ruhle Millwork Company 
under 11MILLWORK11 

SIDING - VINYL 

Wolverine Technologie s 
Four Park Lane Boulevard 
Dearborn, Michigan 48126 
(800)521-9020 

STAIRS 

Mansion Industries, Inc. 
14711 East Clark Street 
P.O. Box 2220 
Industry, California 91746 

HISTORIC DISTRICT GUIDELINES 

Tile 

Clay tile, simulated shakes, 
slate 

Tile and simulated shakes, 
shingles 

~-
'\ 

Cedar shutters 

"Restoration" siding, 
shingles & matching trim 

(818)968-9501 outside California (800)423-6589 

Morgan Stairs - Morgan Products, Ltd. 
See Whittier-Ruhle Millwork Company 
under 11MILLWORK" 
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STAIRS Continued 

Visador Company, Ohio Division 
P.O. Box 840 
2202 Kensill Avenue 
Washington Court House, Ohio 43160 
(614)335-5661 

WINDOWS 

Anderson Windowall 
See Whittier-Ruhle Millwork Company 
under "MILLWORK" 

Caradco (Alcoa) 
P. 0. Box 920 
Rantoul, Illinois 61866 
(217)893-4444 

Kolbe & Kolbe Millwork Co., Inc. 
1323 S. Eleventh Avenue 
Wausau, Wisconsin 54401-5998 
(715 )842-5666 

Marvin Windows 
Warroad, Minnesota 56763 
(800)346-5128 

Pella Windows 
Rollscreen Company 
102 Main Street 
Pella, Iowa 50319 

Pozzi Wood Windows Div. 
Bend Millwork Systems, Inc. 
P.O. Box 5249 
Bend, Oregon 97701 
(800)821-1016 

Selrite Millwork Corp. 
listed under "ORNAMENTATION11 

Webb Manufacturing, Inc. 
See Whittier-Ruhle Millwork Company 
under "MILLWORK" 

Wes-Pine Wood Windows 
West Hanover, Massachusetts 02339 
(617)878-2102 

The Woodstone Company 
Patch Road 
Box 223 
Westminster, Vermont 05158 
(802)722-9217 FAX (802)722-9528 
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Coffman Stair Parts 

Undivided sash 

Undivid~d & divided wood 
light sash 

Undivided & divided wood 
light sash 

Undivided & divided wood 
light sash 

Undivided & divided wood 
light sash 

Undivided & divided wood 
light sash 

Undivided & divided wood 
light sash 

Specialty windows 

"Yankee Spirit" Windows 

Custom wood windows 
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WINDOWS Continued 

Zeluck, Incorporated, J. 
5300 Kings Highway 
Brooklyn, New York 11243-3299 
(718)251-8000 FAX (718)531-2564 

WINDOWS and DOORS, STORM and SCREEN 

HISTORIC DISTRICT GUIDELINES 

Architectural wood windows 

Allied Window, Inc. Custom storm windows, 
2724 W. McMicken Avenue "Invisible Storm Windows" 
Cincinatti, Ohio 45214 
(513)559-1212 (800)445-5411 FAX (513)559-1883 

Creative Openings 
P.O. Box 4204 
Bellingham, Washington 98227 
(206)671-6420 

The Old Wagon Factory 
103 Russel Street 
P.O. Box 1427 
Clarksville, Virginia 23927 
(804)374-5787 FAX (804)374-4646 

Willdon 
2909 West US 10 
P.O. Box 899 
Ludington, Michigan 49431 
(800)535-3897 

WOOD PRODUCTS 

Bear Creek Lumber, Inc. 
P.O. Box 669 
Winthrop, Washington 98862 
(509)997-3110 FAX (509)997-3110 

WOOD RESTORATION 

Abatron, Inc. 
33 Center Drive 
Gilberts, Illinois 60136 
(708)426~2200 FAX (708)426-5966 

WOOD SHINGLES 

Shakertown Siding 
1200 Kerron Street 
Winlock, Washington 98596 
(800)426-8970 
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Custom s~reen doors, wood 
'I 

Wood screen doors, shutters 
& millwork 

Wide range of panel, solid 
& glazed doors 

Boards for fascia, trim, 
siding; shakes and shingles 

Liquid Wood 
Wood Epoxy 

"Fancy Cuts" - variety of 
wood shingle shapes 
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APPENDIX B - GLOSSARY 

Abacus - The uppermost member of the capital of a column, often a plain, square 
slab. 

Alcove - An ornamental seat in a garden, summer house or bower. A small 
recessed place. 

Arcade - A range of arches supported on piers or columns, and attached or 
detached from the wall. 

Architrave - 1. The part of the composition of the Classical orders where an 
upright member meets a horizontal, as in a portal. 2. The decorated 
interior or exterior surrounds of a window or door at the head and jamb. 

~-
Baluster - A spindle or post supporting the railing of a b~lustrade. 

Balustrade - An entire railing system with top rail and balusters. 

Bay - 1. The regular division of the facade of a building, defined by windows. 
2. An element which protrudes from the facade (Bay Window). 

Beltcourse - A flat, horizontal member of relatively slight projection, marking 
the division in a wall plane. 

Belvedere - A rooftop pavilion from which a vista can be enjoyed. 

Bevel - An angled surface, corner or edge. 

Camber - Refers to an arch on the top of an aperture. A slight convex curvature 
of any surface, e . g., to carry off water . 

Capital - The upper portion of a column or pilaster. 

Chamfer - A 90-degree corner cut to reduce it to two 45-degree edges. A bias 
cut. 

Cladding - An outer veneer, one or more of a variety of materials, applied to a 
building's exterior walls. 

Coffer - A sunken panel formed in a ceiling, vault or dome. Often elaborately 
ornamental. 

Column - A vertical support, generally consisting of 3 base, shaft and capital. 

Cope - To cut or shape the end of a molded wood member so that it will cover and 
fit the contour of an adjoining member. 

Coping - A protective cap, top or cover of a wall, chimney or pilaster. 

Corner Brace - A diagonal brace let into studs to reinforce corners of a wood
frame structure. 

Cresting - Roof ornament, such as cast-iron fencing. 
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Cupola - A spherical roof, rising like an inverted cup over a circular, square 
( or multiangular building. 

Dado - The portion of a pedestal between its base and cornice. A term also 
applied to the lower portions of walls when decorated separately. 
(Wainscot.) 

Dentil - A toothlike ornament occurring originally in Ionic, Corinthian and 
Composite cornices. 

Dripstone - Label, or hood-mold, the termination of a projecting molding in 
Gothic architecture, placed over the heads of doorways, windows and 
archways, generally for the purpose of throwing off the rain. 

Eave - The lower portion of a roof pro j ecting beyond the fa~e of a wall. 
~ 

Eclecticism - A selection of elements from diverse styles for decorative 
architectural designs. 

Elevation - A two-dimensional representation or drawing of an exterior face of a 
building in its entirety. 

Entablature - Beam member carried by columns, contains architrave, frieze and 
cornice. 

Facade - The front view, or elevation, of a building, the architectural front. 

Fan light - Semi-circular window over a door, with radiating bars in the form o f 
an open fan. 

Fenestration - The arrangement and design of windows in a building. 

Finial - The top, or finishing, por tion of a pinnacle or other architectural 
feature. 

Fluting - The vertical channeling on the shaft of a column. 

Frieze - In Classical orders, the face of a lintel spanning an opening. 

Framing - A system of structural woodwork . The rough timber structure of a 
building, such as partitions, flooring and roofing. 

Fretwork - Ornamental woodwork, often elaborate, and of patterns contrasting 
light and dark. · 

Gazebo - Outdoor pavilion or summer house with a view. (Belvedere.) 

Gothic Arch - A pointed arch. 

Half-Timbered Construction - Descriptive of 16th and 17th century structures 
formed of wooden posts, with the interstices filled with brick or mortar. 

, Hood Molding - A projecting molding of the arch -0ver a door or window. Inside 
or out. 
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Keystone - The central stone of an arch. 

Kiosk - A small pavilion for a garden. 

Knee Brace - A corner brace, diagonal member , placed across the angle between 
two members that are joined . Serves to strengthen the framework. 

Lattice - A network, often diagonal, of strips, bars or laths, often used as 
screening . 

Lintel - The piece of timber or stone that covers an opening, and supports a 
weight above it. 

Molding - The contour given to projecting members to introduce varieties of 
outline in edges or surfaces. 

Mullion - A vertical member separating windows into different numbers of lights 
or panes . Also Muntin. 

Newel - The central shaft, round which the steps of circular staircase wind; 
also applied to the post in which the handrail is framed. 

Ogee - A form of molding or arch made up of a convex and a concave curve. (Cyma 
Reversa.) 

Order - Signifies a column with its base, shaft and capital, and the entablature 
which it supports. Standardized Greek orders are: Doric, Ionic and 
Corinthian. The Romans added Tuscan and Composite. 

Oriel - A window extending from the face of a wall by means of projecting stones 
or wood. Bay window extending a room. 

Palladian Motif - An arched opening flanked by two smaller square-headed 
openings, usually a window. 

Pavilion - Projecting apartment or win g at the flanks of a building, often with 
special roof forms. 

Pedestal - A support for a column, statue or urn. 

Pediment - In Classical architecture, the triangular termination of the roof of 
a temple, often filled with sculpture. In Gothic architecture called the 
Gable. 

Pendant - A suspended or hanging ornament uoed in vaults or timber roofs. Often 
tear-shaped. 

Pergola - Garden structure with open sides, often latticed with regularly spaced 
posts or columns. 

Pier - A mass of masonry, as distinct fr om a column, from which an arch springs, 
in an arcade o r a bridge. Also applied to the wall between doors and 
windows . 
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Pilaster - A square pillar projecting about one-sixth of it s breadth from t he 
wall, and of th e same proportion a s the or der with which it is used: 

Pinnacle - A small turret-like termination, placed on th e top of buttresses or 
elsewhere, often ornamented upon its angles by bunches of folia ge called 
crockets. An apex. 

Plan - The representation of a building showing the general distribution of its 
parts in horizontal plane viewed from above . 

Plat - A map, plan or chart of a city or town, showing boundaries of sub
divisions. 

Plinth - The lower square member of the base of a column . Also applied to the 
projecting base of any building. , 

Podium - A continuous pedestal, an elevated platform. 

Porch - Covered entrance to a building, can be two-ti e red. A balcony. 

Porte Cochere - Carriage porch large enough to let a vehicle through. 

Portico - The space enclosed within columns and forming a covered ambulatory. A 
colonnade. 

Post - Any stiff, ve r tical, more-or-less isolated upright. 

Quatrefoil - In tracery, a circular panel divided into four leaves . 

Quoin - The stones or bricks which form the corner of a building, often 
distinguished decoratively from adjoining masonry. 

Relief - Carving raised above a background plane. 

Rib - A pr o jecting band on a ceiling, on various kinds of vaults. Separates 
various roof or ceiling panels. 

Ribbon Window - One in a series of windows se t closely in a row, with similar 
framing. 

Ridge The high es t point of a roof, running from end to end. 

Riser - The vertical face of a stair step. 

Rondel - A circular piece of window glass . 

Rubble - Rough ·stones of irregular shapes and sized used in rough, uncoursed 
work in the construction of walls, fo und ations and paving. 

Rustication - A method of forming stonework with r ecessed joints and smooth or 
roughly-textured block f aces . Principally employed in Renaissance 
buildings. 

Scroll - Ornament consisting of spirally-wound band , either as a running 
ornament or as a terminal, like the volutes of an Ionic capital. 
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Scroll Saw - A handGaw for cutting ornamental scroll-work out of thin boards. 

Section - Refers to the representation of a building, divided into two parts by 
a vertical plane, to show the construction. The term is also applied to 
any solid shown in the same way. 

Shaft - The portion of a column between the base and capital. 

Span - The width or opening of an arch, roof or beam, between its supports. 
Roughly triangular in shape. 

Spandrel - The tr i angular space between the curve of an arch and the square 
enclosing it. 

Springing - The point at which an arch rises from its sup~orts. 

Steeple - Term applied to the tower of a church, including the spire, A tall 
ornamental structure. 

Story - The space between two adjacent floors in a building. 

Stringcourse A molding or projecting course running horizontally along the 
face of a building. Bond Course or Belt Course. 

Terra-Cotta - Earth, red or yellow clay, baked or burnt, and formed into molds 
and used ornamentally. 

Transom - The horizontal division or cross-bar in a window. A window opening 
above a door. 

Tread - The horizontal part of a step. 

Trellis - Framing or cover formed of laths for an enclosure. Framing or Arbor 
(1485-1558). 

Tudor - A term applied to English Late Gothic architecture (1485-1558). 

Turret - A small tower, often containing a staircase. 

Vault - An arched covering in stone or brick over any space. 

Vestibule - An ante-room to a larger apartment, or to a house. 

Victorian - The Revival and Eclectic architecture in 19th-century England, named 
for Queen Victoria, who reigned from 1837 to 1901. Also used for its 
American counterpart. 

Volute - The scroll or spiral occurring in Ionic, Corinthian and Composite 
capitals. 

Widow's Walk - A narrow platform on a roof, especially on New England houses, 
with a view of the sea . 

- 141 -



OCEAN CITY HISTORIC DISTRICT GUIDELINES 

APPENDIX C - BIBLIOGRAPHY 

American Architecture of the Nineteenth and Twentieth Centuries. Henry-Russel 
Hitchcock. Baltimore: Penguin Books, 1958. 

American Architecture Since 1780: A Guide to the Styles. Marcus Wiffen. 
Cambridge: MIT Press, 1969. 

The American Builder's Companion. Asher Benjamin. New York: Dover 
Publication s , 1827 (reissue 1969). 

American Building: The Historical Forces That Shaped It. James Marston Fitch. 
New York: Houghton Mifflin, 1966 (2nd rev. ed.). 

The American House. Mary Mix Foley. New York: Harper & ~ow, 1980. 

American Victorian Architecture. Arnold Lewis and Keith Morgan. New York: 
Dover Publications, 1975. 

Architecture, Ambition and Americans: A Social History of American Architecture. 
Wayne Andrews. New York: Macmillan, 1964. 

Architecture in Am2rica: A Pictorial History. 
Kidder Smith. Marshall B. Davidson, ed. 
Company, 1976. 

An American Heritage Book, G. E, 
New York: W.W . Norton and 

Architecture in New Jersey. Alan Gowans. The National Historical Series. New 
York: D. Van Nostrand Company, Inc., 1964. 

The Architecture of Country Houses. Andrew Jackson Downing. New York: Dover 
Publications, 1850 (reissue 1969). 

Assessing the Energy Conservation Benefits of Historic Preservation: Methods and 
Examples . Washington, DC: Advis ory Council on Historic Preservation, 1979. 

Bicknell's Victorian Buildings. A. J. Bicknell. New York: Dover Publications, 
1979. 

The Cape May Handbook. Carolyn Pitts; Michael Fish; Hugh J. McCauley, AIA; Trina 
Vaux. Philadelphia: Athenaeum of Philadelphia, 1977. 

The Care of Old Buildings Today. Donald W. Insall. London: The Architect ural 
Press, Ltd., 1972. 

Century of Color: Exterior Decoration for American Buildings, 1820-1920. Roger 
W. Moss. Watk ins, Glen, NY: American Life Foundation, 1981. 

Citizens Guide to Creating Historic Districts. Williamson Design Group. 
Trenton, NJ: New Jersey Dep ar tment of Community Affairs, 1976. 

Conserving Communities. Shirl ey J. Horner. North Brunswick, NJ: Middlesex 
County Cultural and Heritage Commission, ,1979. 

The Contribution of Historic Preservation to Urban Revitalization. Washington, 
DC: Advisory Cou ncil on Historic Preservation, 1979. 

- 142 -



OCEAN CITY HISTORIC DISTRICT GUIDELI NES 
APPENDIX C - BIBLIOGRAPHY 

Cottage Residences, Rural Architecture and Landscape Gard e ning. Andrew Jackson 
Downing. Watkins, Glen, NY: Library of Victorian Culture , 1841 and 1842 
(reissue 1967). 

Cyclical Maintenance for Historic Buildings. J . Henry Chambers, AIA. 
Washington, DC: Office of Archaeology and Historic Preservation, National 
Park Service, 1976. 

The Dating of Old Houses. Henry C. Mercer. From "Bucks County Historical 
Society Papers", vol. 5, October, 1923. 

Design Review in Historic Districts. Alice Meriwether Bowsher. Washington, 
DC: Preservation Press of the National Trust, 1978. 

Dictionary of Architecture. Henry H. Saylor. New York: ~ohn Wiley & Sons, 
1952. 1 

Dictionary of Architecture and Construction. Ed i ted by Cyril M. Harris. New 
York: McGraw-Hill Book Co., 1975. 

Economic Benefits of Preserving Old Buildings . Washington, DC: Preservation 
Press of the National Trust, 1976. 

Economics of Revitalization: A Decisionmaking Guide for Local Officials . 
Washington, DC: U. S. Department of the Interior, Heritage Conservation 
and Recreation Service, 1981. 

Epoxies for Wood Repairs in Historic Buildings. Morgan W. Phillips and Dr. 
Judith E. Selwyn. Washington, DC: U. S. Department of the Interior, Office 
of Archeology and Historic Preservation, 1978. 

Federal Tax Law and Historic Preservation: A Report to the President and 
Congress. Washington, DC: Advisory Council on Historic Preservation, 1983. 

A Field Guide to American Houses. Virginia and Lee McAlester. New York: Alfred 
A. Knopf, 1984. 

A Future from the Past: The Case for Conservation and Reuse of Old Buildinga--2:.!! 
Industrial Communities . Randolph Langenbach . U. S . Department of Housing and 

Urban Development and the Massachusetts Department of Community Affairs. 
Washington, DC: Government Printing Office, 1977. 

Guidelines for Local Surveys: A Basis for Preservation Planning. Anne Derry, H. 
Ward Jandl, Carol D. Shull and Jan Thorman. Washington, DC: U.S. 
Department of the Interior, Office of Archeology and Historic Preservation, 
1977. 

A Guide to Early American Homes, North & South. Dorothy & Richard Pratt. New 
York: Bonanza Books, 1956 . 

A Guide to Federal Programs for Historic Preservation, 1976 Supplement. 
Washington, DC: Preservation Press of the National Trust, 1976. 

- 143 -



OCRAN CITY HISTORIC DISTRIC T GUIDELINES 
APPENDIX C - BIBLIOGRAPHY 

Greek Re vival Architecture in America. Talbot Hamlin. Restored America. 
Deirdre Stanforth. For eword by James Biddle. New York: Praeger Publishers, 
1975 . 

Historic American Building s Survey of New Jersey . William B. Bassett. Newark: 
The New Jersey Historical Society, 1977. 

Historic Buildings: A Study on the Magnitude of Architectural Conservation Needs 
in America. Washington, DC: National Institute for the Conservation of 

Cultural Property, Inc., 198 4. 

Historic Preservation in Inner City Areas. Arthur P. Zeigler , Jr. Pittsburgh: 
Ober Park Associates, 1974. 

Historic Preservation Law. Jacob H. Morrison. Washingto~, DC: National 
Trust, 1965. 

Historic Preservation Law: An Annotated Bibliography. Ellen L. Kettler and 
Bernard D. Reams, Jr. Washington, DC: Preservation Press of the National 
Trust, 1976. 

A History of Architecture on the Comparative Method. Banister Fletcher. New 
York: Charles Scribner's Sons, 1967. Originally published 1896. 

A History of Ocean City, New Jersey. Harold Lee . Ocean City, NJ: The Friends of 
the Ocean City Historical Society, (3rd printing) 1986 . 

Houses by Mail: A Guide to Houses from Sears, Roebuck and Company. Katherine 
Cole Stevenson and H. Ward Jandl. Washington, DC: Preservation Press of 
the National Trust, 1986. 

How to Complete National Register Forms. National Register Division, Office of 
Archaeology and Historic Preservation, U. S. Department of the Interior. 
Washington, DC: U. S. Department of the Interior, National Park Serv i ce, 
1977. 

How to Research the History of a House . George A. Chid l ey. Trenton : N. J. 
Division of Parks an d Forestry. 

Identi fyin g American Architecture: A Pictorial Guide to Styles and Terms , 1600-
1945. John G. -H. Blumenson. Nashville : American Association for State and 

Local History, 1977. 

Insulating the Old House. Sally E. Nielsen, compl. Portland, ME: Greater 
Portland Landmarks, Inc., 1978. 

Introduction to Early American Masonry: Stone, Brick, Mortar and Plaster. 
Har l ey J. McKee, FAIA. Washington, DC: National Trust and Columbia 
University, 1973. 

Living With Old Houses. The Advisory Service of Greater Portland Landmarks. 
Freeport, ME: The Dingley Press, 1976. 

- 144 -



OCEAN CITY HISTORIC DISTRICT GUIDELINES 
APPENDIX C - BIBLIOGRAPHY 

Metals in America's Historic Buildings: Use s and Preservation Treatments. Margot 
Gayle, David W. Look, AIA, and John G. Waite. Washington, DC: U. S. 
Department of the Interior, Heritage Conservation and Recreation Service, 
1980. 

Municipal Ordinances for Historic Preservation. Trenton: State of New Jersey, 
County and Municipal Governm e nt Study Commission, 1981. 

Old American Houses. Henry Lionel Williams and Ottalie Williams. Garden City, 
NY: Doubleday and Co., 1946. 

The Old House Catalog. Lawrence Grow, compl. New York: Main Street Press, 
1991. 

Paint Color Research and Restoration. Penelope Hartshorn~ Batcheler. 
Nashville: American Association for State and Local History, 1968. 

Palliser's Late Victorian Architecture. Watkins Glen, NY: The American Life 
Foundation and Study Institution, 1978. 

Palliser's Model Homes . Designs for Model Dwellings. Reprinted, Felton, CA: 
Glenwood Publishers, 1975. 

Peck's Beach: A Pictorial History of Ocean City, New Jersey. Harvey Cedars, 
NJ: Down the Shore Publishing, 1988. 

The Penguin Dictionary of Architecture. John Fleming, Hugh Honour and Nikolaus 
Pevsner. Baltimore: Penguin Books, 1967 . 

Preservation and Cons e rvation: Principals and Practices. Washington, DC: 
Preservation Pre ss of the National Trust, 1976 . 

Preservation Guidelines. Trenton: Department of Housing and Development, 1979. 

Recording Historic Buildings. Harley J. McKee, FAIA. Washington, DC: 
Government Printing Office, 1976. 

Remember the Neighborhoods. Washington, DC: Urban Policy Group, Advisory 
Council on Historic Preservation, 1981. 

The Restoration Manual . Orin M. Bullock, Jr. Norwalk, CT: Silvermine 
Publisher s , 1966. 

Revolving Funds for Historic Preservation. Arthur P. Zeigler, Leopold Adler, 
Walter C. Kidney. Pittsburgh: Ober Park Associates, 1975. 

The Shingle Style and the Stick Style: Architectural Theory and Design from 
Downi ng to t he Origins of Wright. Vincent J. Scul ly, Jr. New Haven: Yale 

University Press, 1971 (rev . ed.). 

The Secretary of the Interior's Standards for Rehabilitation. Washington, DC: 
U.S. Department of the Interior, National Park Service, 1976. 

The Story of the Jersey Shore, Harold F . Wilson. The National Historical 
Series . New York: D. Van Nost rand Company, Inc., 1964. 

- 145 -



( . 

OCEAN CITY HISTORIC DISTRICT GUIDELINES 
APPENDIX C - BIBLI OGRAPHY 

Victorian Architecture. A. J . Bicknell and W. T. Comstock. Philadelphia, 
Athenaeum of Philadelphia, 1976. 

The Victorian Home in America. John Maass. New York: Hawthorne Books, 1972. 

Victorian Houses, A Treasury of Lesser-Known Examples. Edmund V. Gillon and 
Clay Lancaster. New York: Dover Publications, 1973. 

Victorian Village Builder. A. J. Bicknell. Philadelphia, Athenaeum of 
Philadelphia, 1976. 

Villas and Cottages. Calvert Vaux. New York : Da Capo Press, 1968. Reprint of 
1857 edition. 

What Style is It?. John Poppeliers, S. Allen Chambers and~Nancy B. Schwartz. 
Washington, DC: Preservation Press of the National Tru~t, 1977. 

- 146 -



( 

I ·,. 

OCEAN CITY HISTORIC DISTRICT GUIDELINES 

APPENDIX D - NATIONAL REGISTER CRITERIA 

(The followin g is exerpted from "The New Jersey and National Register Process: A 
Manual for Completing the National Register of Historic Places Registration 
Forms'', by Robert W. Craig, Office of New Jersey Heritage, May, 1990.) 

CHAPTER THREE: THE NATIONAL REGISTER CRITERIA 

. ' • : ~ f . 

To be eligible for listing in the New Jersey and National Registers of Historic Places, 
historic Rro~rties must satisfy the requirements embodied rn the National Reg is11:r 
Criteria for Evaluation. These criteria , often referred to as the "National Re1?.ister 
Criteria," the "Criteria of eligibility," or simply as the "Criteria," were codifielrin I<)(><> 
with the passage of the National Historic Preservation Act,Mn which the text of the 
criteria is found. The criteria are also reJ?eated in the federal regulations that govern 
the National Register program (30 CFR 50.4). To facilitate the process of registering 
historic _properties and to ensure that both registers would be compatible, the New 
Jersey Register program adopted the National R egis ter criteria. 

The Criteria for Evaluation are a concise statement of the qualities that a propert y 
must possess to be legally considered a historic property unaer New Jersey and federal 
histonc preservation law . They consist of fou r criteria, designated ~y letter A, B, C, 
and D, and seven "Criteria Considerations, " designated A through G. The Criteria 
define four ways in which the significance associated with histonc properties may be 
manifested. The criteria respectively concern association with historic events, 
individuals who were historically significant, examples of historic architecture or 
engineering or building construction, and historic or prehistoric archeological rem:1i11s. 
Some categories of properties, however, including prop erties less than 50 yea rs old, ure 
generally excluded from eligibility for the Registers. Yet bec ause there are 
circumstances that sometimes warrant registering even these proQerties , they may be 
considered eligible if they meet the tests outlined in the Criteria Considerut1ons. 

The Criteria for Evaluation 
The quality of sign ificance in American history, architecture, archeology, engineerin~. 
and culture is present in districts, sites, buildings, structures, and obj ects that posses:,;~ 
integrity of location, design, setting, materials, workmanship, feeling and associa1iu11. 
and: . 

A. that are associated with events that have made a significant contributio11 10 
the broad patterns of our history; or 

B. that are associated with the lives of persons significant in our past; or 

C. that embody the distinctive characteristics of a type, period, or method of 
construction or that represent the work of a master, or that possess high artistic 
values, or that reRresent a significant and distinguishable entity whose 
components may lack individual d~stinction; or 

D. that have yielded, or may be likely to yield, information important in 
prehi story or history. . · 

Criteria Considerations (Exceptions): Ordinarily cemeteries, birth/Jlaces, or graves of 
historical figures, properties owned by religious mstitutions or usec for religious 
purposes, structures that have been movecf from th ei r original location s, reconstructed 
historic buildings, properties primarily commemorative in nature, and properties tlrnl 
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have achieved significance within the past 50 years shall not be considered e ligibl e for 
the National Register. However, such properties will qualify if they are integral pans 
of districts that do meet the criteria or 1f they fall within the follow ing categories: 

A. a religious property deriving prima ry significance from architectural or 
artistic distinction of lustorical importance; or 

~ - ~ _building or ~tructure re.moved from its origiIJal l_ocation b~ t _which is 
S1gmficant pnmanly for arclutectural value, or which 1s the surv1vrng structure 
most importantly associated with a historic person or event; or 

C. a birthplace or grave of a historical figure of outstanding importance if 
there is _no ~ther appropriate site or building directly associated with his or her 
productive hf e; or 

~-
' \ 

D . a cemetery which derives its primary significance from graves of persons of 
transcendent importance, from distinctive design features, or from association 
with historic events; or 

E. a reconstructed building when accurately executed in a suitab le 
environment and presentecfin a dignified manner as part of a restoration 
master plan

1 
and when no other building or structure with the same association 

has surv1vea; or 

F. a property primarily commemorative in intent if design, age, tradition, or 
symbolic value llas invested it with its own historical sigmfi.cance; or 

G. a property achieving significance within the past 50 years if it is of 
exceptional importance. 

Identifying the Proper Criteria 

Criterion A: (Association with events that have made a significant contribution to the 
broad patterns of our history) 

To be considered for listing under Criterion A, a property must be associated with 
events important in prehistory or history . Criterion A recognizes properties assoc:i,tted 
with single events in American history like the founding of a town or with more 
general, repeated activities like to development of a port city's prominence in trnde 
and commerce over several decades . The event or events must be important within 
the theme or pattern: settlement, in the case of the town, or development of a 
maritime economy in the port city. Finally, the particular property shou Id be a good 
representative of the theme and of the specific event or events. To be a good 
representative, it must have strong associations with the event or events and it must 
possess integrity. Any considerat10n of a property's eligibility under Criterion A must 
address botfi of these points. 

Deciding whether a _Rroperty is significant for its associative va lues involves several 
steps. As is discussei:l in this manual concerning historic contexts, several questions 
must be asked about a property_once its historical background--when it was used or 
built and by whom--is Known. Knowledge is needed about the themes or historical 
patterns wJth which the _Rroperty is associated and whether those themes a re i111porta111 
m prehistory or history. Then the property should be con sidered under Criterion A, as 
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outlined · in the following guidelines. 

Guidelines for Applying Criterion A: 

1. A Property may be associated with either of two types of events: a specific even t 
marking an important moment in American history; or a series of events that made 
a significant contribution to the development of a community', a state, or the nation. 
A property may also be associated with both types of events. 

2. The significant contribution of any specific event or series of events to the broad 
patterns or themes of national, state, or local history must be demonstrated. 

3. A property associated with an event or events must be a good representative of that 
event or events and of the larger theme or broad pattern of whicl1 they are a part. 
(see Guideline 3 withi n Historic Contexts) ., 

4. It must be possible to document through accepted means of historical research th at 
the property under cons ideration did exist at the time of a specific event or series or 
events and that the property was associated with those events. 

(For further discussion of these guidelines, see How to Apply ... ) 

· Criterion B: (Association with the lives of persons significant in our past) 

To be considered for listing under Criterion B, a property must be associated with a 
JJerson whose activities were important with in the context of a significant theme. 
Criterion B allows consideration of properties associated with inuividuals whose 
specific historic contributions to our society can be identified and documented . The 
criterion is also generally restricted to gualifving those proper ties that illustrate the 
individual's important achievements. Consi deration of a property's eligibility under 
Criterion B must address both why the individual was imp ortant and how the particular 
prop~rty is a good representative of the individual's significant activities or 
contnbut1ons. · 

Guidelines for Applying Criterion B: 

1. Persons "significant in our past" means individuals whose activities have been 
important within significant themes in national, state, or local history. 

2. The individual(s) must be specifically identified. 

3. A property's association with an individual must be document ed by accepted 
methods of historical research that can include written or oral history. 

4. Each property assoc iated with a significant individual should be compared to other 
properties with the same associations to identify those pro_perties that are good 
representatives of the individual's historic contributions. Properties that best 
illustrate an individu al's contributions are generally properties associateu with the 
individual's adu lt or productive life. Properties associated with an individual's 
formative years may also qualify if it can be demonstrated that the indivicluul's 
activities during this perioa had historical significance. · 
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5. Length of association should be identified and may be an important factor when 
many properti es with similar associations survive. 

6. Properties associated with living persons are generally considered not eligible for 
inclusion in the National Register. 

7. A b~sic test of the integrity of a property significant un.der ~riterion Bis whether 
the important person would recogmze the property as It exists today. 

(For further discussion of these guidelines, see How to Apply ... ) 

Criterion C: (Properties that embody the distinctive characteristics of a type, period, 
or method of construction, or that represent the work of a master,~,pr that possess high 
artistic values, or that represent a significant and distinguishable entity whose 
components may lack inaividual distinction) 

ErnbodJ.ing the distinctive characteristics of a type, period, or method of construction 
means illustrating the way in which a property was conceived, designed or fabricated 
by a people or ctilture in past periods of fiistory. Representing the work of a master 
refers to illustrating the techmcal and/or aesthetic achievements by a craftsman. 
Possessing high artistic values concerns the expression of aesthetic ideals or 
preferences and applies to aesthetic achievement. Resources that represent a 
significant and distmguishable entity wpose components may lack individual 
distinction are districts. Districts are usually historic environments that convey a sense 
of time and place through the survival of many different kinds of features and the 
survival of Hie relationships arnong those features. 

While some properties may meet more than one of the four components of Criterion 
C, it is not necessary to do so. 

Guidelines for Applying Criterion C: 

1. The features or traits of design or construction that tended to recur in part icular 
types, periods, or methods of construction can be said to characterize those kinds or 
properties or construction practices in the past. To "embody distinctive 
characteristics" a property must clearly represent the type, reriod, or method of 
construction. That is, it must enhance our understanding o the class of resources of 
which it is a part. A significant propert)'. clearly illustrates ( 1) the pattern of what 
was common to the class of resources; (2) the mdividuality of variation that 
occurred within the class; (3) the evolution of that class over a period of time; or ( 4) 
the transition between that class and others. Characteristics may be expressed in 
terms such as form, structure, plan, style, or materials. They may be general, 
referring more to ideas of design or construction such as basic plan or form, or they 
may be specifi c, referring to precise ways of combining particular kinds of materials. 
The characteristics that fink properties by type, period, or method of construction 
may stem from shared or re lated cul tural background, technology, needs, 
purpose/use, traditions of construction, workmanship, availabihty of materials, etc. 

2. The phrase "type, period , or method of construction" refers to properties related hv 
cultural tradition, or function; by date of construction or style; or by choice or · 
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availability of materials and technology . 

3. High artistic values may be expressed in many ways, including areas as diverse :is 
community design or planning, engineering, and sculpture. . 

4. A master is a figure of generally recognized greatness in a field, a known craftsma11 
of consummate skill, or an anonymous craftsman whose work is distin guishable from 
others by its characteristic style or quality. 

5. A district must be a significant entity . It must be important for historical, 
architectural, archeological, engineering, or cultural values. Therefore, districts 
which are significant will meet the last portion of Criterion C plus Criterion A, 
Criterion B, or other portions of Critenon C, or Criterion D. 

6. A district must be a distinguishable entity . The district as c!\~vhole must have a 
character or a coherence tha t makes it an identifiable histonc environment and 
which differentiates it from adjacent areas. 

7. A district is different from the other categories of historic properties because a 
district may be significant as a whole even though it may be composed of 
components--sites, buildings, structures, and obJects--that lack individual distinction . 
A district's identity results 1rom the grouping of features and from the relationshi ps 
among those features. These relationships convey the sense of the historic 
environment. A district may be a grouping of archeological sites re lated prim arilv 
by their being common components in a defensible research design, and often will 
not visually represent a specific historic environment. . 

8. A property can be significant under Criterion C either for the way it was ori !!.inall v 
craftea; or for the way it was adapted at a later point in time; or for the wc1y1t · 
illustrates changing tastes, attitudes, and uses over a pe riod of time in the pasl. 

9. A property may be si&nificant because it repre se nt s either an unusua l or a wide ly 
practiced type or metnod of construction. It may have been innovative or . 
mfluential, or it may have been traditional or vernacular; the significan ce of th e 
property is determined by consider ing the property within its cont ext. 

(For further discussion of these guidelines, see How to Apply ... ) 

Criterion D: (Properties that hav e yielded or may be likely to yield information 
important in prehistory or history) 

To be considered for listing under Criterion D, a property must have yielded or must 
have the potential to yield important information about some aspect of prehistory or 
history, including events, processes, institutions, design, construction, settlement, 
migrat10n, ideas, beliefs, fifeways, and other facets of the development or maintenanc e 
of cultural systems. Criterion D allows consideration of both properti es that have 
yielded important information and that have the capacity to v1eld additional 
mformation, and properties that have n ot yet yielded im/)ortant inform ation but me 
likely to do so. Any consideration of a Rropert_y's eli gibi ity under Criterion D must 
address (1) whether the property ha s information to contnbute to ou r und e rstandin g uf 
history or prehistory and (2) whether that inform ation is import ant. The answers 10 
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( these quest1ons depend upon careful evaluation of the property within an appropria11: 
context. 

Once enough is known about a property to evaluate it the evaluation process should 
include th e following sequence . The first step should be dcfi11i11g the signi !'icance or 
the prop~rty by id_entifying the p~rt .ic~llar aspect of history or prehis~ory /o be addressed 
and why mformat1on on tfiat topic 1s important. The statement of s1g111[1cance then 
defines the kinds of evidence or the data requirements that the property must contain 
to provide the significant information. These data requirements in turn indicate the 
kinds of integrity th~ pr(?perty _ must possess (see guidelines 6a, 6b, 6c, and 7 below, and 
the chapter concernmg mtegnty). . 

Guidelines for Applying Criterion D: 
~ 
\\ 

1. The verification of the human origin, modification, or utilization of the property 
must be part of the consideration of the property's ability to qualify under Cri11:riun 
D. 

2. In gener~!, the property's cultural affiliation and/or period of creation or use should 
be 1dent1hable. 

3. While most often applied to archeological sites, Criterion D may sometimes applv 
to districts, buildings, structures , and objects that con tain important information.· 111 
order for properties to be eligible under Criterion D, the properties them selves 
must be, or must have been the principal source of the imporn,int informati on. 

4. Properties that have yielded important information in the past and that no long er 
retain additional research potential (such as completely excavated archeolo!:!ical 
sites) must be assessed essentially as historic sites like properties eligible uncler 
Criterion A, significan t for associative va lues related to: ( 1) the importance of the 
data gained, or (2) the impact of the property's role in the history of the 
development of anthropology/archeology or other relevant disciplines . As is the 
case for other historic sites, the site must retain the ability to convey its association 
as the former repository ~f imr.9rtant information, the former location of important 
events, or the representative of important trends. 

5. The current existence of appropriate physical remains must be ascertained in 
considering the property ability to yield important information. Prop e rties that have 
been partially excavated or othenv1se disturbed, and that are bein!:!. considered for 
their potential to yield additional important information must be shown to retain 
that potential in their remaining portions. 

6. a). Important information is that which can be shown to relate constructi vely tu a 
research design addressing such areas as current data gaps, or defensibk ne\\ 
models or theories; priority areas identified under a state or federa l agency 
management plan; or the correction of misa_pprehensions in our understa1 1tling or 
history or prehistory. The importance of information which a property m-1y Yield 
must be evaluated with in an appropriate comparative context --i.e. what is ali·eady 
known from similar properties or other pertinent information sources. The 
information likely to be obtained from a particular property may be important if, 
for a given area, the information is unavailable elsewhere; or because it would 
confirm or supplement in an important way information obtained from other 
sources. In some cases, however, the existence of other information source s , such :1:-; 
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modern or historic written accounts or other documentation, or scholarly ,rnalvsl's ui' 
other similar properties in the area, may render the information co11tai11ed wiilii11 
the prop~rty,less important, with the result that the property will not be eligible 
under Cntenon D. 

6. b). Having established the importance of the information that may be rernvered, it 
is necessary to be explicit in demonstrating the connection between the important 
information and a specific property. One approach is to determine if specific 
important research questions may be related to property-specific issues, to broader 
questions about a large geographic area, or to theoretical issues independ e nt of any · 
particular geographic location. These questions may be derived from the academic 
community or Trom preservation programs at the local, regional, state, or national 
level. Research questions are usually developed ns part o'f a "research design," 
which specifies not only the questions to be asked, but also the types of data needed 
to supply the answers, and often the techniques needed to re~over the data. 

6. c) . To support the assertion that a property has the data necessary to provide the 
important information, the property should be investigated with techniques 
sufficient to establish the presence of relevant data categories. What co11sti1utes 
appropriate investigation techniques would depend upon specific circumstances 
including the 2roperty's location, condition, and the research questions being 
addressed, ancl could range from surface survey ( or photographic survey for 
buildings), to the applicat10n of remote sensing techniques, or intensive subsurface 
testing. Justification of the research potential of a property may be based on 
analogy to another better known property if sufficient similarities exist to establish 
the appropriateness of the analogy. . 

7. The assessment of integrity for properties considered for information potential 
depends on the data requirements of the applicable research <des[~n, and may difft.:r 
from the evaluation of properties considered under Criterion A, b, or C. A 
property possessing informat_ion pote1!tial does not r~e~d 10 vis~1ally rec~dl a11 e\'L'lll. 
person, process, or construct10n techmgue. Instead It 1s more 1rnporta11t that the 
significant data that the property contains remain in a sufficiently intact co1H.litiu11 tu 
yield the expected important information, if the appropriate study techniques are 
employed. 

(For further discussion of these guidelines, see Ho)1i to App(1 1 
.. . ) 
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CHAPTER FOUR: INTEGRITY 

To be listed in or eligible for listing in the National Register of Historic Places, a 
property must possess integrity. Integrity is the authenticity of a property's historic 
identity and significance, evidenced oy the survival of physical characterfstics that 
existed during the property's historic or prehistoric period. If a property retains the 
physical characteristics it possessed in tlie past, then it has the capacity to convey its 
association with historicaf patterns or persons, architectural or engineering design and 
technology, or information about a culture or people. The key conc~pt is genuinenessj 
ts it the real thing? In physical terms and in its appearance, is the property truly what It 
1s represented to be? 

The National Register criteria specify that integrity is a quality that applies 10 historic 
and prehistoric resources in seven ways: location, design, sett111g, materials, 
worKII1anship, feeling and association. An eligible property will always possess at least 
two, and usually more than two, of these kinds of integrity, depending on what theme i:-
identified and why the property is significant. Integrity of location, design, and SD on, 
depend on the retention of the physical character-1stics that make up a property. An 
analysis of integrity and should be based on technical knowledge that comes from 
professional training or experience in the relevant discipline, such as architectur: .. tl 
history, and careful research that consists of both documentation of the property's 
history and physical inspection of the property. 

The Seven Ways Integrity Applies to Historic Resources 

Location is the place where the historic resource was constructed or the place where 
the historic event took place. Location involves relationships that exist between the 
resource and place--relationships that may be important to understanding why the 
property was created or why something happened. In cases such as sites of historic 
events, the location itself, complemented by settin_g, is what people can use to visualize 
or recall the event. Except in rare cases, the relationships between the resource and its 
natural and man-made surroundings are destroyed if a historic resource is moved. 

Design is the composition of elements that comprise the form, plan, space, structure, 
and style of a property. It is based upon the needs, technologies, aesthetic preferences, 
atti tudes, and assumptions of a people or culture in each penod of history. Design 
results from conscious decisions in the conception and planning of property and 111;1v 
apply to areas of endeavor or creativity as diverse as community planrnng, engineni11~. 
architecture, and landscape architecture. Principal aspects of design incfude ~-
organization of space, proportion, scale, technology, and ornament. 

The design of buildings, structures and objects reOects historical functions and 
technologies as well as aesthetics, and includes considerations such as structural 
system; massing; arrangement of spaces; fenestration pattern; textures and colors of 
surface materials; and type, amount, and style of ornamental detailing. Design can 
also apply to districts, whether they are important primarily for l1istonc assoc1c.1tio11, 
architectural or engineering value, or information potential. For districts significant 

page 17 

- 154 -



OCEAN CITY HISTORIC DISTRICT GUIDELINES 
APPENDIX D - NATIONAL REGISTER CRITERIA 

prim arily for historic association or architectural value, design concerns 111ore tli;111 
simply the individual buildings or structures located within t11e bouml~1ries. I I ca11 :tl:-l1 
app1y to considerations such as spatial relationships among all fe:.itur es, visual rhvtli111~ 
of feature s in a streetscape or landscape, the layout and materials of passagew:1ys sudi 
as walks or roads, and ot11er related features such as objects or archeological sites. 

Setting is the physical environment of a historic property. Whereas location refers to a 
particular place where a resource was built or occurred, setting illustrat es the character 
of the place in which the resource played its historical role. 111 some cases , setting 
serves to illustrate basic physical conditions and function. In oth er cases, the 
surroundings and the way in which the property is positioned or sited m~1y be an 
integral part of the property itself, illustratmg not only conditions or causal 
relationsl1ips but also concepts of nature or aesthetic preferences. 

The physical features that constitute the setting of a historic pr'qperty may be natural or 
man-made, and may include topographic features (for example a gorge or the cre st of ;1 
hill); vegetation; simple man-maue features (such as paths or fences); and relationships 
of a buifding to other featur es or to open space. For an individual building , those 
relationships could be the number and density of buildings or structures around tile 
property, or the spatial relationships with parks or other open SJJace. For a distriu, 
those relationships concern the surroundings of the district itself, as well as the natur~tl 
features within tne district's boundaries. 

Materials are the physical elements that were combined or deposited in :.i particular 
pattern or configuration to form a district, site , building, structure, or object in a 
particular perioa in the past. The integrity of material s determines whether l>r 1101 :t11 
authentic historic resource still exists. rl1e choice and combination or ma te ria ls ca11 
provide information about the preferences of those who crea ted the pro,J;!el"l,; and 
about the availability of particular types of materials and technologies. fhe 'p resence 
of certain materials indigenous to a particular region or Rlcice often leads to traditions 
of use of those materials and thereby adds to the sense of place that a propertv 
conveys. The retention of the pattern of deposited materials is important in eZ,,iluating 
the integrity of materials in archeological sites because often much of the important 
information that a site contains is based on the distribution of features and artifact:-. 
within the site. 

Workmansh\g is the phy~ica! evidence of ~he crafts _of a par~icular culture or pe~>ple 
dunn~_any given penod 111 history or preh1~tory. It 1s the eviden ce of cral tsmen s l;ihllr 
and sKill in constructing a building , structure, or object, or altering, adaptin!c!.. or 
embellishing a site. It can apply to an entire property or to the manufacture of 
components within a property such as the machinery in a mill structure or tile puttcrv 
in a prehistoric site. Workm anship may be expressed in vernacular methods of · 
construction and plain finishes or 111 highly sophisticated configurations and 
ornamental detailing. It may be based on common tradition s or innovative period 
techniques. Workmanship is important because it can furnish evidence of the 
technology of the craft, illustrate the aesthetic princip les of a historic or prehistoric 
period, and reveal individual, local, regional, or national applications or both 
technological practices and aesthetic principles. Examples of workmanship in historil' 
buildings include tooling, carving, painting, graining, turning, or joinery. 

Feeling is the q_uality a historic resource has in evoking the esthetics or histuric se1hc lJI 

a past period of time. AJthough it is itself intangible. feeling depends on the presc.·111.·1; 
of physical characteristics to convey the historic qualities that evoke reeli11!4. lt 111:1,· 
also require that an appropriate setting for the property be present. BecaLrse it is · 
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dependent upon the perception or imagination of each individual, integrity of feeli11g 
alone will never be sufficient to support listing in the National Register. 

Association is the direct link hetween a property and an event, or person, and so 011, 
for which the property is significant. If a property has int eg rity of associ~1tio11, tlic11 tile 
property is the place w!1ere ~he event or activity occurred and is sufficiently intact that 
it can convey that relat10nsh1p. 

Guidelines for Assessing Integrily 

1. Integrity depends on the survival of actual historic or prehistoric materials that 
today exist as they were crafted or combined into a district, site, building, structure, 
or object during a period of t ime in the past, or as they were de.posited 111 a site . Fu r 
properties important for their information potential, integrity depend s on the 
presence of thos e parts of the property which contain the important data and which 
survive in a condition capable of yielding important information. For histo ric sites 
where there were no physical cultural remains, integrity depen ds on the authenticity 
of the site and the retention of the natural setting tha t existed at the time of the 
significant event. 

2. The principal test to establish whether a property retains 
integrity is to ask whether or not the property st ill retains the identity or character 
for which it is important. (For a property imp ortant for its infor mation poten tial, 
such as an arcbeological site, it is necessary to determine whether the property 
retains enough of its original materials and th eir spatial relationships to be capable 
of yielding valuable data.) 

3. All properties change over time. The retention of integri ty depends upon the 
nature and degree of alteration or change. It is not necessary for a propertv to 
retain all the r,hysical features or characteristics that it had dur ing its period of 
significance. fhe property does not need to have been either perfectly µreserwd ur 
perfectly restored. However, the property must retain the essential physical fe;1tures 
that enable it to convey its past identlly or character and therefore its sig11i!'ica1ll'L'. 

4. The first step in assessing integrity is to identify the theme and the reason why the · 
property is important. Once tf1is mformation id identified, it is possible to establish 
the penod of time (specific date or span of time) for which the property is 
sigmficant, thereby establishing whether the property is important for its origin,tl 
iaentity or for the identity it subsequently acquired . 

5. After identifying the theme, the re ason the propert y is important, and the relevant 
period of time, It is possible to establish what essential physical features must be 
present for a property to possess integrity as a representative of its theme. These 
will vary dependmg on why the property is significant. As a result, integrity of 
location, design, or setting, and so on , may be particularly vital to the evaluation or 
some properties and less prominent in the evaluation of other pruµertie~. 

a). A property important for association with an even t, histo rica l pat te rn or 
person(s) ideally might retain some features pertaining to all seven: locutiun, 
aesign, setting, materials, \VOrkmanship , feeling and association. However, 
int egr ity of des ign and workmanship might not be as relevant to the signif icance. 

b). Evaluating a property important for its illustration of a particular architectural 
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or en gin ee ring type, period, or method of construction mean s ide 11tifvi11g tile 
essential phy sica l features that make th e prop er ty an importa11 t exan1pl e o f that 
parti~ ul~r type, p erio d, and so on. While 

1
loc a tio 1~, setting, feel_ing, and. . . 

assoc1at1on are important to the property s capacity to co nv ey its past, 111tegrity ol 
desig n, workmanship, an d matenals are m or e important. 

c). For properties eligible for imp ort a nt informati on potential, setting or feeli ng 
m ay not have direct bear ing on the property's abi lity to yield important 
information . Evaluation of integrit y should focus prima ril y on the existence and 
condition of those particul ar features of th e prop erty that hav e the potential tu 
yield im portant inform at ion, usually materials in their pre hist or ic or ht storic 
physical context. 

6. For some properties, comparat ive information about similar properties tha t have 
survived sf10uld be considered durin g the evaluation of integrity . Such comparative 
informa tion may be im po rtant in deciding what feat ure s a re necessary for p rope rt ies 
of that type of sign ificance. 

7. An ana lysis of integrity may include investigation of wh eth e r a prop e rty is physicallv 
inta ct eve n thou gh its hi s toric or prehistori c fea tures may be concealed at presen t. ' 
Although such an in vest igation is espe cially im po rtant whe n applying Cri1erio11 I). it 
ca n also be r elevant to the other criteria as wef l. Visibility is usually not necessarv 
for an ar ch eol ogic al property to qualifv for th e National R egister . H owever , · 
buildings, structures, an a objects must'have a substantia l degree of integrity, visible 
enough for th e property to convey its significance under Criterion A, B, or Co nly. 
In a few limit e d situa ti ons, buildings , struc tur es , and objects m ay qualify even 
though th ei r historic features a re ,~sually obscured. 
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